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© Bon Jovi 
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© Faith Hill - “Breathe" “ 
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© Madonna: Truth or Dare 
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© Eminem 2000 
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© Backstreet.net - Backstreet Boys 
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© Diana Ross vs. The Real Supremes 
© Metallica vs. Napster 


© Whitney Houston vs. 
Honolulu Airport Security 


© Eminem vs. Everyone 
O'N Syne vs. Lou Pearlman 
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Performances by 
N ote lica, LIe, Red 


No Doubt and 
| more! 


© Greed - “Higher” 
© Matchbox Twenty - “Bent” 
© Red Hot Chilli Peppers - “Otherside” 
© Vertical Horizon - 
“Everything You Want" 
© Faith Hill - “Breathe” 
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Just one click on MasterCard® e-wallet and you can buy stuff online without ever having to fill out your name, address, card 
| number or password again. And with MasterCard you'll never pay for any unauthorized purchases. Not on the Web. Not anywhere? 


Get yours at mastercard.com 


there are some things money can’t buy. MasterCard for everything else there’s MasterCard.” 


Stratocaster is a registered trademark of Fender Musical Instruments Corporation.*Does not apply to commercial cards or PIN-based transactions not processed by MasterCard. Other conditions apply. For more information go to mastercard.com 
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Walter Schneebeli. Inventor. 


Walt is putting together a history of nuts. 

You know the type—they jump into freezing 

cold lakes or rivers and call it fun. 

Walt’s been a member of the Dolphin Swimming 

and Boating Club in San Francisco for over 50 years, 
and says cold water keeps him alive. 

He wants to share that feeling with the world. 

So Walt’s compiling a history of the club, 

and uses digital photography to capture current members — 
the aforementioned nuts. No film, no developing, 

he keeps only the pictures he wants and deletes the rest. 
He can even send them to everyone he knows 
everywhere in the world right now. 


Make them, share them, store them, invent. 


Digital images from hp. 


www.hp.com 
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TO SEE QUEER AS FOLK CALL AND ORDER SHOWTIME TODAY: 1-800-COMING-OUT 


queer. ‘com ©2000 Showlime Networks Inc. All rights reserved. SHOWTIME is a-registered trademark of Showtime Networks Inc., a Viacom Company. 
NO LIMITS is a registered trademark of Artime $.p.A, Showtime Networks Inc. is. an authorized licensee. 
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OWEN GLEIBERMAN on 
Unbreakable; also 102 Dalmatians, 
Suzhou River, What's Cooking?, 
Quills, and Lies. PLUS: Reel World: 
Joel Schumacher’s next two projects. 


CHARMS: 


T: DOLCE & GABBANA; HIS 
rms PANTS 


EARRINGS: WHITE TRASH ¢ 


JACKE 


AND TURTLENECK: EMPORIO ARMANI; 


71 


3 : KEN TUCKER on X-Men. PLUS: 

5. New to DVD; DVD of the Week. 

<r : 75 

33 KEN TUCKER on Queer as Folk. 

3 : : PLUS: Some T'V roles for rappers 

233 we'd like to see; On the Air; 

33: What to Watch. 

oe 89 

388 GILLIAN FLYNN on Patricia Corn- 

23 well’s The Last Precinct and James 

2 5% Patterson's Roses Are Red. PLUS: 

$23 a4 Dy yy aN | WANs BAe ‘f 7 . Between the Lines: John McEnroe 

$32 : ey ) } pa ‘ AK Nas AY AW ENS WM We ve is ready to wets RE TSMC, and 

zs> é . Kim Cattrall is writing a sexy book. 

¥ a5 BRIT LARGE E English singer- sealer Dido’s album No Angel has turned into a eae hit 

i 95 

ff Mage cta ata oi 

a for holiday gift giving. PLUS: Hear 

S43 12 Potential strikes by actors and writers have movie & Now: TLC vets Lisa “Left Eye" 

232 studios fighting for talent and stars jumping from project to project...The Big Brother Lopes and Rozonda “Chilli” 

oes housemates aim for showbiz success—with dubious results...Hot Sheet... Flashes... Monitor. Thomas prepare solo albums. 

a 105 

te 30 By teaming Bruce Willis and Samuel L. Jackson in ANN LIMPERT on Backstreet Boys 

235 his latest twisty thriller, Sixth Sense auteur M. Night Shyamalan is out to prove that his sites. PLUS: CyberDigest; What to 

é 3 supernatural winning streak is Unbreakable. BY BENJAMIN SVETKEY Surf; grading online movie critics. 

{ 41 Y Celestial chanteuse Dido is in heaven thanks to an unlikely 
: boost from bad boy Eminem. BY CHRIS WILLMAN 
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o 23 Fishnets get 
47 | Buffy’s James Marsters and Anthony Stew- S 


33? ae ; ’ fashionable; up-and-coming teen pop 
39 art Head give biting answers to our penetrating questions. BY MARY KAYE SCHILLING ‘ 
23 star Samantha Mumba; the Bownce 


52 Actress Laura Linney has her big breakthrough with the premiere in New York City. 


small indie drama You Can Count on Me. BY DAVE KARGER 97 
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54 A tour of the Malcolm in the Middle home finds that there’s How the story of master diver Car! 
method to their messy madness. BY TRICIA JOHNSON Brashear finally made it to the big 


screen as Men of Honor. 
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alk about a rocky romance! The status 


of onetime item Ben Affleck and Gwyneth Paltrow may bea 
hot topic (#568, Nov. 10), but there’s little love lost between 
them and EWreaders. “How many bombs is it going to take 
before you realize that Gwyneth Paltrow and Ben Affleck 
don’t appeal to the public the way you think they do?” 
asks Ashley Spooner of Kansas City, Mo. And Eve Stahlberg- 
er of Brooklyn suggests that there are more important 
issues at hand than the Bounce costars’ relationship. 
“In light of [violence] in Jerusalem, the election, and other 
daily concerns, | could really care less about whether Pal- 
trow and Affleck are together or not.” In that case, steer 
clear of areport onthe Bounce premiere party on page 22. 


Out of ‘Bounce’ 

YOUR ARTICLE ON BEN AF- 
fleck and Gwyneth Paltrow 
(“Rubber the Right Way”) 

is a media match made in 
heaven. The fact that their 
on-screen and offscreen lives 
mirror each other is an espe- 
cially convenient way to pro- 
mote Bounce. I think the real 
question is “Are they or aren't 
they going to convince me to 
see their movie?” 

META PUTTKAMMER 


forty? prods@hotmail.com 


Los Angeles 


WEEKLY I ARGUE WITH MY 
roommate that EW is a smart 
and serious magazine about en- 
tertainment and not a cheap 
gossip rag. This week I stopped 
in disbelief over the phrase 
“Are they or aren’t they?” on 
the cover of this magazine. You 
guys gotta be kidding me; I 
think the Hngwirer actually has 
that phrase copyrighted. | 
never expected this magazine 
to invest more than a para- 
graph to trashy romantic hear- 
say, but now this is a cover 
story? Tell me more about how 
Chris Carter devised the new 
season of The X-Files and less 
about which celebrities are 
“just friends.” I can only stand 
up for you guys for so long. 
SEAMUS PHILLIPS 
Northampton, Mass. 


DECEMBER 1, 


OH, BOY! BEN AND (YAWN) 
Gwyn back together for (yawn) 
a movie! Is it really still a 
mystery to anyone about thei 
relationship? It looks pretty 
easy to me: Movie to promote, 
they're together. No movie, 
not together. Very simple and 
predictable really. Does anyone 
else besides them really care? 
C. SMITH 

New York City 


I FIND IT IRONIC THAT JUST A 
short while after being pro- 
filed in your Gay Hollywood 
2000 issue, Don Roos admits to 
making Bownce not out of any 
creative inspiration, but out of 
a need not to be ghettoized 

as a gay writer-director. 

This attitude proves a point: 
The biggest hindrance to gay 
people in Hollywood is other 
gay people. There are a million 
filmmakers creating movies 
for the straight audience. Why 
does Roos feel he needs to be 
number one million and one? 
The gay community needs this 
crap about as much as we need 
catty stereotypes masquerad- 
ing as Must See TV. 

CHRIS PHILLIPS 
NomiM1@aol.com 


Los Angeles 


The Dead Zone 


| THOUGHT THIS FALL'S NEW 
lineup was a complete wash un- 


2000 


til I came across CSIJ (“Esprit 
de Corpse”). A smart cast, in- 
telhigent, interesting story lines, 
and a cool Las Vegas location. 
No laugh track, no hour-long 
rants, and no obnoxious moth- 
er-in-law/neighbor/ex-husband 
in sight. Don’t get me wrong, 
C'SI does have naked bodies, 
but they’re dead! Thank you, 
CBS! I ean finally forgive you 
for canceling Brooklyn South. 
JOR! FRAZIER 

Pittsburgh 


Days of ‘Wonder’ 


a 


nothing will. If the show's pro- 
ducers know what's good for 


_ them and their show, they 
_ should kick that has-been Has- 


selhotf outta the theater on his 
a-- and beg Bach to come back! 


MLB. GIROUX 


mbfred@yahoo.com 


Waterbury, Conn. 


| Editor's Note: Jekyll & Hyde 


will be closing on Jan. 7, 2001. 


Waxy Buildup 

EGADS! THE PICTURE OF 
Michael Jackson on page 21 
(Behind the Scenes) is the 
most waxlike thing I have 
ever seen! I think somewhere, 
someone has buried an empty 


| box...downright creepy. 


——— 


RENEE TAYLOR 
Aiuilsilk@aol.com 


Cedar Rapids, Iowa 


CORRECTION: Kay Romano 
was not involved in the website 
rayromano.com. The actor is 
planning to put up an official 
site sometime next year (EW 
Internet). 


Thad wa ee daa Dia 


I'M SO DELIGHTED THAT WON- | 


Bankable 


der Boys is finally getting the 
attention it deserves. Curtis 
Hanson’s coming-of-age tale is 
not only rich in intellect, spirit, 
and emotion, but it also has the 
best performance I’ve seen this 
year [from] Michael Douglas. 
Thanks, E'W, for bringing Won- 
der Boys back into the light. 
DAVID VOLOVICK 
dvolovic@aol.com 


Lexington, Mass. 


Bach in the Saddle 


IF EVAN SERPICK THINKS 
that Sebastian Bach’s turn in 
Broadway's Jekyll & Hyde 
(Music) was enough to put him 
in the “frontman graveyard,” 
then he obviously didn’t see a 
performance! If Bach belting 
out “This Is the Moment” 


| doesn’t revive his career, then 


Grade Samuel L. Jackson 
and Bruce Willis’ latest in 
Critical Mass. 


Second Guess 


Test your pop-culture 


knowledge in our Daily Quiz. 


ENTERTAINMENT WEEKLY Welcomes read- 
er mail. Address letters to ENTERTAIN- 
MENT WEEKLY, 1675 Broadway, New York, 


| N.Y. 10019. E-mail can be sent to 


ew _Jetters@ew.com. All correspondence 
must include your name, address, and 


_ daytime telephone number. Letters 
| may be edited for clarity or length. 


| 


For reprint orders 
of 500 or more, please call 


1-212-522-1473 
Subscription Questions? 
Call 1-800-828-6882 


or visit our customer 
service website at 


www.ew.com/subscriberservices 
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INDECISION 2000 


studios’ schedules 
into turmoil. 
by Daniel aru 


F THE STRIKE HAPPENS,” 
says Ben Affleck, “it’l! 
throw everybody into a 
tizzy.” Memo to Ben: In 
effect, 


Since late summer, 


it already has. 
stu- 
dios and stars have gone 
into overdrive lining up 


DECEMBER 


Movies 


A lO 


| Video | TV !| Books 


films in advance of writers’ and 
actors’ strikes that could para- 
lyze the industry (see EW 
#559). 
dare start a film after April 1— 


3ecause producers won't 


or else they might find them- 
selves without actors when 
the current SAG/AFTRA con- 
tract expires June 30—studios 
are clesperate to nail down tal- 
ent. As a result, Hollywood is 
spinning like an out-of-control 
Tilt-A-Whirl. Even the small- 
est change can set off a mas- 


sive casting chain reaction, 


Music internet 


LEONARDO 


i ‘ = 


putting newcomers on the A 
list and gangsters on the hit 
list. Here’s a look at some of 


the behind-the-scenes dramas: 


THE PLOT A-listers are mak- 
ing waves by falling in and 
out of Steven Soderbergh’s 
Ocean's Eleven. 

STATUS Soderbergh has re- 
shuffled his Rat Pack remake 
more often than a Harrah’s 
blackjack deck. Right now 


PHOTO 


DICAPRIO 
fy f- 


NOTES 


Edited by Kristen Baldwin 


—_— 


George Clooney is slated to star 
as a casino-heist ringleader 
(played by Frank Sinatra in the 
1960 original). Also dealt in are 
Julia Roberts, Brad Pitt, Alan 
Arkin, Don Cheadle, Matt Da- 
mon, and Bernie Mac. “It’s like 
playing in an all-star game,” 
marvels Mae (The Original 
Kings of Comedy). But some 
players have opted out of the 
lineup. Michael Douglas, who 
was reportedly on tap to play 
the Peter Lawford role, will in- 


stead star in the kidnapping 
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thriller Don’t Say a Word. 
Soderbergh also rolled snake 
eyes with Bruce Willis (doing 
the World War II drama Hart's 
War), Denzel Washington (play- 
ing a corrupt cop opposite 
Ethan Hawke in Training Day), 
Mark Wahlberg (who made 
room for Damon when he 
joined Planet of the Apes), and 
Owen and Luke Wilson (attached 
to The Royal Tenenbaums)— 
who were all at one time re- 
portedly linked to the project. 


THE ROOKIE 
THE PLOT A star—Irish walk- 


on Colin Farrell—is acciden- | 


tally born. 

STATUS After debuting to a 12- 
gun critical salute in Joel Schu- 
macher's Jigerland, Farrell, 24, 
is the industry’s new Dust- 
buster—picking up parts others 
have left behind. He snapped 
up Schumacher’s thriller Phone 
Booth, taking a role that had 
been slated first for Will Smith 
(who'll soon start shooting 
Michael Mann’s Ali) and then 
Jim Carrey. (“Jim was signed, 
we were down to costume fit- 
ting,” says Schumacher, who 
lost Carrey to creative differ- 
ences.) After Booth, Farrell 
will grab the lead in Havt’s 
War originally earmarked for 
Edward Norton—who decided 
to do Danny DeVito’s comedy 
Death to Smoochie. As a finale, 
the newcomer is reportedly in 
talks to step in for Matt Damon 
in Steven Spielberg's Minority 
Report next spring. Farrell’s 
rep declines to comment on 
Minority, and all Spielberg 
spokesman Marvin Levy says 
is: “At this time, the only per- 
son officially cast is Tom Gruise.” 


ER—THE MOVIE 
THE PLOT Schedule-crippling 
injuries to stars like Russell 
Crowe and Nicole Kidman 
have producers on medic alert. 
STATUS With June 30 hover- 
ing like a guillotine, even a 


paper cut can be problematic. 
Crowe, the star of Jodie Fos- 
ter’s period circus drama F'lo- 
ra Plum, injured his shoulder 
two weeks before shooting 


was to begin in September | 


and required surgery. Foster's 


publicist says the actress is | 


still “weighing all options” for 


CASE STUDY OCEAN’S ELEVEN 


Steven Soderbergh’s star-heavy casino caper has 
a boatload of actors doing the prestrike shuffle: 


ROBERTS 


Quixote was already under 
way when star Jean Roche- 
fort herniated a disc in his 
baeck—forcing all involved, in- 
cluding Johnny Depp, to twid- 
dle their thumbs for at least 
two months. No word yet 


whether Depp and Gilliam will | 
_ try to squeeze in another film 


CHEADLE 


CLOONEY 


THE OUT CROWD 


WASHINGTON | 


DOUGLAS 


\ 
LUKE WILSON 
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WAHLBERG 
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Plum, but in the meantime | during this break. There is 


she and the film’s costar, 
Claire Danes, have been leit 
in limbo. (Imagine’s A Beautiful 
Mind, Crowe’s next planned 
project, is still on track to 
start prestrike.) Then there’s 
poor Terry Gilliam. His film 
The Man Who Killed Don 


some good news: After Kid- 
man cracked a rib on Baz 
Luhrmann's Moulin Rouge, 
early reports had her dumping 
David Fincher’s suspense flick 
The Panic Room. Not so. Ac- 
cording to reps, she'll hit the 
Panie button this January. 


ENTERTAINMENT 


WAITING FOR GWYNETH 
THE PLOT Low-key drama 
about producers left idle 
while Osear winner Paltrow 
picks her next projects. 
STATUS Paltrow’s prestrike 
dance card is already full. 
With Neil LaBute’s Possession 
in the can, she'll start the dark 
comedy A View From the Top 
in December. Then the Bounce 
star will play a genius along- 
side the Wilsons in The Royal 
Tenenbaums, which takes her 
to March, when she’s signed 
for the Farrelly brothers’ S/ia!- 
low Hal. Among those left at 
the altar: Warner Bros.’ The 
Ugly Truth and Paramount's 
How to Lose a Guy in 10 
Days—both of which she won't 
film until after the labor dis- 
pute is resolved, if at all. 


RUNAWAY TRAIN 

THE PLOT Suspense builds as 
Leo and Co, go overtime on 
Gangs of New York. 

STATUS News that the shoot- 
ing of Martin Scorsese's mob- 
ster flick would stretch into 
January, three months after its 
planned wrap date, set off a ti- 
tanic casting shift for Leonardo 
DiCaprio. His highly anticipated 
crime caper—Dream Works’ 
Catch Me if You Can—was 
scheduled to begin in March, 


and now is in danger of sleep- 


ing with the fishes. Leo’s camp 
says he’s not likely to shoot 
anything post-Gangs and pre- 
strike. That’s bad news for 
James Gandolfini, who had 
sioned to play the FBI agent in 
Catch Me during his Sopra- 
nos hiatus. “We're looking for 
other stuff,” says a rep for Gan- 
dolfini. “The problem is he has 
to go back to The Sopranos 
[next spring]. We only have a 
short window,” Strike or no 
strike, does Hollywood really 
want to tick off Tony Soprano? 
g (Additional reporting by 
Scott Brown, Clarissa Cruz, 
Dave Karger, and Ann Limpert) 
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What the country is talking about this week... 


1 Unbreakable Nothing can hurt Bruce Willis or pene- 
trate his skin. Which explains why the Rogaine doesn’t work. 


2 Kate Moss Thieves stole some $350,000 in jewelry 
from her London home. Police asked her how many rings 
were missing and she said, “Those were necklaces.” 


3 Catherine Zeta-Jones-Douglas Her wedding was 
so expensive, Steven Spielberg wasn’t a guest—he was 
the videographer. 


4 Sir Michael Caine Queen Elizabeth bestowed one of 
Isngland’s highest honors on the cockney actor. A dental plan. 


45 Elton John The 
singer said he spent 

$57 million in 20 months. 
What hospital was he in? 


6 Michael Crichton 
They named a dinosaur 
after the Jurassic Park 
author and ER creator. 
The Goldengooseasaurus. 


7 Kathie Lee Her 
Heart of a Woman CD 
isn’t doing so well. Maybe 
a Monsters of Lite-F.M 
tour could boost sales. 


14 


8 Jesse Ventura He'll moonlight as an announcer for 
the new football league, the XFL. What does it say when 
the governor has to leave the state to find work? 


9 LeAnn Rimes She's trying to weasel out of a record 
contract she signed when she was 12. Has she no shame? 


10 102 Dalmatians More film antics of the needy, hyper- 
active puppies. It’s like being in a Ritalin clinic waiting room. 


11 The View In exchange for a few nice on-air words, 
Campbell’s soup paid for the show’s California trip. Now 
Saddam Hussein wants to send them to Paris. 


12 Melanie Griffith She's in rehab for a prescription drug 
addiction. She can’t stop giving Antonio Banderas Viagra. 


13 David Blaine He'll try to survive being frozen ina 
block of ice for 58 howrs in Times Square. Big deal, people 
with slumlords do it all the time. 


14 Britney Spears & Justin Timberlake Word is 
they’re house hunting together in Florida. Yes, they’re 
nearing retirement age. 


15 Spice Girls Music stores report their new album, 
Forever, isn’t moving. They’re afraid that’s how long they'll 
be stuck with it. 
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SHOWBIZ OPPORTUNITIES FLOODED THE SURVIVORS AFTER 
they returned to civilization—a starring role in a Rob Schneider 
movie for Colleen; Nash Bridges guest spots for Gervase, Jenna, and 
others—but what of the Big Brother brethren? Have they received 
the same Hollywood welcome? We checked in with six of the room- 
mates and found that since Survivor’s lower-rated reality sibling 
ended Sept. 29, the options have been decidedly low-rent. —Josh Wolk 


©) “4 EDDIE McGEE @ After guesting on Holly- 
wood Squares (which aired Nov. 23 and 24), 
Brother winner McGee will play a lothario in 
© the indie comedy Drop Dead Roses. He’s also 
_ cowriting an autobiography with The Real 
World Miami's Joe Patane. Held victory 
party at Applebee’s in Manhattan Oct. 30. 


<4 JOSH SOUZA © The boyish runner-up 
topped People.com’s “Sexiest Man Alive” 
poll. Though still looking for an agency, 
Souza appeared on the Santa Barbara 
cable-access talk show What’s Up! 

His adopted hometown of Fresno, Calif., 
declared Oct. 17 “Josh Souza Day.” 


<4 “CHICKEN” GEORGE BOSWELL ¢ He 
landed agent Sherri Spillane (rep to six 
Survivors) and will play the Clown King in a 
December Chicago-area production of Nut- 
cracker on Ice; he also made an appearance 
at a Rockford, Ill., Beef-A-Roo eatery Oct. 23. 
And he’s selling his 91 Ford truck on eBay. 


<4 JAMIE KERN © Kern was dubbed “Holly- 
wood” by her castmates and has signed with 
ICM, but her biggest break was serving as a 
“win a date” prize on Seattle talk show 
Northwest Afternoon Oct. 30. Posted pictures 
of herself wearing Big Brother half-shirt and 
bikini bottoms on jamiekern.org. 


<4 BRITTANY PETROS ® She’s signed 
with the William Morris Agency, but her 
most high-profile gig so far was a recent 
guest spot on Danny Bonaduce’s morning 
radio show Jamie & Danny in Burbank. 
Petros is currently auditioning for parts 
and looking into acting classes. 


<4 WILL MEGA ¢ The first ousted 
Brother-ite guested on Queen Latifah Nov. 2 
and has lectured at colleges on activism. 
Meanwhile, Mega is still looking for 

rz representation: “I wasn’t immediately 

~—{= picked up by a talent agency like some of the 
{| others, even though they were boring.” 


Daily news and more Mullen at www.ew.com (AOL Keyword: EW) 
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Earth-Shaking Let me —- ir - = Dharma’s digs! 3 BR, 
Awe): — nN cae | 4 BTH Mediterranean- 

Movie Offer ry 1. és i = ° i ~| style Hollywood home 


Baia 34 million 


e NANGY McKEON (The Facts of Life) “1 vehemently it se you wants to sleep i in 
deny that | was Tootie.” Madonna’s bedroom. Consider all the 


©RAY ROMANO “That | had testicle implants over ‘INS aoe ald 
are year, Leonardo DiCaprio bought her 
the summer hiatus. 


former pad above Sunset Strip, and now 
® JASON ALEXANDER “I’m not actually bald. I’ve ae : 


= _» Jenna Elfman and actor hubby Bodhi 
) (Umass Dest been shaving my head to keep up the George image.” have snagged the Material Mom’s most 
Wes @NELL CARTER “Brad Pitt really wanted to marry recent roost. (Both David Schwimmer 
rE me, but | turned him down. | was too much woman and Ellen DeGeneres had expressed in- 
for him, so he married that poor little girl.” terest.) Built in 1926, the 5,000-square- 
® JULIA ROBERTS “I’m not a man.” foot home sits on a two-acre lot with 
® MELISSA JOAN HART (Sabrina, the Teenage a two-bedroom guest cottage. But 
Witch) “I’m not Goldie Hawn’s love child.” a aby cuts See sacra : 
Now when you buy a select © TORI SPELLING “That | had my ribs removed.” i re Fe peel 


Panasonic DVD player plus 
YELLOW FEVER How many blondes does it take to whip up a publishing frenzy? Only two: 
EW compares these towheads’ new tomes to see if they live up to their bleach. —Karen Valby 


ZUMV¥HS FASS TONY 


Jurassic Park and The Lost 


RAL BLONDE by Liz Smith ry rari by Eminem 


World on DVD, you get two The Texas-I 
e lexas-born 


a » gossip dishes about 
free select Universal DVD soe es. 50 years of 
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associates with than a Jeep full Snider 


this historic event. is Voltaire of people.” 


PREE FERS G a hala is N? 


Des] pite a copped-to college affair Desp spite homophobic lyrics, 
with a woman, her coy me ides 

Offer good from October 1, 2000 to January 31, 2001. she’s stil | pe rpl eral leave him vexed. 
For the first time on DVD! Jurassic Park and The 
Lost World Collector's Editions from Universal Home 
Video. “2000 Universal Studios, Inc. All rights reserved. | | “I 
For parties and posterior kissing, she dons For concerts and Kim dissing, he dons wife 
pantsuits and pearls. But in one childhood beaters and sweats. But in one book photo, 
photo, she’s dressed like her Uncle Willie. | he’s dressed like a naughty schoolgirl. 


Panasonic 


fTrsiaesiiielaltvarclal=seve Meyicel an aglow 


Watch Jurassic Park 


in the park. 


JURASSIC PARK 
now available 
on DVD from 

Universal Studios 


Home Video 
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The PalmTheater portable DVD player makes watching movies a walk in the pre-historic park. 


7-inch diag. LCD screen / built-in Dolby Digital®’ / DTS®™ decoder / ultra-slim design / up to 4-hour playback 
with included battery 


—_— 


VIDEO. 


*) Internet Keyword: Panasonic PalmTheater. Call: 800-211-PANA. Visit: panasonic.com/dvd 

“Dolby Digital is a registered trademark of Dolby Laboratories Licensing Corporation. 

“DTS is a registered trademark of Digital Theater Systems, Inc. Picture simulated. ©2000 Universal Studios, Inc. 
All Rights Reserved. 
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just slightly ahead of our time” 


WEDDINGS In a black-tie 
.o-4 i 


affair costing a reported 
$2 million, power couple 
Catherine Zeta-Jones, 31, and 
Michael Douglas, 56, tied the 
knot Nov. 18 at New York City’s 
Plaza Hotel. The 550-person 
guest list was an eclectic mix of 
_ Hollywood (Jack Nicholson, 
Goldie Hawn, Meg Ryan and 
Russell Crowe) and highbrow 
(United Nations Secretary-Gen- 
eral Kofi Annan). The couple’s 
3-month-old infant, Dylan, at- 
tended the half-hour ceremony, 
while Douglas’ son Cameron, 21, 
served as best man. This is the 
first marriage for Zeta-Jones— 
who walked down the aisleina 
Christian Lacroix dress of ivory 
satin—and the second for 
Douglas, whose 18-year rela- 
tionship with producer Diandra 
Douglas ended in 1995. 


Monitor 


‘>m] SPLITS Here’s the reason 
&. for that low whimpering 
you’re hearing on college radio: 
Pavement has officially broken 
up. Frontman Stephen 
Malkmus, 34, made it official in 
a recent issue of the British 
music mag NME.... After five 


ARQUETTE AND CAGE 
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Dgeer osie’s M4 Calls 
the Next Wave of Cele br ity Mags 


HY B. LITT 
Adam Gandeer’s 
REAL SIMPLE 


and a half years of an on- 
again, off-again marriage, Pa- 
tricia Arquette, 32, and Nicolas 
Cage, 36, are headed for a face- 
off in divorce court. On Nov. 17, 
Arquette announced the mar- 
riage was over, citing irrecon- 
cilable differences. The couple 
had briefly reconciled after 
Cage filed his own divorce claim 
in February, which stated that 
they'd legally separated in Jan- 
uary 1996—just nine months af- 
ter they wed—though they con- 
tinued to appear in public 
together. It was the first mar- 
riage for both; each has a child 
from a previous relationship. 


€& COURTS Cowgirls don’t 

“YW have to sing the blues— 
they can go to court. On Nov. 15, 
country diva LeAnn Rimes, 18, 
filed a suit in Dallas seeking to 
void her 1995 contract with 
Curb Records. The deal—struck 
by Rimes and her parents, 
Wilbur and Belinda, when she 


. Was 12—gave Curb exclusive 
_ rights to her recordings and 


songs, and a cut of future prof- 
its. Attorneys for Curb did not 
return calls for comment.... 


| page.... 
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Michael Abram, 34, who broke 


| into the British home of George 


Harrison last year and repeat- 
edly stabbed the ex-Beatle, was 
sent to a mental institution 
Nov. 15 after an Oxford jury 
found him not guilty of at- 
tempted murder by reason of 
insanity. Abram suffers from 
paranoid schizophrenia and re- 
portedly told psychiatrists he 
believed he was on a “mission 
from God” during his ram- 

On Nov. 17, Puerto Rican 
TV personality Leo Fernandez III 
dropped his assault suit 
against singer Marc Anthony, 
32, after the heartthrob ap- 
peared in court in San Juan to 
express regret for an incident 
last July in which he allegedly 
pushed Fernandez while en 
route to a news conference. 


cm DEATHS Short-statured 
rapper Joseph Calleja 
(a.k.a. Joe C.), 26, who debuted on 
Kid Rock’s multiplatinum Devil 
Without a Cause, of the intestinal 
disorder celiac disease, Nov. 16, 
in Taylor, Mich. Said Rock: “Ina 
world of confusion, Joey made all 
of us laugh.” —Danie! Fierman 
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DETAILS OF THE WEBTV NETWORKS SIX MONTHS FREE PROMOTION 


The subscription fae for the WebTV® Classic Intermet or WebTV Plus Interactive service is a flat monthly fee. WebTV services are available as a local call in most areas. In some areas, long 
distance charges may apply. To check local access, call 1-800-GO-WEBTV (1-800-469-3288). Six months free offer available to new subscribers only who purchase a WebTV Classic or WebTV 
Plus receiver from an authorized retailer between 10/15/00-12/31/00; activate their account between 10/15/00-1/15/01; accept the terms of service: pay for and remain on the service for at beast 
30 days; and return "six months free" promotion coupon postmarked no later than 2/15/01. Valid only within the 50 United States and District of Columbia. Must be 18 years of age or older. Limit 


one offer of free service per receiver. WebTV Networks, Inc. reserves the right to modify or withdraw this offer at any time. See store for full details. Offer does not cover any associated local or 
long distance telephone charges. Local market network activity may affect access availability. 


© 2000 WebTV Networks, Inc. All rights reserved. Microsoft, WebTV, the WebTV logo and WebTV Networks are either registered trademarks or trademarks of Microsoft Corporation in the U.S. 
and/or other countries. Other products and company names mentioned herein may be trademarks of their respective owners, 
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Unlike some so-called ‘salon’ products, the new VS SASSOON range is genuinely the choice of Sassoon 
professionals. It was developed with our salons and academies from around the world to meet the 
eo Ftual-lavellale Mei e-lalel-laorMolmolelminie-lgar-id(elal-]ic-t-laamelmeaa/d | icmm Cole mUTII EE] Krom ilatell laehicctiolarl] styling tips 
on the back of each of our bottles to help you create the look you want. For free samples* or the 
latest hair fashion trends, visit us at WWW.VvsSassOON.COM ‘some restrictions apply. Offer expires 1/31/01. 
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Net Value Once worn al- 


most exclusively by ladies of 
questionable reputation (like 
Julia Roberts in Pretty Wo- 
an), fishnets are being reeled 
in by fashion houses. After 
countless seasons of bare legs, 
Gucci, Prada, Tommy Hilfiger, 


' anc Kenneth Cole had models wear fish- 


nets during recent collections. Since then, 
there’s been a run on the legwear at Club 
Monaco’s New York City stores. Fishy fans 
include James King, Shirley Manson, and 


_ Kelis, as well as Gameron Diaz, Kelly Pre- 


ston, and Courtney Love, who all wore the 
hose to the Charlie’s Angels L.A. premiere. 
Stylists love the look on great gams— 
Sarah Jessica Parker sported them on 
Sex and the City and Calista Flockhart on 
Ally MeBeal—but fashionistas say most 
women ean pull them off, er, on. “They're 
perfect with a denim skirt or jeans and sti- 
lettos,” says Club Monaco’s Andrea Werner. 
“Fishnets look great on anyone with a 
sense of style.” Just remember: It’s easy to 
get hooked. —Megan Quitkin 
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WHERE YOU'VE HEARD 
7 avery iy HER Mumba’s debut sin- 


es gle, “Gotta Tell You,” is a 


top 10 hit. NO BLARNEY Her voice may 
sound like a cross between TLC’s T-Boz 
and a young Mary J. Blige, but Mumba, 
daughter of a Zambian dad and Irish 
mom, hails from Dublin. “People [in 
America] have a weird perception of 
Ireland,” she notes. “They think every- 
body has red hair and there are lep- 
rechauns running around.” ANOTHER 
TEEN QUEEN Just because Mumba is 17, 
bares her belly button, and sings catchy 
pop/R&B tunes doesn’t mean she's a 
wannabe teen queen. Says Mumba, “l 
don’t want to be Mandy Moore. | don’t 
want to be Britney Spears. And I’m sure 
they don’t want to be me.” NEXT? “I’ve 
sot film agents in America now and I’m 
going to be working with the Ford model- 
ing agency in the near future,” says the 
onetime TV and theater performer and 


dancer. In the meantime, her next club- 
friendly single, “Baby Come Over,” will be 
released early next year. —Lor/ lL. Tharps 
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ENTERTAINMENT 


F THE WEEK 


7am =CHAD Punched-out bit of 
paper indicating a vote on 
a ballot. Also au courant 


SS thanks to a Charlie’s An- 


gels character played by Tom Green, a 
Ganadian who cannot vote in America. 
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INGU < Affleck, 
with sce says ‘the diy woman 
fi T in his life right now is hismom. 97 
THE HEART IS? “it | | But when things change, “ENTER- 
felt ike soing bani every day,” TAINMENT WEEKLY will be the first 
Paltrow said of the Bounce set to know! I'll call you right away.” 


‘Bounce’-ing It was a cold 


night in Manhattan, but the heat was 
on Bownce costars Ben Affleck and 
Gwyneth Paltrow, who arrived sepa- 
rately at the film’s Nov. 15 premiere. 
The onetime twosome avoided posing 
together for photos, and Affleck dead- 
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panned “Who?” when asked if he was 


sick of talking about Gwynie. Still, de- 


7-disc set includes the | ss.) | & ae constructing the world’s most famous 
complete 2nd season and tons | | f= J Har compe was a popular sport at the 
of revealing extras! , | nee - | event. “I don’t know why people are so 
ig interested,” said Louwnce director Don 
season 1 also available. | de Roos, “but there’s something magical 
| | about their relationship.” “I wish / 

OW Tslits|*)\-meo hi could see my old lovers in that way,” [B: 

am aZO ake ojaae ) SHADES OF ’ Costars ee Alan Cumming lamented, while costar E 

~ =) . nifer (right) ‘sl "inedariiae strike Natasha Henstridge fessed up to fol- JJ: 


a Gharlie’s Angels pose—maybe lowing the we'’re-just-friends-but-we- 
they're auditioning for a sequel; 


eae nt eh cuddle-anyway saga like the rest of us 
Vitamin C, left, brings up the rear 


slobs: “It’s kind of fascinating!” We all 
need to get lives. —Nicholas Fonseca 
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Brit chefs Brit heartthrobs Brit Hume 


; Weather-defying fashion Weather documentaries Doppler radar 


Figs in salad Beets i in salad Radicchio in salad 
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Special Edition DVD Loaded With Tons Of Extras, 
including Hilarious Bloopers And Deleted Scenes!* 


Also Available To Rent On VHS! 
www.bigmommashousevideo.com 
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| NAVAL GAZING Men of Honor’s Gooding makes waves in the military—and a deep impact on De Niro 
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master diver finally surfaces on the big screen. by LoriL. Tharps 


make a movie out of his 
struggle to become the first 
African American (not to 
mention the first amputee) 
to earn the title of master 
diver in the U.S. Navy. 


URVIVOR’S RUDY ISN’T THE YEAR’S 
only all-star Navy man. With Men of 
Honor recruiting $13.3 million at the 
box office opening weekend, Navy 
diver Carl Brashear (played by Cuba 
Gooding Jr. in the flick) should be 
awarded a distinguished service 
medal—for convincing Hollywood to 


“T had my first movie con- 
tract in 1980,” recalls the 
suave, soft-spoken Bra- 
shear, 69, who retired in 
1979 as a master chief petty 
officer after more than 30 


years of service. After his 
battle to overcome racism in 
the armed services was fea- 
tured in the short-lived 1979 
syndicated series Comeback 


(a heroes-despite-the-odds 
reality show), Hollywood 


came calling. But Brashear, 
who chalks up his place in 
military history books to 


perseverance and a healthy | 


dash of providence (“I think 
I was the chosen one,” says 
this son of a Kentucky 
sharecropper), would need 
ample reserves of both as 
his story worked its way 
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uer 


BAe The story of the first black 


| through the studio devel- 


opment process. 
“A contract would last 
for sometimes two or three 


| years,” says Brashear, who 


struck deals with a number 
of TV and movie execs, 
“but we never did get off 
first base.” Then Bill Cosby 
came on board. After break- 
ing the color barrier on TV 
with 1965-1968’s J Spy, the 
onetime Navy enlistee Cos- 
by, perhaps identifying with 
Brashear, quickly snapped 
up the rights to the story. 
He commissioned a script in 
1994 and sold Paramount on 
the idea, but the project 
again stalled for reasons 
that remain unclear. (Cosby 
was unavailable for com- 
ment.) “In Hollywood, there 
are always about 5 to 10 
scripts laying around that 
no one is doing something 
with,” explains Men of 
Honor producer Robert 
Teitel, who got wind of Bra- 
shear’s story through his 
agent. “This was one of 


_ those scripts.” 


Teitel and his partner, 
director George Tillman Jr., 
were drawn to Brashear’s 
story as a follow-up to their 
$44 million-grossing Soul 
Food, one of a handful 
of groundbreaking dramas 
starring black actors that 
attracted both black and 
white moviegoers. “We read 
the [Men of Honor] script 
and were blown away,’ re- 
members Teitel. The duo 
spent a week with the retired 
diver at his home in Virginia 
Beach—listening to him de- 
scribe how he integrated 
the Navy's diving corps in 
1949, lost his leg during a 
recovery mission for a lost 
nuclear device in 1966, and 
rose to the rank of master 
chief petty officer, the 
Navy’s highest position for 
enlisted sailors, in 1971. Says 
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HONOR ROLL Brashear (with Gooding, inset) had to wait nearly 20 years for the movie version of his life 


28 


Teitel, “We knew we were 
going to make this film.” 
But they would have to 
convince Fox execs that this 
soldier’s story was worth 
navigating around some 
sizable obstacles. First, the 
studio needed to buy the 
rights to the Cosby-commis- 
sloned script from Para- 
mount (eventually accom- 
plished for an estimated low 
six figures). Then there were 
budget issues: The filmmak- 
ers wanted $50 million to 
make this period piece with 
very technical underwater 
sequences, but Fox held firm 
at $32 million (“Every day 
we had to go out and change 
the script or take pages out 
to fit under that budget,” 
says Tillman). Ultimately, 
the studio had to be con- 
vinced this story wouldn’t be 
restricted to one type of au- 
chence—and could play in 
foreign markets. Their mis- 
givings? “It was period, it 
had a racial aspect, and it 
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was a drama,” recalls former 
Fox 2000 president Laura 
Aiskin, who greenlit the film. 
But when two Oscar-winning 
actors, Robert De Niro and 
Cuba Gooding Jr., agreed to 
make the film for one-third 
of their regular salaries, says 
Aiskin, “That was it.... [The 
studio] knew they had a film 
they could market.” 
Ironically, the Navy was 
an easier ship to sink. Por- 
trayed as a hotbed of racial 
hostility and virulent dis- 
crimination, the boys in blue 


_ were, nonetheless, happy to 


provide research and tech- 
nical support. “Carl’s like 
the Michael Jordan of the 
Navy,” says Teitel, who vis- 
ited the Pentagon with 
Brashear and witnessed 
firsthand his godlike status. 
“Nobody wanted to deny 
[him] his story.” Says Lieu- 
tenant Commander David 
Waterman of the United 
States Navy, “The Navy did 
the research.... The histo- 


ricity and the gist of the 
film is accurate,” 

But this is still Holly- 
wood, which begs the ques- 
tion of what is fact and 
what is fiction. Brashear 
says the screenplay by 
newcomer Scott Marshall 
Smith “portrayed [my life] 
very closely, but we just 
couldn’t get it all in there.” 
Among the missing details 
are Brashear’s eight sib- 
lings (he’s an only child in 
the movie), his stint as a 
military escort for Presi- 
dent Eisenhower, and his 
divorce from his beautician 
wife (who is portrayed as a 
doctor in the movie and 
played by Aunjanue Ellis). 

What did make it in the 
film are the racist indigni- 
ties that Brashear endured 
during his years of service: 
bunkmates who deserted 
the barracks because they 
refused to sleep with a black 
man; Brashear being locked 


in a stockade for jumping 


into the water on whites- 
only swimming days. Though 
De Niro’s character, the 
boorish commander Billy 
Sunday, is a composite of 
two specific naval instruc- 
tors Brashear had at the 
Navy's New Jersey diving 
school (one a racist and the 
other a champion), his ac- 
tions are real. “When you 
see De Niro fight an officer, 
all that stuff happened,” says 
Brashear. “It might not have 
been in that one bar, but it 
happened.” And though au- 
diences might assume the 
movie’s final sceene—where 
Brashear has to prove he 
is still fit for service as an 
amputee by walking in a 
290-pound scuba suit—was 
embellished, every sweat- 
inducing step that Gooding 
takes is true. “The [Navy] 
tried to break my spirits,” 
Brashear says, “but they'd 
have to do more than that, 
because I wanted to be a 
deep-sea diver.” Says Teitel, 
“We always say this film only 
scratches the surface of | Bra- 
shear’s] life. It [all] happened 
and there’s so much more.” 

In fact, Brashear, who re- 
turned to school and worked 
as an environmental-protec- 
tion specialist for 10 years 
after retiring from the Navy 
in 1979, is hoping for a docu- 
mentary that includes all 
the missing pieces. In the 
meantime, Men of Honor is 
winning accolades from 
high-ranking notables like 
President Clinton. Even Al 
Gore went to see it while 
Florida residents debated 
the chad. “I knew this story 
would inspire people if it 
was ever shown on the 
big screen,” says Brashear. 
“It’s powerful to see what 
one individual can accom- 
plish if he works hard and 
has a good attitude.” Even 
in Hollywood. @ 
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Manhattan 


LOS ANGELES 
West Los Angeles 


Oe ONCTS 


Downtown 


PHILADELPHIA 


Downtown 


SAN FRANCISCO 


Downtown 


If you live in one of 
the cities listed above, 
you could win passes to 
an advance screening 
on December 21st 
held especially for 
~ Entertainment Weekly” 
readers. To enter, just visit: 
www.ew.com/freescreening 
To enter by mail, senda 
postcard with your name 

| and address to: 


Entertainment Weekly 
TRAFFIC 
Post Office Box 725 
Radio City Station 
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Coming To Theatres Everywhere This January 
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HAT IS THE POLITICALLY CORRECT 
thing to say? That I think I made a 
good movie and that I hope people 
enjoy it? Isn’t that how it goes?” 
e Word for word. But then this is M. 
Night Shyamalan speaking, Holly- 
wood’s most happening—and ap- 
parently most confident—new won- 
der boy. So there’s more. “But the 
truth is,” he states bluntly, “I set out to make the 
movie of the year, to make the highest-grossing movie 
of the year, to make one of the five Oscar-nominated 
movies. That was my goal. That was my in- , 
tention. Definitely.” e Briliant young au- | 
teurs are swpposed to ooze a little arro- 
gance—film-school swagger is as much a 
part of the uniform as the black Range 
Rover and the backward baseball cap— 

but in this case there may actually be 

something to it. Shyamalan, after all, is the 
Philadelphia prodigy who wrote and directed The 


Sixth Sense, last year’s sleeper hit that caught all 


of Hollywood napping—including its own studio, 
Disney, which had no idea the movie would end up 
erossing $661 million worldwide and snag six Oscar 
nominations (including Best Director and Best Origi- 
nal Screenplay for Shyamalan, who hadn’t yet turned 
30). e What he’s being politically incorrect about right 
now is his much-anticipated follow-up, Unbreakable, 
which once again teams Sixth Sense lead Bruce Willis 
with a precocious young costar (13-year-old Spencer 
Treat Clark), along with grown-ups Samuel L. Jack- 
son and Robin Wright Penn, for a moody supernatur- 
al drama with a socko ending and some other twists 
that make its plot almost impossible to describe with- 
out spoiling. e About all we can safely tell you about 
Unbreakable (see review on page 61) is that this time 
Willis doesn’t turn out to be dead at the end. Instead, 
he plays David Dunn, a security guard with a trou- 
bled marriage, a worshipful son, and a bizarre med- 
ical condition that lets him walk away from a high- 
speed train derailment that kills everyone else on 
board. As for Jackson’s character, Elijah Price, a comic- 
book-art dealer with a crooked Afro, a passion for 
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SITTING UNPRETTY Accident survivor Willis gets checked out by doctor 
Michael Kelly (top); for comic-book fan Jackson, every picture tells a story 


purple capes, and a medical condition that makes his body as fragile 
as his funky glass cane...well, we’ve probably said too much already. 

“It’s a cousin of The Sixth Sense, but not identical,” is how 
Shyamalan describes the reported $65 million-plus film, as he 
plops himself into a leather sofa in his sleekly decorated produc- 
tion office 2,700 miles from Hollywood, in Conshohocken, Pa. 
(not far from where he grew up and still lives with his wife, Bhav- 
na, a child psychologist, and two young daughters). “They have 
some similarities—they’ve both got Bruce—but this one is more 
advanced. It’s a finer version. I’m trying to grow as a filmmaker, 
but I want to bring the audience along with me.” 

In other words, it’s different from The Sixth Sense, but not too 
different—which undoubtedly suits Disney’s Touchstone just fine. 
If the studio wasn’t very clairvoyant about Shyamalan’s box office 
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SG lamapretty resilient guy. But . 
when | put on my character’s 
clothes and picked up his glass 
cane, | saw things ina 
different light. 29 


potential last time around, it’s making up for it now, launching Un- 
breakable with an ad campaign built mostly on the filmmaker’s 
own brand-name appeal. You’ve probably seen the billboards: From 
the writer-director of The Sixth Sense, is virtually all they say. 

“Last time, who knew who M. Night Shyamalan was? Nobody,” 
says Peter Schneider, chairman of Walt Disney Studios, explain- 
ing the marketing shift. “But this time, we have more to sell. This 
time, we can sell the movie on Night’s pedigree.” 

Which is probably the only thing to do when you can’t tell peo- 
ple what the movie is about. 


; WANT TO LEARN TO READ....” “I WANT TO LEARN TO DRIVE A 
@ car...” “I want to learn to be nicer...” 


About a dozen of these handmade posters are tacked to a wall in 
an elementary-school classroom in Sandy, Ore., an hour’s drive 
from Portland. It looks a lot like every other grade-school class- 
room after the bell has rung for the day—tiny desks and chairs 
clumped in a semicircle, stacks of Aesop’s Fables and other books 
stuffed into shelves, boxes of crayons spilling onto tables—except 
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for the 45-year-old movie star sitting cross-legged on the floor. 

Exactly why Willis has chosen this school as the venue for a 
late-night interview and photo shoot is not entirely clear—he’s 
already learned how to read and drive—although it probably has 
to do with the fact that he’s filming a crime comedy called Ban- 
dits a few miles down the road. Still, it’s an apt choice: The 
Everyman action hero of the ’80s—who after The Sixth Sense 
scored another hit alongside a pint-sized partner with Disney’s 
The Kid—turns out to be a natural with children. 

“Oh my God, he helped me so much,” gushes Spencer Treat 
Clark, who is clearly an eighth grader on the go, having also ap- 
peared in Double Jeopardy, Arlington Road, and Gladiator. 
“We'd do these improvisations between shots. We’d have these 
entire conversations in character. He taught me tons.” 

“T think I know how their minds work,” Willis ventures, stretch- 
ing his legs out on the floor. “I have compassion and empathy and, 
I guess most of all, sympathy for child actors. For, say, an 11-year- 
old to be made such a fuss over and then face the lurking possibil- 
ity that when he turns 14 and his voice cracks and he goes through 
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puberty that it may all be snatched away—it can be devastating.” 

As Willis knows, things can be pretty tough on a grown man, 
too. For a time in the 90s, he faced the lurking possibility that his 
own career might be snatched away—or at least stalled at churn- 
ing out double-digit Die Hard sequels. “I did some films with less- 
than-A-list elements,” he concedes. “I’m sure you know what they 
are.” (Striking Distance, Color of Night, Mercury Rising, for 
those who don’t.) Pulp Fiction gave him a bit of a bump—albeit 
not quite the boost it gave costar John Travolta. 

But then, in 1998, Willis finally found a script that didn’t in- 
volve him dangling down an elevator shaft in a filthy undershirt. 
He had just finished Armageddon—the first film in a three- 
picture deal he had signed with Disney—and was, by his own 
admission, “bored to death” with action films. “After I did the 
first Die Hard, I said I’d never do another,” he recalls. “After I 
did the second one, I said the same thing. After the third, same 
thing. Die Hard on a plane. Die Hard on a boat. Die Hard at the 
White House. Die Hard in a delicatessen. The whole action 
genre was kind of running itself into the ground.” 
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The script Disney had sent him involved no action whatsoever— 
just a lot of spooky dialogue between a psychologist and a kid who 
saw things nobody else did (that would be dead people). It didn’t 


have a huge budget: about $40 mil. And although Disney shelled 
out $2.5 million for Shyamalan’s screenplay—one of the biggest 


paychecks ever for a spec script—the then-27-year-old filmmaker 


didn’t have much of a track record behind the camera (a microbud- 
geted indie called Praying With Anger and a Rosie O’Donnell movie 
for Miramax called Wide Awake that the studio ended up recut- 
ting). But Willis signed on anyway. “It was an opportunity to not 
have to run down the street with a gun in my hand,” he explains. 

Good career move. Two years later, thanks mostly to his impres- 
sively understated performance in The Sixth Sense, Willis is finally 
getting more attention for his acting than his biceps (even if his per- 
sonal life still draws the most headlines). Disney even plans to 
launch an Oscar campaign for his Unbreakable performance. More 
remarkable, there's even been talk—well, more like Haley Joel Os- 
ment-esque whispers, really—that he could actually get nominated. 

“T’ve never bungee-jumped or skydived, but that’s what mak- 
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ing Unbreakable felt like to me,” he 
says. “I just gave it up. I just told 
[Shyamalan], ‘l’ll do whatever you 
want.’ I put myself completely in his 
hands and trusted him.” 

Which is easier said than done, be- 
cause it turns out that Shyamalan 
(pronounced SHA-ma-lan, although 
his friends just call him Night) has 
some quirky ideas about how to make 
movies. Even before he’s finished his 
first draft, for instance, he’s already 
decided on virtually every actor in the 
film—whether the actors know it or 
not. And usually it’s not. 


AM JACKSON, BLEARY-EYED 

from last night’s Unbreakable 
premiere party, is slouched in a chair 
ina swank Manhattan hotel room. 

“T was in Morocco shooting Rules 
of Engagement,” the 51-year-old actor 
says, describing how he first learned 
that Shyamalan had written a part for 
him in Unbreakable. “I was hanging 
out at this casino in Marrakech and | 
kept hearing this voice. Sounded very 
familiar. I looked around and saw this 
bald guy. And then I heard him say 
something—something like ‘Yippee- 
ki-yay, mothert---er!’—and I was like, 
‘Bruce, is that you?’”’ 

None other. Willis was takinga [7 
break in Marrakech shortly after 
shooting The Siath Sense—a script ™™ 
Jackson had at one point been interested in but never pursued— 
and told his old Die Hard With a Vengeance costar he’d just signed 
up for Shyamalan’s next movie. “Bruce takes out his cell phone,” 
Jackson continues, “and calls him right there in the casino. Puts 
me on the phone with him. Night tells me, ‘Hey, this is amazing. 
I’m actually writing one of your speeches right now.’” 

The possibility that Jackson might not have wanted to be in 
his new film didn’t seem to concern Shyamalan. “I never know if 
they're going to be available,” he says, “but I always just believe 
it’s going to work out.” And usually it does—Willis committed 
to Unbreakable before Shyamalan had tapped out his first line of 
dialogue—but not always as expected. At first, Shyamalan had 
another actor in mind to join Willis: Philip Seymour Hoffman. 
“But then I changed my mind,” he says. “I came up with a com- 
pletely different character and thought of Sam Jackson right 
away.” Robin Wright Penn took a few detours as well: Shya- | 
malan claims he originally wrote the role of Willis’ wife for her, | 
but then cast Julianne Moore instead (until Moore bolted for 
Hannibal and Wright Penn wound up back in the picture). 
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It’s lucky for Hollywood's acting community that Shyamalan 
keeps these mental notes—and all other details of his scripts in 
progress—top secret. More casting deals were made and broken 
inside his head during any one of The Sixth Sense’s dozen or so 
revisions than at Mortons in a whole month (that movie started 
out as the story of a crime-scene reporter who discovers that his 
son can see the ghosts of a serial killer’s victims). Better for ac- 
tors like Hoffman never to know. Um, until now, that is. 


HE IDEA FOR UNBREAKABLE WAS BORN ON A BASKET- 

ball court, when Shyamalan busted his knee during a pickup 
game. “The pain was excruciating,” he recalls. “It was the first 
time I’d ever really been hurt like that, and it made me realize 
I’m human. I’m vulnerable. I ended up having reconstructive 
surgery. It was a big event in my life. So I used it for a script.” 

As he did with The Sixth Sense—and as befits the film’s graphic- 
novel atmospherics—Shyamalan polished Unbreakable’s final dratt 
with visual aids provided by a storyboard artist whose name really 
should be carved in stone: Brick Mason. “He’s more into the 
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process than most other directors,” Mason lays it on. “We sit down 
and talk about each scene, what the best way to shoot it would be.” 

By the time he steps behind the camera, Shyamalan already 
knows precisely how every shot will appear on the screen. “He’s 
very specific,” notes Jackson. “He knows where you should be 
standing. He knows what you should sound like, down to specific 
words.” Shyamalan doesn't dispute it: “I'm not very good at spon- 
taneous genius creativity.” 

Such obsessive planning has ad- 
vantages. For instance, Shyamalan 
wastes no time with coverage (film- 
ing the same scene from different 
angles). In other ways, though, he 
can be wildly uneconomical: Un- 
breakable was filmed entirely in se- 
quence, starting on page 1 of the 
script, hardly the most cost-effective 
method. “I wanted the cast and 
crew to experience the journey of 
these characters together,” he says 
with bracing earnestness. 

Even more challenging, Shya- 
malan shot 30 scenes in Unbreak- 
able with one uninterrupted take. “I wanted a certain tension,” 
he says. “I didn’t want the camera to let the audience off the 
hook.” It certainly didn’t make it any easier for the actors 
“That's an astounding thing to have in a film,” Willis points out. 
“Most films you'll have one or two scenes shot in one take and 
it'll be a novelty. Night practically made this whole movie like 
that. It’s hard because if one actor blows a line, or if the camera- 
man makes one mistake, or the focus puller misses one second of 
the scene, you have to go again. And yet most people in the au- 
dience probably don’t even notice what he’s doing.” 

Oh, they notice, even if they don’t notice that they notice. Shya- 
malan’s innovations may be subtle—or harder to spot with his larg- 
er budgets—but his stars say he’s every bit as edgy a filmmaker 
as those goateed hipsters at the Independent Spirit Awards. “The 
difference between Shyamalan and Tarantino,” says Jackson (who 
first shared a marquee with Willis in Pulp Fiction), “is that Quentin 
takes a series of his favorite shots from movies that he loves and 
puts them together to make a whole new thing. But Night is do- 
ing something new with the camera. Night is going further.” 

An even bigger difference between Shyamalan and the indie- 
heads: Shyamalan not only wants a mass audience—he admits he 
wants one. For all his high-concept aesthetics and cinematic ex- 
perimentation, inside beats the buttered-popcorn-clotted heart of 
a Mainstream entertainer. This is, after all, a guy who received 
screenplay credit on Stwart Little (“I wanted to write a movie for 
my new baby,” he says), whose last movie was really just. an old- 
fashioned ghost story told in a new-fashioned way, and whose lat- 
est is, essentially, a comic book drawn in shockingly different colors. 

Jackson sums up Shyamalan’s personality in his own way: “He 
likes you to think he’s a Philadelphia street guy, but he’s actually 
very upper-middle-class,” he teases. “He’s one of those suburban 
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kids that has his own basket on his garage, and when you play 
basketball against him he runs to the place in his driveway where 
he always makes the jump shot. That’s sort of what he’s like.” 

The upper-middle-class part sounds about right—Shyamalan’s 
parents are doctors who immigrated from India in the ’60s—but 
the jump shot is probably an exaggeration. Not that it matters. 
Since The Sixth Sense, he’s been rich enough to afford a full-court 
driveway with the 76ers as valets. 
His deal with Disney for Unbreak- 
able was one of the most lucrative 
ever signed by offscreen talent: 
$5 million for the script, another 
$5 million to direct. The studio of- 
fered $20 million for his next two 
movies, but Shyamalan turned it 
down. “Weve had a great time twice 
in a row,’ he says carefully. “I just 
didn’t want to sign a pr enuptial.” 

Who can blame him? Already he’s 
got more creative control over his 
films than most big studio directors 
even fantasize about, including the 
right to shoot wherever he wants 
(.e., Philadelphia, where he hires a partly local crew). And he’s free 
to pursue writing and directing opportunities at other studios. Re- 
cently he’s done lunch with Steven Spielberg to discuss penning the 
next Indiana Jones movie (a lifelong ambition). “It will involve the 
use of a whip” is all he'll reveal about his screenplay. Oh, and that 
he’s writing it with Harrison Ford in mind. 

Meanwhile, Willis and Jackson are pushing for an Unbreakable 
sequel—maybe two. “It’s really built as a trilogy,” Willis believes. 
But Shyamalan is noncommittal; he’s busy noodling around with a 
couple of other original screenplay ideas. “I can’t tell you anything 
about them,” he chants, mantra-like. 

Of course, to some extent, his future plans will be riding on the 
next few weeks, as the box office numbers for Unbreakable start 
being crunched. Few suits at Disney expect it to overtake The 
Sixth Sense (which eventually became the 10th-highest-grossing 
film domestically), but they're keeping their fingers crossed. “The 
Sixth Sense was the sort of movie that opened at $20 million and 
kept building,” says Schneider. “Unbreakable is the sort that 
opens huge and then plays out more quickly. But we’re expecting 
it to do very well.” 

And if it doesn’t? How would Shyamalan deal with the un- 
thinkable? The unspeakable? What if—and this is purely hypo- 
thetical—audiences find Unbreakable unimpressive? “Well, then,” 
he answers after digesting the question for a long moment, “I'd go 
back and figure out why it happened, what I got wrong. I’d just 
keep trying to learn. Because the moment I convince myself I 
can't make a mistake, I'm guaranteed to make one.” 

Maybe not so arrogant after all. m (Additional reporting by 
Joshua Rich) 


More movie news at www.ew.com (AOL Keyword: EW) 
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@e@ee@AND NOW, IN THE 
ereat tradition of such singu- 
larly named entertainers as 
Dion, Donovan, Deodato, and 
D’ Angelo comes...“DI-DO! 
DI-DO! DI-DO!” @ Inside At- 
lanta’s sold-out Variety Play- 
house, the South is rising 
again. A thousand foot soldiers 
are making a show of allitera- 
tive force in demanding an en- 
core from Dido (rhymes with 
fido), an English singer-song- 
writer named after a myth- 
ological Carthaginian queen. — 


oblige. “Don’t stop that DI-DO 
s---!” she chirps upon her re- 
turn. “That’s great! Made me 
feel like "N Sync for a minute.” 
@ Dido wasn’t always so proud 
to hear herself called out by 
the crowd, “I was cursed with 
the most embarrassing name 
through my childhood, and 
Icouldn’t care less if she 


was from mythology,” says the 28-year-old Londoner (last 
name: Armstrong) in her hotel room the following morning, 
sipping what passes for tea in America. “I had to lie about 
my name loads of places. My favorite was Chloé, or I’d use 
my mum’s name, Claire. Just to avoid getting completely 
punched up.” Nowadays, she’s grateful to her literarily in- 
clined parents for giving her a name every bit as chantable 
as “JO-HY!” 

The Dido of myth threw herself onto a pyre, and for a 
while it looked like 
this Dido’s debut al- 
bum, No Angel, 
might be destined for 
a toss into the cutout 
bin. The June 1999 
Arista Records re- 
lease took its sweet 
time taking off, but 
now, remarkably, it 
has SoundScanned an 
impressive 680,000 
copies without ever 
cracking the top 30 
(though, accelerating 
week by week, it 
looks like it’s about 
to). Old music-biz 
hands like this kind of 
slow-burner story; 
Arista’s persever- 
ance reminds them of 
the days when labels 
didn’t give up ona 
record after three 
lackluster weeks. 
Their work may pay 
off even more now that the record’s got an unlikely super- 
star booster in the form of rapper Eminem. 

Ironically, Dido got caught up in messy contractual limbo 
with her small European label, Cheeky Records, so the re- 
lease of No Angel in her homeland was delayed by well over 
a year—a hang-up that freed Dido to stick around and con- 
quer America. Slowly. “I couldn’t possibly have predicted 
that spending a year and a half here would make all the dif- 
ference,” she says. Her manager notes that this is the fourth 
time she’s played Atlanta on this 18-month U.S. tour. Cor- 
rection: It’s her sixth gig here, she says. Crikey, even Ted 
Turner doesn’t come to town that often. 


ON STAGE AT THE VARIETY, THE BAND COMES OUT AND 
gets underway with some ominous synth squiggles and 
mood lighting; you half expect to see one of Pink Floyd's 
pigs. But all prog-rock pretenses are off once Dido emerges. 
If the music is on the ethereal, Euro side, her lyrics are 
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NAUGHTY AND NICE Dido and Eminem “Stan” and deliver on Saturday Night Live 


open, direct emotional appeals to the heart. She’s also quite 
a chatty Cathy. “A nice little burp for y’all,” she announces 
at one point, in case anyone missed it. 

She may sound a bit like Sarah McLachlan, but there’ll be 
no building a mystery for Dido. “I’m no good at writing weird 
stuff,” says the singer, whose dirty blond shag ‘do makes her 
look like a cross between Brit icons Patsy Kensit and Dusty 
Springfield. “I’ve got to know what my song means 
, Just for my own benefit, or it becomes very hollow when you 
actually sing it night 
after night. I'll leave 
the more mysterious 
thing to other people.” 

Any dancing she 
does is more along 
the lines of swaying, 
which points up the 
fact that she’s about 
the only female singer 
the Top 40 will accom- 
modate these days 
who doesn’t have a 
choreographer or... 

“What are you try- 
ing to say, that I 
dance like s---?” she 
interrupts. “I’ve 
been to academies 
and it takes a lot of 
training to dance like 
that.” Well, uh, we... 
“The whole show 
is choreographed! 
You're now gonna go 
down as the journal- 
ist who accused me 
of not being able to dance worth s---.” 

She's just giving us a proper hard time. But Dido is taking 
dance lessons—just for fun. “I write, I sing, I produce, I can 
mix. I think you have to sort of draw the line somewhere,” she 
laughs. “But I’m never gonna start doing big dance routines to 
my songs.... I do sometimes think it would be really funny at 
some point halfway through the show just to get down and start 
break-dancing—do some amazing move, for like a minute—and 
then just get up and carry on dancing really badly.” 

If Dido ever tries that stunt, it won’t go down as the odd- 
est incongruity in her career. There’s the instance of her 
sublimely romantic “Here With Me” (sample lyric: “I won’t 
leave, I can’t hide, I cannot be, until you’re resting here with 
me”) being chosen as the theme for The WB series 
Roswell—which is, if we’re not mistaken, a show about 
space aliens. “I think the reason they loved the track was 
all the slightly spacey noises in the beginning. All the pro- 
ducers came to a show and lined up in front of me in their 
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suits, explaining to me why this song was just absolutely 
perfect, doing an impression of the beginning of the song, 
like, ‘Ping!... Pong!” 

The greater incongruity has been her odd coupling with 
Eminem. Her “Thank You,” a tender expression of pure de- 
votion, ended up on a mix tape one of the rapper’s producers 
put together. Soon after, Eminem wrote “Stan”—a typically 
disturbing ditty about an obsessed fan who stuffs his preg- 
nant girlfriend into his car trunk—around a sample of the 
first verse of “Thank You.” She’s even sung it live with new 
pal “Em” a few times on his recent Anger Management Tour 


ly dead: MTV made the rapper’s label, Interscope/Aftermath, 
eliminate the grislier parts of the song and video’s murder/sui- 
cide climax, leaving Dido to disappear halfway through the clip.) 

Arista is releasing “Thank You” as Dido’s second single, 
and should get extra capital out of its familiarity from Em- 
inem’s excerpting, though some listeners may be startled to 
hear the opening refrain in a downright non-homicidal con- 
text. No Angel was finally released in England last month, 
and BMG has bought tiny Cheeky Records (a label that’s also 
home to her older brother Rollo’s trip-hop group, Faithless), 
presumably primarily in order to get worldwide Dido rights. 


Dido, who costars in the video (above) for Eminem's grisly and graphic “Stan,” calls the 


and on Saturday Night Live in October. Some feminists might 
find that akin to sleeping with Hitler, but “he’s totally charm- 
ing,” she insists, “and I get absolutely no misogynist vibe 
from him whatsoever. Whether you like Eminem or not, that 
song is a great story.... I certainly write songs about things 
that haven’t happened to me, and they’re just not quite as 
shocking. Like, ‘Isobel’ is about abortion. I’m not saying 
whether I think it’s right or not.” Queried about his thoughts 
on Dido, Eminem, that maestro of the nasty tongue twister, 
turns uncharacteristically courtly and prosaic: “She has an un- 
believable voice, and her success is long overdue,” he says. 
In the Dr. Dre-codirected video for “Stan,” Dido even took a 
costarring role, playing the title stalker’s doomed girlfriend. “I 
just thought, what a laugh—how liberating. For the foreseeable 
future I'll always be making glamorous videos where every- 
thing looks perfect. And it’s so great that I got to go and make 
what will probably be one of the biggest videos around where 
I’m wearing boxer shorts, a T-shirt, no makeup, and I’m com- 
pletely pregnant and completely f---ed up.” (But not complete- 
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rapper totally charming...I get absolutely no misogynist vibe from him whatsoever.” 


Both “Thank You” and the equally blissful “Here With Me” 
were written about Dido’s boyfriend of five years, a London- 
based lawyer named Bob, whom the Stateside-bound singer 
hasn’t seen in...too long. “Sometimes I tell Bob, ‘Perhaps you 
could just dump me for a week, so I could write some really 
heartfelt songs, and we’d get back together again.’” 

Hey, there’s Bob on the cell phone now, calling to discuss 
their imminent reunion, since Dido is about to head back to 
England to start the star-making process all over again 
there. Her manager takes the call, but after listening to his 
end of the conversation Dido erupts, maybe only half in jest. 
“Excuse me,” she yells toward the cell, “but this’ll be the 
first weekend we’ve spent together in six months, and if you 
think you’re going to the f---ing football game...!” 

What the determinedly unethereal Dido really means to 
tell him, we’re sure, is: I won't sleep, I can’t breathe, until 
you're resting here with me... & 
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>> ANTHONY STEWART HEAD AND JAMES MARSTERS ARE GIGGLING d : f — t lib a 

like schoolboys on a sugar high. The two men, who make their living play- eo Qi1G ONE TENS y Wrariali. 
ing demon-watcher Giles and bloodsucker Spike on The WB’s Buffy the ‘Buffy’ boys opike PTT Giles 
Vampire Slayer, are recounting the previous night’s revelry: “I was 


P _ . ' y 
so stimulated,” says Stewart Head. “It took me hours to fall asleep.” stick their ITH «3 out for EW S 
Marsters chimes in: “It was lovely. There were fairy lights in the garden.” Mt | ue 
3 a lary Kaye Schilling 


ANTHONY STEWART HEAD (LEFT) AND JAMES MARSTERS 


PHOTOGRAPHS BY MOSHE BRAKHA 


“There’s a part of Joss [Whedon] that doesn’t 
want to please everyone. | don’t think he’s 
comfortable unless someone is mildly offended.” 


What's this? Cryptic revelations of carefree debauchery? Not 
exactly. Turns out TV’s bitter adversaries were united in a cel- 
ebration of (hold on to your tights) Shakespeare. Buffy creator 
Joss Whedon hosts semi-regular readings of the Bard with var- 
ious cast members and writers; last night they performed A 
Midsummer Night’s Dream, with Head playing Oberon and 
Marsters as Demetrius. “Tony and James are true theater 
geeks,” says Whedon. “And I use the word geek advisedly.” 

Brace yourself for more shockers: Despite Spike’s Johnny 
Rotten stylings, Marsters, 28, is not British, but a native Cal- 
ifornian who, prior to Buffy, toured America’s regional the- 
aters. And although Head’s accent is legit (London born and 
bred, his wife and two daughters continue to live there), un- 
like his tweedy, ascetic Giles, the 46-year-old actor honed his 
chops playing the stud next door on the English stage and, 
most famously, in Taster’s Choice commercials. “They are 
both very immature and very unlike their characters” says 
Whedon fondly. “The whole point of casting Tony was to have 
someone who wasn’t a stuffy grown-up. He brought the un- 
derbelly of Giles, the irreverent side. James just has that an- 
archic energy going on. He could have brought a dark, broody 


thing to playing a vampire, but he’s so goofy.” 

As fans can attest, nothing in the Buffy uni- 
verse is ever exactly what it seems, which is why 
there’s more than a little Spike in Giles, and vice 
versa (viewers recently learned that Spike’s alias, 
William the Bloody, stems not from his body 
count but from his 19th-century incarnation’s 
knack for bloody awful poetry). “Spike is what 
Giles used to be and Giles is what Spike refused 
to be,” sums up Whedon. 

Seated at an outdoor cafe in sunny Santa Mon- 
ica, the two multilayered gents in question serve 
up some devilish charm, explaining why their 
sinfully underused characters are actually Buffy’s 
secret weapons. 


JAMES MARSTERS [Commenting on the state of the 
pizza he’s ordered] I said light cheese. The bastards 
don’t respect me. They don’t know my power. 
ANTHONY STEWART HEAD Perhaps if you were on the 
show more, you'd get less cheese. 

ENTERTAINMENT WEEKLY Aside from the recent 
sweeps Spike-athon, what’s the story with the ex- 
treme absence of both of you this season? 

JM Speaking personally, they give me really cool 
s--- to do, and I don’t have to work very hard. I 
come in, do an interesting scene in three hours, 
then it’s back to the beach and the sunblock. 

ASH I was wondering how you filled your copious 
amounts of spare time. 

JM Sleeping, you pathetic workhorse. Counting 
sheep and canoodling with multiple beauties. 
[Laughter] Seriously, though, the problem is we need a two- 
hour show. There are so many people who are regulars. Look 
at the opening credits—what are there, 10 of us now?—and 
everybody wants more pages. 

EW Who's the scariest cast member in real life? 

JM Joss. You can’t get anything over on him. If you want to im- 
provise, he’ll say, “Fine, we'll just keep the camera on the back 
of your head.” 

ASH We're very faithful to the scripts. I see a gag and I'll try and 
play it, and Joss says, “No, there’s a time and a place for a gag 
and this is not it.” We've had our run-ins, but invariably he’s right. 
EW Joss says he’s all about giving viewers what they need 
rather than what they want. And this season has been full of 
twists some fans find unsettling, like Buffy’s out-of-the-blue sis- 
ter Dawn, and Spike’s emerging Buffy love. Everyone has the- 
ories as to the reasons behind these developments—can you of- 
fer any clues? 

JM Whatever theories you may have, it will be a lot more inter- 
esting. Joss wants to stir you up. He wants viewers to go, “What 
the f--- is this?” Spike's feelings for Buffy, his going a little soft— 
I don’t know if people are going to be able to accept it. A lot of 
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| hey put the electricity in Dylan, rewrote pop 
music traditions using “true” traditional 
methods combined with their pioneering vision 
and became mythical heroes in the process... 
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“Rock & Roots” group, The Band. 
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of this Rock and Roll Hall of Fame group’s career 
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photos and liner notes. 
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ee SS “Up On Cripple Creek” 
<_ ~~ ee “The Night They Drove — 
= ue Nd Old Dixie Down” 
GREATEST HITS 
Lilt a ettneere | iS 
Teen idol to millions. 
cA debut single that sold a 1/2 million copies in a week, Arsovadwilanias 
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Rick Nelson’s music helped blaze the trail of early rock ‘n’ roll 
with hits like “J Walkin’,” “Travelin’ Man,” and “Hello Mary Lou.” 
He led the way in the California country rock moyement and 
won a spot in the Rock & Roll Hall of Fame. 
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people might not like my character anymore. 

ASH Not true, absolutely not true. What James is worried about 
is that Spike isn’t cool. But when I was reading the seript [for 
“Fool for Love”], I was thinking, Ooh, James is not gonna be 
happy with this. And then as the episode progressed, Spike gets 
his cool [back]. 

JM There’s a part of Joss that doesn’t want to please everybody. 
I don’t think he’s comfortable unless someone is mildly offend- 
ed. He wants characters to get under your skin. And the mo- 
ment that they say they like a character because of one specific 
quality, he’ll go the opposite way. Nothing ever stays the same 
season to season. Nothing. 

ASH Do you ever worry that Spike is too comic to be truly scary? 
I’m thinking about the shorts and Hawaiian shirt... 

JM I don’t think dangerous is interesting to Joss, frankly. He can 
create a character that is that way, but it’s usually a setup—he's 
exploring something much more human which has gotta be 
about fallibility and degradation, really. Spike was never meant 
to last. He was really just a boy-toy for [his vampire maker] 
Drusilla. But when Juliet Landau [Dru] couldn’t come back in 
season 4, Joss said, “How about Spike without her?” It made me 
pathetic and more human. 

ASH Which became instantly attractive to Joss. 

JM Exactly. Joss is Jacobian in that way. He sees that human be- 
ings are lovable fools, that we all walk around with big hopes 
and stumble on banana peels all the time. And frankly, if Joss 
wants to make me a scary guy again, It'll take him about 20 sec- 
onds to achieve it. Don’t worry, guys. Spike’s still Spike. 

ASH One of the chief greatnesses of the show is that it can make 
you laugh—truly laugh with witty, sardonic hamor—and in the 
next moment scare the living Jesus out of you. 

EW What’s the worst part of playing your characters? 

JM Keeping my hair dyed. 

ASH Sweet’n Low is the secret—give the readers a beauty tip, 
James. 

JM Four to seven packs in the bleaching solution will save your 
butt. [It alleviates the burning. 

ASH Makes you think twice about what you're putting in your 
stomach. The worst part for me was disappointing America’s li- 
brarians. I spent time in a school library as background for Giles, 
and the librarian there said, “At last! A voice to represent us!” 
Little did she know—in fact, little did I know—I would blow up 
my library. 

EW And the best part? 

ASH My own action figure [available this Christmas]. I was 
sent the prototype and I have something like 12 points of ar- 
ticulation. 

JM Sweet, man. You've got G.I. Joe manipulation? 

ASH But there's two breaks in the thighs, which is bizarre. 

EW I was going to ask Tony how it feels to be the only grown-up 
in the Scooby Gang, but clearly “grown-up” may be overstating 
things, so moving on: If either of you could change one thing 
about the show, what would it be? 


BLOOD BROTHERS The off-camera buddies (above, with star Sarah 
Michelle Gellar) pick “Hush” and “Restless” as the best Buffy episodes 


JM More boy fun. I crossed over to Angel, and they get all the 
fun stuff. They get all the killmg people—An¢gel gets to kill a lot 
of people. And I would like to see Giles commit murder—torced 
to totally compromise his integrity. 

ASH I'd change how the show is marketed, make it truer to the 
conception. [The WB] believes it’s a teen show, but it was never 
written that way. It’s set in a teen environment because we can 
all identify with that, but it’s as much an adult show. It ans at 
11 at night in Britain and has a huge audience. It’s the No. 1 
show in Australia because they’ve targeted everyone. Market- 
ing to such a small audience diminishes what Joss has achieved, 
frankly. He’s taken the medium and screwed around with it in 
ways a West Wing never would. 

JM When Joss was told to tone down the violence on the show 
last season because of Columbine, I wondered how he would 
take it. He ended up doing a semipornographic episode [“Where 
the Wild Things Are”] where Buffy and Riley basically had sex 
the whole time. Joss is a bit of a rebel. Like, everyone kept 
telling him his dialogue was the best anyone’s heard. And so the 
man writes an episode with no dialogue [last season’s Emmy- 
nominated “Hush’’]. 

EW Any secrets you'd like to reveal? 

ASH When Giles’ sordid past came up and they needed a picture of 
him in a band, they stuck a photo of my 17-year-old head onto 
the body of Sid Vicious. 

JM When I read for Spike, I also did it with a Southern accent, 
which would have been sexy but not as dangerous. I'd have been 
staked if they’d gone with Southern; I'd be dead by now. 

EW Do either of you have a finale fantasy? 

JM Sunnydale gets sucked into hell. 

ASH It’s kinda been there. 

JM Okay then, she loses. Buffy loses the good fight. [Pause] 
Just kidding. @ 
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“JUST BECAUSE YOU'RE NOT FAMOUS,” SAYS LAURA 
Linney, “doesn’t mean you're not good.” The actress is speak- 
ing from experience. Despite delivering standout turns in a 
string of major movies—most notably playing Jim Carrey’s 
cheery wife in The Tiwman Show—Linney is not a celebrity. 
She has a flawless complexion but no endorsements for beauty 
products. Her cell phone rings only twice in 90 minutes. And 
her recent split from her husband of nearly five years regis- 
tered zero on the tabloid Richter scale. Shrugs Linney, “People 
say, Oh, I'm sorry it hasn’t happened for you yet.’” 

Well, its happening now. With her quietly moving perfor- 
mance as Sammy Prescott, a small-town single mom coping 
with the sudden return of her troublemaking younger brother 
(Mark Ruffalo) in You Can Count on Me, Linney is for the first 
time driving a feature film—and finding herself buzzed about 
for a Best Actress Oscar nomination. “You're always afraid 
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that your big scenes are either going to go over the top or not 
be deep enough, and there are a lot of scenes for Sammy that 
require serious emotional depth,” says Kenneth Lonergan, the 
film’s writer-director. “To haye every single one of those scenes 
be hit like a bell ringing is astonishing.” 

Given her pedigree, it shouldn’t be that much of a surprise: 
The New York-born daughter of playwright Romulus Linney 
(Tennessee) and nurse Ann Perse (Laura’s parents divorced 
months after she was born), the actress dabbled in summer 
stock as a teenager and studied theater at Brown University. 
After drama school at Juilliard, she toiled on stage before land- 
ing one day’s film work in 1992'§ Lorenzo's Oil. “My first shot 
was Walking down these stairs and crossing a street,” she says. 
“It was the first time I ever acted outside.” Three years later, 
while Linney was traipsing through the jungles of Africa film- 
ing the goofy gorilla caper Congo, her old Juilliard roommate 
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i for Waterworld. “We would 
mbers Linney, 36. “She's like, “Today I 
aship and dove into the water” And 'm 

a tree and ran from a monkey.’ ” 
u Can Count on Me, filmed in upstate 
ts own kind of culture shock: It was, for 
no-frills movie. “There was no holding 
’ she recalls, curled up in her trailer on 
he domestic drama black Iris. “There was 
we cleaned out and it became home base. 
ft that long ago. It was really eau de 
ty disgusting.” The close quarters, along 
s’ intense relationships, produced strong 
ys Linney of costar Ruffalo, “I 

ry fime I see him.” 

ew directly to Scotland to shoot the 


| 


| En 

Edith Wharton adaptation The 

with Gillian Anderson and Evié 

fragile mental state. “I had one ¢ 

then I went to bed for four day 
wicked society wife Bertha Dorset“ 
whole cast was wondering what was \ 

Her exhaustion wasn’t just work relat 

left to shoot You Can Count on Me, 


(she declines to say where); earlier this y 
‘her stage-actor husband, David Adkins, 


smiling wearily. “In many ways. And I don | 


means.” She'll kick off 2001 by reteamings 
costar Richard Gere in the thriller The Mathim 


Before that, however, she’s got more pressing 


"with a sigh, “I'm going to go to bed for a while.” Ramon 
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COLD COMFORT 
The refrigerator is | | 
packed with emptyfood — — 


containers including 

stacks of Hungry Man 

frozen dinners and 

three different 

brands of ice cream, 

But the cast knows 

better than to snoop for 

snacks. “It’s smelly!” 

declares Cranston of the | 
unplugged appliance. The crew 
uses the fridge’s exterior as a gallery 
for crayon sketches drawn by their 
kids. But no one’s fessed up to con- 
tributing a subversive “Secret 
Agent 420” sticker. (420 would be the 
street code for a marijuana bust.) 


The Kitchen 


ALTHOUGH MALCOLM MATRIARCH JANE 
Kaczmarek describes the family’s mess hall 
as “cluttered, dusty, and really lived-in,” 
underneath it all the kitchen’s a keeper. 
(In fact, when Kaczmarek, a self-described 
neat freak, recently remodeled her own 
home, she went in search of a GE enameled 
cooktop just like the one on the set.) And 
despite the detritus of a three-boy house- 
hold, including spilled cereal, a constant 
overflow of dirty dishes, stale pizza crusts, 
and piles of newspapers (with mock stories 
created by the props department), this lower- 
middle-class galley is surprisingly inviting. 
“We wanted to have a filthy mess and still 
have a place you wanted to be,” explains 
Boomer. “We did that with nice warm light- 
ing and colors that are flattering to the 
actors.” And for a family that isn’t afraid 
to walk around in the buff, that’s important. 
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We muddle through the disal 
of the MALCOLM IN THE MIDDLE home. 
BY TRICIA JOHNSON 
MALCOLM IN THE MIDDLE CREATOR 


Linwood Boomer’s mom was a little defensive when she 


first saw the set of her son’s semiautobiographical clan- 
of-nutjobs sitcom. “She said, ‘My house was not nearly 
as messy,’” remembers Boomer. “There’s clutter and 
fy dirt, old sandwiches and plates—every inch of that set 
a 3 i | rae See has something wrong with it.” # Achieving that cer- 
—" | | tain Early American Disaster Area decor for the two- 
bedroom, one-bathroom structure took nine days, cost 
around $70,000, and required lots of thrift-store shopping. 
“You throw in a whole truckload of stuff and the house 


’ 


just eats it up,” says the set’s leadman, Bill Fariello, 
=] whose crew was sent a memo urging them to bring in 
+4 all their junk to fill up the atrocious abode. A second- 
>= hand sofa here, a turtle-shaped lamp there and...voilda/... 
| Malcolm’s home—based on Stage 20 
of the CBS Radford lot in Studio 
_ City, Calif.—has a grime factor 
that’s unrivaled by any other pad 

' on TV. So go grab your anti- 
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bacterial soap, and come take 
our up-close tour of the dump. 
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ted 


to. 


F SOMETHING’S FISHY 
Set decorator Kristin Peterson’s 
assistant found the copper Jell-O 
molds on eBay for a total of about 
$30 (they were $45 each at the 
local kitchen store). “They’re a 
good shape,” says Peterson. “And 
they sort of have that lower- 
income collector feel.” 


TABLE TALK ce 
plenty of help creating chaos in the 
kitchen. “We’re constantly having 
food fights,” says Bryan Cranston, 
who plays Malcolm’s wacko dad. 
“They get mad at us, but it’s sort of 
like anything goes.” Amid the flying 
Froot Loops, however, there’s still 
a nod toward civility. “We have 
new place mats every episode,” 
points out Kaczmarek. “I think it’s 
ridiculous, but | guess it’s the one 
concession they’ve made to make 
us look a little spiffy.” 
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~ TOY STORY 
While the Super 
soaker—sans 
water—is one of 
Frankie Muniz’s 
favorite distrac- 
tions (“Ifyoupump ff 
it up and [shoot] it,all @ 
this air comes out”), 
Kaczmarek likes to raid the 
books (which include such titles as 
Anne of Green Gables and The Clue of the 
Broken Locket, a Nancy Drew mystery) for 
her daughter. “! bring them home and 
- read them to her a couple of times,” says 
Kaczmarek. “But if you write anything 
about that, you have to say that | put 
them back or else I'll get in trouble!” 
| 
| 
| 


' The Boys’ Bedroom 
sey) THE CRAMPED QUARTERS RESEMBLE A TOYS 
| “R” Us after a category 5 hurricane. “There 
are headless Barbies and G.I. Joes with both 
legs missing,” says Boomer. “Thankfully, no 
| one has tripped over anything and broken 
their neck.” A microscope and several Na- 
tional Geographic magazines speak to 
24 Malcolm’s studious side. “He really fights 
not to be the kind of kid who’s a brainiac,” 
a says Peterson, “but I wanted to sneak a 
couple of things in that show he sometimes 

can’t resist.” At one time there was a 
chemistry set, but it got nixed from 
. the set because the live chemicals 


/ were considered hazardous. 


DRIVE ME CRAZY 
There’s little downtime for the 


’” squeezing in algebra and world 

ee eee eee ; = : history between scenes. But Muniz 
GROSS ANATOMY)... Bradley Whitford] ~~ 4, (Malcolm) and Justin Berfield (Reese), 
frogs and cow brains floating in presented me with a big jar witha @ both 14, make time to check out the new 
formaldehyde are favorites of the crew ribbon around it,” she says, giggling. wheels in Mustang Illustrated and 5.0 Tech 
and actors. Kaczmarek admits to Inside? Their dog’s castrated testi- Guide, “We're going to be driving really 
feeling “at home” with the preserved cles. “We have them on the bookcase [§ S0on,” says Muniz. “So we're always 
body parts. “For Christmas [five years in my husband's office.” File that looking through the magazines like, ‘Let's 
ago], my husband [West Wing star Titttslam tetem tii lilielmure kali lL see what kind of cars we’re going to get.’” 
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Unwrap before Christmas. 


é PEANUT BLOSSOM COOKIES ab & 
os Ps 
a @ 1 bag (8 oz.) HERSHEY'S KISSES* 1/3 cup granulated sugar 2 tablespoons milk 1 teaspoon baking soda 
—— 1/2 cup shortening 1/3 cup packed light brown sugar 1 teaspoon vanilla extract 1/2 teaspoon salt 
3/4 cup creamy peanut butter 1 egg 1-1/2 cups all-purpose flour granulated sugar 


1. Heat oven to 375°F. Remove wrappers from HERSHEY'S KISSES. 2. Beat shortening and peanut butter in large bowl until well blended. Add 1/3 cup granulated 
sugar and brown sugar; beat until light and fluffy. Add egg, milk and vanilla; beat well. Stir together flour, baking soda and salt; gradually beat into peanut butter 
mixture. 3. Shape dough into I-inch balls. Roll in granulated sugar; place on ungreased cookie sheet. 4. Bake 8 to 10 minutes or until lightly browned. Immediately 


press a HERSHEY'S KISS into center of each cookie; cookie will crack around edges. Remove from cookie sheet to wire rack. Cool completely. About 4 dozen cookies. 


Cnn") HAPPY HOLIDAYS FROM HERSHEY'S KISSES _—vV) 


(For more recipes/craft ideas go to allrecipes.com/Hersheys alfrecipes’) 
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THIS FILM HAS NOT YET BEEN RATED 


If you live in one of the cities listed above, you could receive a complimentary pass for two to a 
special advance screening of "Miss Congeniality." It's your gift for trying on a Seiko watch at 
participating stores. Available starting 12/01/00 (while supplies last, no purchase necessary). 


AYA aalitcrere)alel-lalt-lilavaalcit AN @) ES €=\VAV V0) ge PV Its Ovo alelolalt-1iay] www.castle-rock.com 


So simple. In fact, it’s literally 
and figuratively a snap. Just clip it 
on your belt or waistband and get 
yourself moving. 

Whether you stroll through the 


park or visit every 7 


co-worker in 
every cubicle in 


the office twice a day, 


SportBrain records every step of 
your activity. After you've done all 
the legwork, snap SportBrain into its 
SportPort and it miraculously sends 
your data through the phone lines to 
your personal Web page. 

Chart your progress. Share your 
success with friends (and rivals). 
And earn rewards for every step, 
jog and skip you take. Now 


only $99”, with no monthly 


service fee to get in your way. 
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it tracks your daily activity and charts your 
progress on the Web. Automatically. 


If the SportBrain approach to 


titness is new enough to move 


you, call 1-888-235-9608, visit 
www.sportbrain.com or the store 


nearest you today. 


ST 
Win 

| your own SportBrain | 

(99° value)! Visit 

| www.sportbrain.com | 
N* to enters | 
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Night’s Vision 


The director of The Sixth Sense reteams with Bruce Willis in the 


T IS ONE OF THE PRIMAL 

pleasures of movies to give 

yourself over to a filmmaker 

who knows how to seduce 
the mind’s eye by teasing his 
way around what the audience 
doesn’t know. Unbreakable, the 
somberly fantastic new mys- 
tery-thriller written and directed 
by M. Night Shyamalan, is even 
more of an anxiety-drenched 
trance-out than The Sixth 
Sense, his breakthrough hit of 
1999. This picture, too, is set in 
Philadelphia, but it really takes 


place in a hushed and disquiet- 
ing meta—movie world where 
every new shot is a meditation, 
a sensual piece of the puzzle, 
and where wonder merges with 
dread. What the pieces add up 
to is never more alluring’ | 
than when they have yet 
to fall into place. 
Shyamalan is a new- 


style anomaly—a lus- 


Unbreakable 


STARRING 
Bruce Willis 


eerie and accomplished Unbreakable. by Owen Gleiberman 


sphere of richly foreboding ambi- 
guity that seems to fuse the var- 
ious styles of Hitchcock, Nicolas 
Roeg, David Lynch, and the 
Michael Mann of Manhunter. At 
the same time, he’s got more 
gimmicks, more movie- 
derived concepts, wired 
into his nervous system 
than all of those direc- 
tors put together. The 


Samuel L. 
Jackson 
TOUCHSTONE 


RATED PG-13 
107 MINUTES 


trous technician en- 
thralled with the poetry 
of supernatural doom. 
His films have an atmo- 


Sixth Sense had a mar- 
velous creepy intimacy, 
but forgive me for point- 
ing out that its plot, a 


ENTERTAINMENT 


cross between The Shining and 
Ghost, was mostly smoke and 
mirrors (wouldn’t Bruce Willis 
have tried, at least once, to have 
a conversation with somebody 
other than his wife and Haley 
Joel Osment?). Unbreakable is 
a denser, subtler, even more so- 
phisticated piece of portentous 
high trickery, but by the time 
the film is over you may feel as 
if the 12-year-old inside of you 
has been utterly wowed and 
that the adult is still going, 
“Hmmmm...” 

Shyamalan intrigues, and un- 
settles, us from the outset by in- 
troducing scenes and elements 
that have, on the surface, nothing 
to do with each other. An open- 
ing title provides statistics 
about the staggering popularity 


STAYING ALIVE Willis and Jackson, 
soul survivors in Unbreakable 
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of comic books, and we then cut 
to the back room of a Philly de- 
partment store in 1961, where a 
tearful black woman has just 
given birth to a baby whose 
bones are mysteriously broken. 
The scene, as staged, carries 
hints of something larger, a dis- 
turbance in the universe, and 
that mood carries over to the 
present day, as David Dunn 
(Bruce Willis), a stadium securi- 


ty guard, boards a train, slips off 


his wedding ring, and attempts 
to rouse himself out of what 
looks like a major depression to 
flat with the yuppie hottie who 
takes the seat next to him, Their 
encounter, realistic as it is, seems 
to come at the audience in its 
own ominous dream time, and 
it’s that tone—a mood of free- 
floating invisible apocalypse— 
that Shyamalan sustains for the 
remainder of Unbreakable. 

The train crashes (off screen), 
and David, alone among the pas- 
sengers, emerges from the acci- 
dent without so much as a 
scratch. You might describe him 
as miraculously unharmed, ex- 
cept that there's a lingering aura 
of gloom to his survival. David 
and his wife, Audrey (Robin 
Wright Penn), are in the midst 
of a quasi-separation (they’re 
sleeping in different bedrooms 
of the same house, which they 
share with their young son), and 
his mysterious resilience, in the 
face of ineffable psychic damage, 
forms the core of the movie. 

For much of Unbreakable, 
we're hanging on every pinpoint 


clue, such as the anonymous note | 
left.on David's windshield that | 


asks him how often he has been 
sick. (Answer: almost never) It’s 
revealed that he was a college 
football star, and that there's an- 
other eerie vehicular crash in his 
past. And how, exactly, is all of 
this connected to Elijah Price 
(Samuel L. Jackson), the satur- 
nine owner of a vintage comic- 
book art gallery? Elijah, we 
learn, is that broken-boned baby 
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all grown up. He was born with 
a congenital disease that results 
in constant skeletal fractures, 
and he now lives in a lonely, 
protective womb-universe of 
comic books that’s more real to 
him than the real world. It’s El- 


jah, alone, who understands 


why David survived the crash, 
and he begins to divine even 
ereater abilities in him. Jackson, 
looming yet fragile, with a stare 
of the damned and a purple 
leather coat and walking cane 
that only enhance his height (he 
looks like a giant action figure), 
gives a delicate and haunted 
performance, his finest in years. 

Willis looks haunted too, 
though his forceful underacting, 
emerging from a sadness that 
remains unstated, occasionally 


borders on catatonia. Umbreak- | 


able works almost too hard to 


sustain its spell. Its characters | 


are so burdened that every en- 


counter seems time-warped, | 
caught in a quicksand of signifi- | 


cance, and the film began to lose 
me when David actually starts 
to harness his newly discovered 
self. (You'll either go with it or 
you won't.) That said, Shya- 
malan achieves a premonitory 
grandeur in his best scenes: 
Elijah, in a comic-book store, 
slipping into a silent, reckless 
breakdown; an extended sub- 
plot, revolving around a hidden 
weapon, that Hitchcock would 
have been proud to stage; 
and the amazing mo- 
ment in which 
David’ 
a gun on him in 
the kitchen, a 
desperate min- 
gling of patri- 
cide and love. If 


s son holds 


Shyamalan 
ever attains a 
bit more sway 
over fis inner 
12-year-old, 
there’s no tell- 
ing what he 
could do. 
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NewsFromHollywood 


>) SMOKE BREAK Although it’s been Smoke 
canine for years: the adaptation of C 
’s 1994 novel Thank You ie 
Smoking h has 1s finally been reignited at Icon, 
n’s production company. A satire 
about the tobacco industry, Smoking 
“needs to be politically incorrect in every 
way,’ says Gibson. “The first script just 
wasn’t nasty enough for me, but now | 
think we’re getting a line on it.” Another 
Buckley satire, Little Green Men, about 
aliens in Washington, D.C., is in develop- 
ment at New Line. 


> TAXI DRIVEN Je r (Tiger- 
land) is intalks with DreamWorks to direct 
Collateral, a drama about a Manhattan cab 
driver who realizes he’s playing chauffeur ee ae SY 
to a hitman. (M der, director of Pay It LEWIS | 
Forward, was previously attached to the project.) “I may do 
it if | can get the right cast,” says Schumacher, who adds 
that because of the anticipated strike, 
™, “everyone is booked right now.” The 
\ director is currently shooting Phone 
Booth, a thriller that will reteam ni 

with Tigerland star C F 


>> FURTHERMORE at 50) 
(The Sweet Hereafter) will begin 
filming his next project, Ararat, in 
June. Producer Robert La 
describes the film as “a contem- 
porary piece that deals with 
the events of the Armenian 
holocaust.” Egoyan has also 
written the script. Lantos is 
currently in production on 
Claire’s Hat, in which Gin 
3ershon and ette Lewi: 
take each other oninacase 
of mistaken identity. (Addi- 
tional reporting by Daniel 
Fierman; Rebecca Ascher- 
Walsh can be reached at 
reel_world@ew.com) 
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One extra puppy doesn’ : give the howlingly 
unfunny sequel 102 Dalmatians any more bite 


ISNEY’S 102 DALMATIANS COMES FROM 

the Nigel Tufnel school of filmmaking. 

The Spiiial Tap guitarist’s amps fa- 
mously went up to 11 because “it’s one loud- 
er, isn't it?” What sets this sequel apart from 
1996's live-action remake of 101 Dalma- 
tians? Well, it’s got one more dog, doesn’t it? 
Allegedly rehabilitated after receiving 
electroshock therapy (mental illness—ain’t 
it a goof?), Cruella De Vil (Glenn Close) re- 
vives her plan to kidnap 101 puppies 
to make a dalmatian-fur coat, only 
this time she needs an additional 
pooch for a hood. She targets a fresh 
litter owned by her parole officer 


: = . Glenn Close rt ; 
(Alice Evans) and sets up an animal- [eS nteenin® ending leaves the door open for 103 


shelter operator played by loan 
Gruffudd (star of A&E’s Horatio 


Hornblower) as the fall guy in her 


102 
Dalmatians 


STARRING 


scheme. Stuck in the 
obligatory romantic lead 
roles, Gruffudd and 
Evans serviceably re- 
place Jeff Daniels and 
Joely Richardson, two 
of the many cast mem- 
bers inexplicably absent 
from this go-round. 
Cruella’s new partner 
in crime is Jean Pierre 
Le Pelt (Gérard Depar- 
clieu), a weasel poacher- 
turned-fur designer. 
When he first strides 
onto a fashion-show 
runway wearing a leop- 
ard’s head as a cod- 
piece, Depardieu gooses 
life into the film. Alas, 
he soon proves a stock 
henchman, unamusing 
aside from his frenchi- 


puppies as poopies. 
Speaking of which, 
Depardieu’s most hu- 
miliating moment finds 
him falling face-first 
into a commode. That's 
merely one of myriad 
slapstick scenes clumsi- 
ly staged by director 
Kevin Lima, making his 
non-animated debut af- 
ter working with Close 
on Disney’s Tarzan. He 
makes Stephen Herek 
(helmer of 96's 101) look like Hitchcock. 
102 Dalmatians does boast an aptly car- 
toonish look. Cruella’s elaborate two-tone 
costumes have once again been cleverly de- 
signed by three-time Oscar winner Antho- 
ny Powell (Jess), yet Close’s performance 
remains monotonous. She always goes to 11. 
sereenwriter John Hughes gave the last 
Dalmatians his Home Alone treatment, tor- 


| turing the villains for sadistic “comic” effect. 


Though Hughes had no hand in the 
script (it’s credited to four others), 
the sequel adds more insults and 
Injuries that could traumatize little 
ones. Most frightening of all, the 


DISNEY Dalmatians, which would certain- 
RATED G 
100 MINUTES 


ly constitute Cruella and unusual 


punishment. D+ —Bruce Fretts 


fied pronunciation of 
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Suz hou River 


LFRED HITCHCOCK’S VERTIGO RE- 
mains the most hypnotic movie ever 
made about romantic loss, urban car 
travel, and the not unprofound question, 


i 


5 


The Thanksgiving story What’ 
Cooking? is a feast of fine actresses 


OMBINE THE JOY LUCK CLUB AND 

Grand Canyon, fold in a little Soul 

Food, sprinkle with Home for the Holi- 
days: voila—What’s Cooking? All that’s 
missing is some Secrets & Lies to make it 
stick to your ribs. Director Gurinder Chadha 
follows four Los Angeles families as they 
project and deny and confess through 
Thanksgiving, and, like the meal itself, the 
movie's both filling and familiar. 

It’s also an actresses’ showcase: Mercedes 
Ruehl is tart and sexy as a Latina matriarch 
rebounding from a rat husband; 
Joan Chen, playing a Vietnamese 
mother losing her teenage kids 
to America, is a study in prig- 


i 35 : STARRING 
gish fear; Kyra Sedgwick and 


What's 
Cooking? 


Videocassette or DVD © 


By mail when you buy any two (2) 
packages of Banquet® Chicken 
(Nuggets, Patties, Tenders, Wings, Crispy or 
Eun Crispy chicken) 


Tigue, t/ 


EArt Pm 
BREAST 
TENDERS | 


Joan Chen 
Mercedes Ruehl 
LIOHS GATE 
RATED PG-13 
109 MINUTES 


When a woman goes blond, is she changing | Julianna Margulies are nicely 


saturated in obsession, Vertigo is itself an | dealing with the former's Jewish 


WHAT'S COOKINGRH MICHAEL GBRITT 


Suzhou 


Jia Hongsheng 


STRAND RELEASING 
UHAATED 
Ye 


85 MINUTES 


easy movie to get obsessed with, especially if 
you're a filmmaker. Brian De Palma’s entire 
gliding-camera style can be traced to that 
single circling shot of James 
Stewart kissing Kim Novak in 


: the stable, and it’s clear that Lou 
River 


STARRING 
Zhou Xun 


Ye, who wrote and directed the 
Shanghai-set film non Suzhou 
River, is as far gone a Vertigo 
junkie as De Palma. 

2’s movie is about a bike 
courier with shady connections 
who falls in love with a bratty pigtailed teen- 
ager, watches her commit suicide by jumping 
off a bridge, and then meets her again—or 
does he? She's now a Jaded slattern perform- 
ing as a blond mermaid in a bar’s giant fish 
tank. Featured in this enigmatic dual role is a 
terrific young actress, Zhou Xun, who is las- 
civious one moment, haunted the next; she 
keeps the audience, as well as the hero, off 
balance. Ye loves the camera as much as De 
Palma does, only he goes in the opposite di- 
rection, employing a skittery, darting hand- 
held style that literally makes us feel as if 
we're the missing character In a scene. 
Suzhou Aiver has more atmosphere than it 
does coherence; it’s a series of floating tricks 
and gambits in search of a resolution. Even 


so, Ye’s Vertigo fever is contagious. B— —OG 


| 
| 
her look—or her identity? Caught, tangled, | flammoxed as a lesbian duo 


parents; and Alfre Woodard is 
brilliant as a woman about to explode from 
the stress of maintaining peace between hus- 
band, son, and mother-in-law. 

Chadha has trouble juggling all these 
balls—the climactic truth-telling in each 
household gets blunted by the crosscuts— 
but the real mystery is why Lions Gate is 
giving this sweet little movie a limited re- 
lease now, when turkey-time family ten- 
sions are the last thing most filmgoers want 
to see. With luck, it’ll find its audience on 
video, long after the table, and the smoke, 
have been cleared. B —Ty Burr 


i 
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Banquet*- 
America’s #] Frozen Brand! 


Buy: “Pokemon The Movie 2000" videocassette or 
DVD plus any two (2) packages of Banquet® 
Chicken (Nuggets, Patties, Tenders, Wings, 
Crispy or Skinless Crispy Chicken). 

Send: A. This completed official rebate certificate 

(no duplicates accepted). 

B. Two (2) actual proofs-of-purchase (UPC codes) 
from any qualifying packages of Banquet® 
Chicken and one (1) actual proof-of-purchase 
or UPC code from “Pokémon The Movie 2000" 
(use tab “D" from DVD package). 

. Cash register receipt for the videocasette or DVD, 
printed with siore name and dated between 
11/14/00 and 2/28/01, with videocassette or DVD 
purchase price circled. 

D. Cash register receipt for two (2) Banquet® 
Chicken purchases, printed with store name 
and dated between 11/14/00 and 2/28/01, with 
Banquet® Chicken purchases circled. 
Mail to: Banquet® Pokémon Videocassette Rebate, 
P.O. Box 1040, Grand Rapids, MN 55745-1040 


Receive: $3.00 rebate check by mail. 


a) 


Name 
Address 
City = 

| State 4 Zip 


Limit one (1) rebate per household. Ofer expires 2/28/01, Rebate requests 
must be postmarked by 2/28/01. No group or onganization requests wall be 
honored. Reproductions of mail-in forms, of required UPCs will not be 
accepted and will not be returmed, Offer void where prohebited, tamed or 
restricted by law. Cannot ba combined with any other Banquet 
| Chicken/Pokemon Videocassette rebate offer. Please allow 6 weeks for 
processing, Rebate will not be mailed toa PO. Box Offer good only an the 
USA. Not responsible for lest or misdirected mail. This is an offer of 
ConAgra Frozen Foods. ©2000 ConAgra Frozen Foods. ©1997-2000 
Nintendo, CREATURES, GAME FREAK, T ¥ Tokyo. ShoPro. JA KIKARKU. 
© PIKACHU PROJECT ‘99, Poktimon properties are trademarks of Nintendo. 
©2000 Wamer Home Video. Al rights reserved. MAG 
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S THE MARQUIS DE SADE, 
Geoffrey Rush, wearing 
dirty white breeches and 

an even dirtier smile, makes a 
lewd and gleeful hambone jester 
in Quills. Directed by Philip Kauf- 
man, from Doug Wright’s adap- 
tation of his 1995 stage play, this 
lavish and energized production 
is set at the turn of the 18th cen- 
tury, when De Sade, nearing the 
end of his life of scandal, sits im- 
prisoned inside Charenton, a 
cavernous stone mental institu- 
tion, scrawling away with quills 
and parchment as he taps the 
bottomless well of his sexual 
fantasies, spewing them into ex- 
travagant tomes of lecherous, 
blasphemous infamy. The smart- 
est thing Kaufman did was to 
get Rush, an actor of incendiary 
bad-boy vitality, to play De Sade. 
The dumbest thing he did was 
to make a drama about the most 
outrageous writer in the history 
of Western civilization and to 
keep this walking, seething 
human id locked up in a clammy 
medieval cell for the entire film. 
The Marquis sneaks his man- 
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Philip Kaufman’s surprisil 


a :) ri G aa ne H as eis arr 1 Mm 
VE Jae Il GIPeEClUi 


ly submissive Quills 
uscripts out of the asylum 
through a secret courier, Mad- 
eleine (Kate Winslet), a rosy- 
cheeked virgin laundress who 
thrills to his writing and his dev- 
ilish charm, even as she shucks 
off his horny advances. Early 


on, he succeeds in getting his | 


ie ere’s how a sampling 
) of critics and 


movie audiences from 
across the country grade 
10 current releases. 


Book of Shadows: Blair Witch 2 
Bounce 

Charlie’s Angels 

How the Grinch Stole Christmas 
The Legend of Bagger Vance 
Little Nicky 

Men of Honor 

Red Planet 

Rugrats in Paris 

The 6th Day 


publisher a copy of Jus- 
tine, and it becomes an 
underground hit, as 
readers gather on the 
streets of Paris to de- 
vour every lusty page. 
The authorities, in- 
censed, send Dr. Royer- 
Collard (Michael Caine), 
a kind of thought-cop 
shrink, to cure De Sade 
of his wanton ways. Is 
De Sade a criminal? A 
sicko? A visionary? As 
Rush plays him, he’s a 
boisterous sprite of high 
perversion, naughty but 
not really wicked. Quills 
comes on as a fearless 
celebration of art, freedom, and 
| the unbridled soul of human sex- 
uality. The film, however, isn’t 
really about the epic fire | | 
_ of De Sade’s erotic imagi- 
nation. It’s about censor- 
_ ship (we're meant to go, 
_ “How relevant!”’), and the 
way it rendered De Sade 
_arevolutionary pariah. 
Royer-Collard, played | 
_ by an unusually bland Caine, is 
a virtuous hypocrite who takes 
a child bride and then cracks 
down on the Marquis for traf- 


CRITICAL MASS 
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STARRING 


ficking in similar fantasy. In a 
strange way, though, Quills, too, 
strikes a tone of hypocritical 
squeamishness. The Marquis de 
Sade was consumed by images of 
cruelty, orgiastic excess, pedera- 
sty, and murder; he remains one 
of the most radical and terrifying 
of all writers because he shocks, 
and challenges, not just puritans 
but liberals. The De Sade we see 
in Quills is just a giddy prankster 
who writes lip-smacking’ odes to 
the glory of women’s body 
parts. His rapt attraction to pain 
is ascribed to his having seen 
the horrors of the French Revo- 
lution. Even his grandest per- 
versities are made “political.” 
Guills bleaches the danger— 
and fascination—out of De Sade, 
turning him into a kind of mad 
saint of Masterpiece 
Theatre porn. By the end, 
the Marquis, nude and in 
torment, uses wine, 


Geoffrey Rush 
Kate Winslet 
FOX SEARCHLIGHT 


RATED R 
125 MINUTES 


blood, even his own feces 
to keep on writing, wag- 
ing his war against the 
prudes who would erase 
him from the world. It’s hard 
not to cheer him on, even as the 
film itself erases De Sade more 
than it reveals him. B- —OG 
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Critical Mass Movie Poll: Grade the movies yourself at www.ew.com (AOL Keyword: EW) 


AA@ addy OIAFO 


For GREAT ideas 
and really COOL gi 


. meh ays sti ups as sghinity: static art fc 7 
lies (they're not much of a turn-on, either). 
Now, however, someone has finally done 


Enter discount code EW12011 at checkout. 
Discount not valid with any other offers and excludes tax and shipping. 


it—made a sexually explicit feature that is 
also a genuine and harrowing work of erot- 
ic drama. Jang Sun Woo’s Lies, which pro- 
voked a scandal in its native Korea, 
teeters right on the edge of pornography, 


and that’s exactly what's powerful about it. 


For all its extremity (it’s naked, in every 


sense, but not hardcore), the movie cap- = | | : : 1" rt ryan 
ee SAREE: cee eae ONE OPPORTUNITY FOR YOU TO 


tures, with an elegant voyeuristic relent- 
: in aekbe ; | 2 f — 
lessness, the experience of what it’s like to | Cee TGHT A Mi QO i y 5 
be consumed—devoured—by sex. 
For most of Lies, we watch as two char- 
acters, a gentle-looking 58- 
year-old sculptor (Lee Sang 


Lies Hyun) and his hell-bent high 


STARRING 


Lee Sang Hyun ; : es? 3 are 
Kim Tae Yeon Yeon), meet in sparsely deco- 


Maasai rated hotel rooms for a series 
UNRATED a 
115 MINUTES of escalating sexual encoun- 


ters. The two push each oth- 


school-student lover (Kim Tae 


er’s limits with a kind of possessed, die- 
my-darling frenzy, awash in the addiction 
of sex, as if the flow of hormones were 


God's heroin. Like all addicts, they have to 


escalate the dosage to stay high, and so The winner will be paid to direct their film. 
ee descend into sadomasochism, ‘ata, Matt Damon and Ben Affleck will eXecutive produce it. 
a shocking intimacy out of power and pain. ve ; a; : : 
Sat in Waar. iiramax fj S will release it. 
Lies, to put it mildly, isn’t for every taste, ches Film iii 1 
| RES, Oe aie Bet Regi, ee : 

but the actors attain a ferocious on-screen And an HbO TV series will cover the making of it. 
connection that makes this the most 
heightened graphic-erotic tragedy since Jn Reviewers must be 18 years of age and legal residents of the U.S. See site for official rules 
the Realm of the Senses. A—OG | | | 
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Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 
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BILLY ELLIOT * (200 mins., R) An 


inspirational Brit-prole dance fable 


about a young boy (Jamie Bell, in 
an electric performance), the son 
ofa coal miner, who finds unlikely 
self-expression on the ballet studio 
floor. B— (#564, Oct. 20) —OG 


BOUNGE * (106 mins., PG-13) In 
this romantic drama of lovely and 
all-too-rare understatement, Ben 
Affleck plays a nice, charming guy 
who's a scoundrel at the same 
time, and the paradox looks good 
on him. Affleck’s Buddy is an L.A. 
ad executive who offers his plane 
ticket to a stranger. When the 
plane crashes, Buddy goes through 
a bit of a crash himself, sinking into 
booze and guilt and making contact 
with the stranger's widow (Gwy- 
neth Paltrow). The romance that 
commences is based on trust, com- 
munion—and deception. Written 


Marriage isn’t for 


[Rim Four WED 


| 
| 
| 


veryone. 


ove, 


and clrected by Don Roos, Bownce 
is quiet and sacl and lyrical; the two 
actors hold you with the matching 
rentleness and vivacity of their 
(#570, Nov. 24) —OG 


GHARLIE’S ANGELS 


PG-13) Snazzy postmodern trash. 


spirits. 
(92 mains., 


Cameron Diaz, Lucy Liu, and 
Drew Barrymore are hothouse- 
chicklet undercover agents who go 
through more costume/identity 
changes than Barbie and RuPaul 
combined. Now, though, the joke 
isn’t on them; it’s on the men who 
can be brought to their knees by 
the image of a pretty girl striking 


a pose. B (#568, Nov. 10) —OG 


DR. SEUSS’ HOW THE GRINGH 
STOLE GHRISTMAS * (102 minzs., 


PG) Jim Carrey doesn’t just wear 


tick Baker's sickly green, evil- 
sprite makeup; he molds it to his 
maniacal prin and scow!. Ron How- 
ard’s rim-shot fanry tale is easy to 


ri 
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AFFAIR QUESTION Bounce’s Paltrow and Affleck caught canoodling 


watch, but it’s an overstuffed 
Christmas stocking of a movie, 
stretched to the bursting point 
with media-age references and 
lavish destructive jokes. Carrey, 
however, just about wraps the film 
around his spindly green middle 
finger. If The Grinch often feels 


like a final-encore version of Carrey 


the blockbuster comic, that’s be- 

cause the film, pitched to kids, isa 
testament to how safe, even sweet, 
his satanic improv tomfoolery has 


become. B= (#570, Nov. 24) —OG 


however, is. 


OWN FOUR WEDDINGS AND A FUNERAL ON DVD & VHS. 


THE LEGEND OF BAGGER VANCE 
(135 mins., PG-13) Matt Damon is 
a golfer, shattered by World War I 
combat and directionless in De- 
pression-era Savannah, Ga. Will 
smith is the title character, a mys- 
terious guardian angel who philos- 
ophizes while he caddies. Robert 
Redford directs this gold-lit alle- 
(#68, Nov. 10) —LS 
LITTLE NIGKY * (93 mins., PG-13) 
It was only a matter of time before 
Adam Sandler literally played an 


gory. 


, bly 
et? “ ve .: 4 May, 


PIAA, 


MGM MEANS GREAT MOVIES. | 


437 DIA 


based on Nickelodeon’s kidclie hit, 
1998's too-frenetic The Rugrats 
Movie, but it’s been restored for 
the superior sequel. And unlike 
Digimon: The Movie, the lavishly 
animated adventure doesn’t mere- 
ly look like a blown-up TV episode. 
B+ (#570, Nov. 24) —Bruce Fretts 


RED PLANET * (110 mins., PG-13) 
It has vast, craggy, red-rock 
landscapes as well as a treacher- 
ous prancing NASA robot with 
whirligig limbs. Mostly, though, 
there are men, extremely solemn 
men, trudging bravely into 

the Unknown as they mouth 
dry-as-Martian-dust dialogue. 


C (#569, Nov. 17) —OG aes ee * . ——= 
ns § (INCH FOR THE GRINCH Taylor Momsen and Garrey steal the top spot 


‘Croupier’ 
The British film, a critical 
comeback hit for director 
Mike Hodges and launchpad 
for star Clive Owen, is disqual- 
ified from Oscar contention 


THE 6TH DAY ¢ (724 mins., PG- 
18) Arnold Schwarzenegger, as a 
futuristic helicopter pilot, returns 
home, looks through his window, 
and sees his family, his friends... 
and himself. Arnold, it seems, has 
been cloned. The 6th Day, a high- 
body-count gloss on /nvesion of the 
Body Snatchers and Blade Run- 
ner, is a bit of a clone itself, but the 
film is packed with amusing satir1- 
cal details of a not-so-brave new 
world. It may or may not be inten- 
tional that when Arnold and his 
double are on screen, the pod ver- 


‘CHRISTMAS’ GOODIES 


| ‘ITH ITS RECORD-SMASHING $55.1 MILLION OPENING, 
How the Grinch Stole Christmas has turned Dr. Seuss 


because it aired on Dutch TV. 


into a contender for EW’s next Power Issue. After all, 
the Universal flick not only marked the biggest bow to date for 
Universal director Ron Howard and star Jim Carrey, but also became the 
With The Grinch, the studio 
becomes the first distributor 


highest-grossing non-sequel debut of all time. The No. 2 film, 
Rugrats in Paris—The Movie, took in an animated $22.7 million— 
ever to top the box office with just $3.6 million less than its predecessor’s opening haul in 
1998. Elsewhere, Arnold’s pumped-up actioner The 6th Day was 


a bit flabby at No. 4, while Ben & Gwyneth’s Bounce showed 


sion seems as “real” as the real 
thing. B— (#570, Nov. 24) —O0G 


five consecutive releases. 


some spring at No. 5 with a peppy $5,956-per-theater average. 


SUE GORDON 


S; MELINDA 


(STOLE CHAISTMA 


Of, S€USS" HOW THE GAINCH 


PRIDGM AN: 


ILLUSTRATION OF DALW 


iciot from hell. Here, he’s a slack- 
jawed, quavery-voiced mental de- 


WONDER BOYS + (712 mins., R) 


Michael Douglas plays a pot- 


TOP 290 z= 


fective who happens to be the son smoking English professor named Serccaal KG. NEL annacnael wicks Naneee™ 
- al - ye = 8 1 GROSS" SITEST PER-SiITE JH TO DATE 
of Satan. When Nicky's brothers Grady Tripp who can't finish his AVERAGE RELEASE 
unleash a rowdy epidemic of sin, second novel. Wonder Boys is a lot DR. SEUSS" HOW THE GRINCH STOLE $551 3407 $7615 1 $551 
it’s up to the ultimate sissy-boy like Grady: sweet, flaky, and more CHRISTMAS Uviversal 
loser to go to Manhattan and bring | than a little aimless. Director Cur- RUGRATS IN PARIS—THE MOVIE Paramount $227 2,934 $7743 1 $227 
them home. There are laughs, but tis Hanson (L.A. Confidential) is CHARLIE’S ANGELS Colonbia $13.4 3,037 $4400 3 $93.4 
the movie, which is like The Water- | trying for something offbeat, but THE 6TH DAY Columbia $13.0 2,516 $5175 1 $13.0 
boy crossed with Adam Sandler's the movie is also whimsical and BOUNCE Mirnnone: $14 1,918 $5956 1 $114 
Dogma, is more strenuous than it precious. C+ (#527, Feb. 25) —OG MEN OF HONOR 20h Century Fox $79 918 $3733 2 $94.9 
is funny. B= (#569, Nov. 17) —OG LITTLE NICKY New Line $7.8 2,910 $2,664 2- $26.5 
———— | YOU GAN GOUNT ON ME ¢ (777 MEET THE PARENTS (iiverse! $6.4 2412 $9,640 7 $138.5 
MEN OF HONOR * (720 mins., R) mins., FP.) Characters talk to one RED PLANET Waster Bros. $0.8 2703 $1043 2 $135 
Cuba Gooding Jr. stars in an old- another in this beautiful, compas- STEHT TIPRREHER TANCE $98 9109 $1336 3 $252 
fashioned biopic—inspirational sionate, articulate domestic dra- Train Works 
and honorable, as well as over- ma about a brother and sister REMEMBER THE TITANS Malt Disney $93 1659 $1415 8 $1072 
acted and more than a little whose sibling bonds overcome BILLY ELLIOT Universal Focws $18 497 $3570 6 $84 
overdramatized—about Car! | their very different approaches to PAY IT FORWARD Werner Bros. $11 1415 $760 5 $31 
Brashear, who broke barriers of adult life. (It shared the Grand BEST IN SHOW WatkorBine $07 408 $1,928 8 $140 
race and physical handicap to be- | Jury prize this year at Sundance.) BEDAZZLED 2th Century Fow $07 931 $759 5 $359 
come the first black Master Diver | Mark Ruffalo and Laura Linney a aa a ae $04 642 $569 4 $959 
in U.S. Navy history. Robert star, with Matthew Broderick and Artiean 
De Niro hollers and grimaces as Jon Tenney; writer-director Ken- YOU CAN COUNT ON ME Parwnount Classies $0.3 35 $8,614 2 $05 
the Southern sumbitch instruc- neth Lonergan makes a brief, af- LUCKY NUMBERS Paramount $0.2 1050 $037 4 $955 
tor. B= (#569, Nov. 17) —LS fecting appearance as a thought- WHAT LIES BENEATH Dream Works $0.9 400 $614 18 $1544 
aii ful priest. A (#569, Nov. 17) —LS REQUIEM FOR A DREAM Artisan $0.2 46 $4874 7 $13 


RUGRATS IN PARIS—THE MOVIE 
(90 mins., G) Adult-friendly con- 
tent was lost in the first feature 


Morereviews at www.ew.com 
(AOL Keyword: EW) 


SOURCE: ACHIELSEN EDI, IG, WEEKEND OF MOV. 17-19 "WEEREND GROSS AND GROSS-TO-DATE FIGURES 
IN MILLIONS TINGLUDES SOME MULTISGAEEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 
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Packing Supplies 


Every Who down in Whoville has a smiling Face— 
‘cause they can buy & send Who gifts al in one place, 


Postal Money Orders 


Gc 


At a theater near you 


HO ua 

Neca * 

This holiday season, 

nothing could be easier 

than a quick stop at your 

Post Office.” You can 

find last-minute stocking 

stuffers, as well as all 

sorts of packing supplies. 

And you can send ~4 

your gifts out fast with 
Priority Mail® service 
or Express Mail® service. 

What a merry way 
to wrap up the holidays. 


UNITED STATES 
it OLY FA) BAY 4 '/ [a 


www.usps.com 


0 jem oe LAnsimas! © 2000 U 
SF pas ale gc Fig dal Tint 
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lark of the United States Postal Service. ©2000 United States 
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MEW: AT TILA 


) comprehensive guide to what’s new on tape and DVD—blockbusters, classic picks, genre flicks, and much more 
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PSYCHIC FRIEND As X-Men’s resident telepath, Stewart thinks big 


Mutant Strained 


| The comic-book saga X-Men fights the good fight, 
| but it isn’t quite super enough. by Ken Tucker 


IRECTOR BRYAN SINGER'S 
take on Marvel Comics’ 
mutant saga is a murky 
superhero spectacle, visually 
and narratively, and what was 
atmospheric in the theater 
seems dim at home. 
Weighed down with an 
overarching Holocaust 


X-Men 


for making conversation crack- 
le is when Xavier and Magneto 
square off in silkily toned insult 
matches. The rest of the time, 
the film is like one long intro to 
a movie franchise: Enter char- 
acter; character dis- 
plays his/her power; 
exit character. Hugh 


2000 


metaphor its seript can- 
not quite support, X- 
Men does as good a job 
as it can streamlining 
the comics’ vast soap-operatic 
mythos into a movie pitch: the 
lives of superpowered humans 
seen as “gifted” by then men- 
tor, Prof. Charles Xavier (Pat- 
rick Stewart), as a public threat 
by a squawky senator (bruce 
Davison), and as tools for world 
domination by the most potent 
mutant-gone-bad, Magneto 
(Ian McKellen). 

The only time Singer dis- 
plays his Usual Suspects knack 


FOX 
120 MINUTES 
RATED PG-15 


ALSO OW DVD 


Jackman, as the grati- 
fyingly sarcastic Wol- 
verine, adds much- 
needed wryness to this 
humorless adolescent-boy epic, 
which will likely have its core 
audience freeze-framing the 
DVD to get a closer squint at 
blue-gunk-drenched villainess 
Rebecca Romijn-Stamos, C+ 


WHAT WE SAID THEN: “...an 
awkward, depersonalized 
piece of hackwork, and a 
rather earthbound one at 
that.” C (#550, July 21, 2000) 
—Owen Gleiberman 


| 


ROMPER STOMPER: SPECIAL 
EDITION # (7993, Fox, 93 mins., 
unrated, $26.98) Long before 
laying waste to his enemies in 
Gladiator, Russell Crowe 
flaunted his acting muscles to 
critical acclaim as a magnetic 
neo-Nazi skinhead in this, Geof- 
frey Wright's brutal and con- 
troversial orgy of sex, violence, 
and racial hatred. Too bad the 
extras on this crisply remas- 
tered wide-screen disc don’t 
deliver the same punch as the 
film’s compelling performances. 
The born brooder does reveal 
an unexpected enthusiasm and 
charm in a 1992 interview, but 
the other bonuses—a skinhead 
“documentary” and the stan- 
dard making-of affair—are just 
new interviews with Wright, 
who spends a lot of the time 
here, and in his commentary, 
defending his work. The real 
jolts come along the way, as he 
calmly offers refreshingly open 
confessions like “Rusgell’s not 
the easiest person in the world 
to work with” and “Russell, 
of course, was actually choking 
[Jacqueline McKenzie] there. 
It was very hard to get him 
to hold back.” Future costars, 
beware. B+ —Krin Richter 


UP IN SMOKE # (7978, Para- 
mount, 85 mins., R, $29.99) 
Here’s the flick that launched 


‘ROMPER STOMPER’ 
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writer-stars Cheech Marin and 
Tommy Chong’s brand of bong 
show on an America still reel- 
ing from Reefer Madness. FEA- | 
TURES Commentary by Marin 

and director Lou Adler, delet- 

ed scenes with commentary, 
theatrical trailer, anamorphic 
wide-screen, Dolby Digital 5.1. 


HIS GIRL FRIDAY ¢ (71940, Co- 
lumbia TriStar, 92 mins., wn- 
rated, $24.98) Waging a battle 
of the sexes against Rosalind 
Russell's ace reporter, Cary 
Grant throws a rather mean 
screwball in this comic stan- 
dard, FEATURES Commentary 
by eritic Todd MeCarthy, four 
featurettes, theatrical trailers, | 
full-screen, Dolby Digital mono, 


THE WINGS OF HONNEAMISE 
(1995, Manga, 125 mins., un- 
rated, $29.95) This story of 

a young pilot’s struggle against 
a constrictive system, tense 
competition, and the threat 
of war in his quest to be the 
first man in space plays like 
an anime version of Top Gun, 
without that kickin’ Kenny 
Loggins song. FEATURES 
Commentary by director 
Hiroyuki Yamaga, a deleted 
scene, original promotional 
short, conceptual art, trailers, 
anamorphic wide-screen, Dol- 
by Digital 5.1 Gin English). 


cn 


WEEKLY 71 


ATTENTION SHOPPERS 

Nestor Carbonell, Luke Perry 
(1999, MGM, 127 mins., FR, also 
on DVD) Suddenly Susan's 
Latin heartthrob, Nestor Car- 
bonell, wrote and stars in this 
comedy that teeters between 
quirky character sketches and 
domestic pathos. He plays a 
sitcom actor contemplating the 
failures of his marriage and 
career while making a disas- 
trous, fan-free celebrity appear- 
ance at a Kmart opening. The 
satire of second-tier fame is 
pitch-perfect, especially in scenes 
with Perry as a philosophy- 
spouting soap hunk, but those 
scenes are rare. It’s mostly a 
parade of not-zany-enough 
shoppers who don’t care that a 


‘ATTENTION SHOPPERS' 


Don't miss 

the exciting first 
season of the critically 
acclaimed series 

sex And The City. 


Gi: REPLACEMENTS’ 


star on the downslide is in their 
presence. Maybe they're on to 
something. C —Arion Eas 


THE REPLACEMENTS ¢ Keanu 
Reeves, Gene Harken (2000, 
Warner, 118 mins., PG-18, also 
on DVD) Reeves shows off 

as a former All- 
American quarterback leading 
an NFL “seab” team of has- 
beens and never-weres, Some 
good moments with Brooke 
Langton as his bartender/cheer- 
leader romantic interest notwith- 
standing, this lukewarm comedy 
just goes through the standard 
underdog sports-flick motions. 
It’s a sort of gridiron Major 
League, with a little more heart— 
and far fewer laughs. Not an 
even trade. C —Michael Sauter 


some nice moves 
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ANIMAL ATTRACTION 


CREATURE COMFORTS (198 
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“All twleve 
episodes are now 
available wherever 
videos and DVDs 
are sold. 


© Home Box Office, A Division of Time Warner Entertainment Company,L.P. All Rights Reserved. HBO is a ® service mark of Time Warner Entertainment Company, L.P. 
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CLAUDETTE BARRIS 


AL: THE PERFECT STOAM: 


UAIVERS 


THE STONE OF COLO Fre; 


NH; THE LANG BEFORE TIME Vil: 


FRIDoMA 


ILLUSTRATION 8 DREW 


GOOD SAMARITAN OF THE WEEK 


“The Perfect Storm’ 
To promote the video re- 
lease of its splashy real-life 
drama, Warner sponsored 
a “Tell-A-Friend” e-mail 
campaign: They donated 
five cents to the American 
Red Cross every time the 
e-mail was passed along. 


THE LAND BEFORE TIME VII: THE 
STONE OF COLD FIRE + Voices 
by Thomas Dekker, Michael York 
(2000, Universal, 75 mins., G, 
also on DVD) Tots needn't 
know the animated dino-series’ 
prehistory to enjoy this chapter, 
in which baby bronto Littlefoot 
spies an allegedly magical flying 
rock and must stop a power- 
hungry pterodactyl from steal- 
ing it. With a velociraptor-fast 


pace and a minimum of treacle, 
LBT VII beats the heck out 
of Barney's infantile dinosaur 
tales. B —Bruce F'retts 


i 
La 


aa “_ 
‘THE LAND BEFORE TIME VII’ 


DOCUMENTARY 


BETTER LIVING THROUGH GIR- 
CUITRY + (2000, Music Video, 
85 mins., unrated, also on. 
DVD) If you're looking for a 
balanced depiction of the rave | 
scene, skip this zippy but one- 
sided documentary, which 
broadeasts its bias in the title. 
While it’s refreshing to hear the 
leaders (Moby is among the in- 
terviewees) and disciples of the 
counterculture have their say, 
the film’s lack of objectivity is 
disturbing, particularly when 
the subject of drugs rears its 


ugly head. Circuitry wants us 
to believe that the kids are all 
right, but it proves a difficult pill 
to swallow. C —Ethan Alter 


CHUCK JONES: EXTREMES AND 
IN-BETWEENS, A LIFE IN ANIMA- 
TION * (2000, Warner, 85 
mins., unrated) Less a docu- 
mentary than a glowing trib- 
ute, this profile of the dean of 
cartoon auteurs comes stuffed 
with laudatory sound bites 
from people like Steven Spiel- 
berg and Robin Williams. But 
there's also plenty of valuable 
insight into what makes Jones’ 
animated art so special, backed 
up by copious clips from 60 
years of ‘toons. To watch Bugs, 
Daffy, and Road Runner at 
their impudent best isto joinin — | 
the Jones celebration. B—MS 


“BETTER LIVING...’ 


THE IN GROWD # Lori Heuring, 
Susan Ward (2000, Warner, 
PG-13, 105 mins., also on 
DVD) The biggest mystery in 
this mishmash of teen-movie 
clichés and soft-porn innuendo 
(but alas, little nudity) is how it 


ever got made. Psych patient 
Adrien (Heuring) gets a job at 
aswanky country clubruledby | 
the bitchy Brittany (Ward). Is | 
Brittany really Adrien’s friend, | 
or will they end up in a eatfight? 
Take a guess. D- —Alice King 


EW RECOMMENDS Z 


THE CHARTS 


HE STARS ARE GEORGE 
Clooney and Mark Wahl- 
berg. The release date 
is a comfortable distance from 
those of The Patriot and Mission: 
Impossible 2. The flick was one 


of the summer’s few bona fide = @ 
box office tsunamis. When SUL ahs TAN OLNL 
these factors converge, you've got...The Perfect Rental Debut. 
And that spells smooth sailing for video bridesmaid Clooney, 
whose last two star vessels, Three Kings and Out of Sight, both 


had to settle for third rung on their maiden voyages. 


TAPE RENTALS 5 


ui marie? ME URE 
1 — THE PERFECT STORM George Clooney $182.5 1 G 
2 — BIG MOMMA'S HOUSE Martin Lawrence pi. 1 D+ 
3 1 MISSION: IMPOSSIBLE 2 ‘Tom Cruise 215.4 2 B+ 
4 2 THE PATRIOT Mel Gibson $113.3 4 C+ 
5 32 FREQUENCY Dennis Quaid $45.0 3 B 
6 4 RULES OF ENGAGEMENT Samuel L. Jackson $61.3 6 c- 
7 6 U-571 Matthew McConaughey Siri i B+ 
8 § RETURNTOME David Duchovny Sai? 5 B+ 
9 8 FINAL DESTINATION Devon Sawa $535.3 8 B 
40 — BOYS AND GIRLS Freddie Prinze Jr. $20.8 1 F 
41 12 28 DAYS Sandra Bullock B37. 9 Cc 
72 9 KEEPING THE FAITH Edward Norton $37.0 a) B- 
413 10 SHANGHAI NOON Jackie Chan $56.9 6 B+ 
i413 PITCH BLACK Vin Diesel $39.2 6 A= 
15 1 TITANAE. Animated $22.8 2 c- 
16 7 TOY STORY? Animated $245.9 5 A= 
17 4 THE SKULLS Joshua Jackson $35.0 7 c- 
18 18 SNOW DAY Chevy Chase $60.0 7 D 
19 17 MISSION TO MARS Gary Sinise $60.9 10 D 
20 16 ANY GIVEN SUNDAY Al Pacino $75.5 T2 B+ 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING HOV, 13, 2000 
BOX OFFICE GAOSS-TO-DATE FIGURES IN MILLIONS. SOURCE: AGHIELSEN EDI, INC, AND EXHIMITOR RELATIONS G0, ING. 


EW VIDEO 
GRADE 

42 UP Documentary (First Run, unrated) Director Michael Apted again A 

captivates with a long-distance vision of his perpetual subjects. 

DOCTOR WHO: THE CURSE OF FATAL DEATH Rowan Atkinson (BBC/Warner, B+ 

unrated) A comedic sci-fi jewel, even for those new to Whoville. 

OLIVE, THE OTHER REINDEER Animated (Fox, unrated) This holiday treat A- 


features flawless animation and the voice of Drew Barrymore, 


COMING UP 


GONE IN 60 SECONDS (Touchstone, PG-13) Nicolas Cage and Angelina Jolie get out 
of your dreams and into your car in this auto-heist thriller. 


HAMMERS OVER THE ANVIL (Fox Lorber, unrated) Three little words: Russell 
Crowe nekkid. Do we really need to tell you anything else? 


NUTTY PROFESSOR II: THE KLUMPS (Universal, PG-15) Four little words: Eddie 
Murphy In drag. Do you really want us to tell you anything else? 


THE SOPRANOS: THE COMPLETE FIRST SEASON (HBO, unrated) Revisit all those folks 
who now sleep with the fishes via this boxed set of the earliest episodes. 


THE VIRGIN SUICIDES (Paramount, R) Five beautiful teenage girls commit suicide. 
And wouldn't you know it? James Woods is involved. 
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Shopping Tokyo’s Ginza district, hiking Mt. Fuji and relaxing in your very own hotel tube. 


Just a few of the uniquely Japanese things that the Travel Channel brings. 


34°N latitude 135°E longitude 
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To get the Travel Channel contact your local cable or satellite provider. discovery.com 
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ERRY OFFSAY, PROGRAM- 
ming president of Show- 
time, has said that the 
U.S. version of the Brit- 
ish miniseries Queer as Folk will 


iE TMAH 


2; L. PUP iW 


be “the sexiest, edgiest series 
to premiere on any network in 


OUT CAST (1) From left, Folk’s Sparks, Harold, Paige, and Scott Lowell, and (2) Makyla Smith and Harrison 


Ca 
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Brand New Gay © 


Showtime’s Queer as Folk is aiming for some Sopranos-style 
hype, but the series’ tenor falls a bit flat. by Ken Tucker 


America.” Well, sorry, Jer—if 
we're talking mass-culture out- 
reach, you've been bested by 
NBC’s Nov. 9 Will & Grace 
episode, which introduced the 
concept of the “three-way” as 
a sitcom-sex plot point, and 


Shoot-Me-on-mute half hour. 
As for Queer as Folk: It 
started out as a 1999 miniseries 
on Great Britain’s Channel 4, 
its title a play on a Yorkshire 
proverb, “There’s nought so 
queer as folk”—meaning, rough- 
ly, a Jim Morrisonism: “People 
are strange.” The point of the 
TV series, written by Russell T. 
Davies, was to depict the lives 
of a group of gay men in Man- 
chester, and to demonstrate 
with tremendous energy and 
eritty wit that homosexuals are 
not strange, but are as needy, 
horny, funny, dumb, lovable, and 
anguished as any comparable 
group of heterosexuals. Except 
the gay guys’ stomachs were 
much flatter. If all these seem 
obvious facts, jolly good for you, 
but they invariably come as 
news to many people, some of 


= 


whom were outraged by Folk’s 
graphic displays of sex. 

In transposing what turned 
out to be a smash hit in Britain 
into Showtime’s bid for some 
|| of the zeitgeist buzz its rival 
HBO got from The Sopranos, 
Queer as Folk is now set in 
Pittsburgh—an industrial city 
comparable, [ suppose, to gray, 
pop-musically adventurous 
Manchester, except that the 
Pittsburgh boys are shown 
swooning excessively over 
ABBA's “Dancing Queen.” The 
show is still about a gaggle of 
gay pals—ad exec Brian (Gale 
Harold), an out, amoral, cheeky 
slut who's the adored leader of 
this social circle; Michael (Talk 
Soup’s Hal Sparks), a meek 
half-in-the-closet gay man and 
out-of-the-closet comic-book 
geek; Emmett (Peter Paige), a 
flamboyant chatterbox who— 
sorry again, Mr. Offsay—has 
already been out-flamed by 
Will & Grace’s Jack; and 
Justin (Randy Harri- 
son), a 17-year-old who's 


which probably led to many 
“edgy” conversations 
between parents and 
children (to say nothing 
of spouse and spouse) 


Queer as 
Folk 


just discovering his sex- 
uality, courtesy of the 
29-year-old Brian. 


10 PM 


SUNDAYS 
SHOWTIME 


during the nation’s hal- 
lowed let’s-keep-/ust- 
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| hate to be one of those re- 
viewers who tells you that the 
original, difficult-to-locate item 
was superior to the subject un- 


a piece...of art!” chortles Em- 
mett, looking at a male nude in 
a gallery. “What's eating him— 
or isn’t?” says Michael’s mom, 
der review, but...it was. The | a salty, proud-of-her-gay-son 
American Queer as Folk is | waitress played by Cagney & 
written by executive producers 
Ron Cowen and Daniel Lip- 


Lacey’s Sharon Gless with all 
the subtlety of Gallagher eye- 
ing a ripe watermelon. 

Bad puns and wheezy refer- 
ences to Judy Garland aside, 
the new Queer as Folk lacks a 
soul at its center. In the Brit 


man, who also created Sisters 
and wrote the Emmy-winning 
TV movie about an AIDS 
death, An Karly Frost. Any- 
one familiar with those credits 


MUM'S WORD Gless on Queer 


knows that Cowen and Lipman Brian’s character 


prize melodrama and the zip- 


version, 
(called Stuart) was played by | ter. For Brian to greet Justin 
Aiden Gillen with ferocious in- | with “So, Dawson—how are 
telligence and a profound de- | things down at the creek?” is 
spar that nevertheless did not 

contradict the pleasure he | 


py quip over ambivalence and 
the belly laugh. Thus the open- 
ing hours of their Folk, while 
hewing closely to the actions of 


exactly the kind of lame re- 
mark Brian sneers at when ut- 
its British counterpart right | took in drugging and fornicat- | tered by other characters. 
down to certain camera move- 
ments, is clotted with yuks that 


wouldn't have made it out of 


ing. In our Folk, Brian seems 
merely truculent and, most | 


Sparks is charming but too 


tentative, leaving Queer as 
disappointingly, rather stupid 
whenever he’s not making re- 
marks that don’t fit his charac- 


Folk’s best performance deliv- 
ered by Harrison, who's making 
his TV debut. His Justin is al- 


the Three's Company writer's 
room. “Now that’s what I call 


| ternately sweet and sullen; you 


can see in his glinting eyes the 
mingled delight and terror the 
kid feels whenever Brian walks 
into a room; the scenes between 
that man and this boy are easily 
the most electric ones thus far. 
And when I say “thus far,” I 
mean it with trepidation. The 
British Folk was a mere 10 
hours total; Showtime, praying 
for a franchise, has commit- 
ted to 22 hours, which means 
Cowen and Lipman will have to 
invent story lines and more 
characters. Without Davies’ 
blueprint to follow, I worry that 
the American duo will soon be 
scouring old copies of Bliue- 
boy for their zingers. Bravo to 
everyone involved for the re- 
freshing eroticism of the sex in 
this production, but please: 
Never use the phrase “rise to 
the occasion” ever again. B 


As Big-Name Rappers Take Small-Screen Roles, EW Imagines the Possibilities 


BACK IN "92, WHO COULD’VE GUESSED 
that too-hot-for-TV “Cop Killer” 
rapper Ice-T would wind up playing a 
cop in the new season of NBC’s Law & 
Order: Special Victims Unit? Since 
prime time makes such strange bed- 
fellows, we’ve concocted a bunch of 
interesting television roles for 
some other notable hip- 
hoppers. —Bruce Fretts 
and the TV staff 


e 7th Heaven’s Rev. Eric Camden (Stephen 
Collins) thought he had his hands full 
with rebellious Mary (Jessica Biel) until 
he meets his notorious new adopted 
daughter—LIL’ KIM! 

e Diagnosis Murder's Dr. Mark Sloan 
(Dick Van Dyke) proves he’s no “Rap- 


® EMINEM mends fences 
with GLAAD by coming 
out as the slim, shady 
new boyfriend of Jack 4% 
(Sean Hayes) on NBC's Will 
& Grace. 

® The Fugitive’s Dr. 
Richard Kimble (Tim Daly) 
receives helpful tips on 
how to fade into anonym- 
ity from has-beens HAMMER 
and VANILLA ICE. 


DECEMBER 1, “000 


RHYME-TIME PLAYERS 


per’s Delight” when he busts the aging- 
but-still-dangerous SUGAR HILL GANG. 
e SISQO gets an eyeful of thong- 
thong-thong-thong-thongs as the 
petite, streetwise new lifeguard on 
Baywatch Hawaii. 

@ DR. DRE lives up to his name by show- 
ing off his skills with a knife as 


a pioneering heart surgeon 
on NBC’s ER. 
e@ OL’ DIRTY BASTARD gets 
in touch with his spiritual 
side by reassuming the 
alias Big Baby Jesus on 
CBS’ Touched by an Angel. 
® The West Wing’s President 
Josiah Bartlet (Martin 
sheen) reconnects with his 


radical roots thanks to his an- 
gry new adviser, CHUCK D. 

e SEAN (PUFF DADDY) COMBS takes 
the stake from Sarah Michelle Gel- 
lar, transforming The WB’s horrific 
hit into...Puffy the Vampire Slayer. 


ILLUSTRATION BY ERIC PAWNEE 
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pec - The’all time science Ritertels masterpiece. ie ft 3 


. . 


~~ Now a new original mintseriesm 


“With William Hurt. Written for the screen and directed by John Harrison. 


Premieres Sunday, December Srd at Spm/8c on SCI FI 


Vv 


TT | & Sun 


microsystems 


We've the cot in com 


scifi.com/dune S = hm Presented by Sun Micro Systems and in part by Jaguar, Schick Extreme Ill and Gateway Inc. 
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The latest news from the TV beat 


Dramatic License 

It’s drama-development time 
again, which means the net- 
works are desperately combing 
through scripts to find those 
precious few that deserve a 
greenlight. Although 
it’s still early in the 
game, the good news 
is: no more feeble X- 
Files clones among 
the pitches. The bad 
news: A lot of stuff 
sounds like lukewarm 
Erin Brockovich. Some high- 
lights: NBC is looking at not 
one, but two projects that focus 
on a Brockovich-esque lead. 
One would turn Julia Roberts’ 
feisty cinematic persona into a 


—_ —#»—— - 


“no-nonsense coroner”; the 
other—which would star La 
Femme Nikita’s Peta Wilson— 
repositions her as a criminal 
investigator. Writer-producer 
Kevin Williamson (Dawson’s 
Creek) is pitching 
NBC “a hopeful show 
about heroic teachers” 
- (watch your back, 
David E. Kelley). 
Other NBC candi- 
dates include modern- 
day versions of The 
Rockford Files, Kung Fu, and 
Moonlighting. The most com- 
plex proposal, however, has to 
be the one described as “48 


HRS. meets To Catch a Thief 


meets Wiseguy.” That drama 


: 


would find special investiga- 
tors for the U.S. Justice Depart- 
ment going undercover “with 
the help of a guest-star-of-the- 
week criminal.” But the lone 
drama to pass muster so far: 
This Life (not to be confused 
with CBS’ current That's Life), 
which will follow “the lives and 
loves of young lawyers who 
work and live together.” The 
Peacock has already given the 
series an eight-episode commit- 
ment for mid-season. 

CBS is considering a Diane 
Keaton-produced pilot about a 
soap opera actress who re- 
turns to her hometown to 
teach at her alma mater 
(Jeanne Tripplehorn is at- 
tached). The creators of Party 
of Five are pitching the Eye 
an ensemble drama about 
cardiologists. There’s also an 
hour-long show based on the 
feature film My Dog Skip 
and one from the team of 
Gary David Goldberg (Fam- 


It's not the song, it’s who you choose to sing it with! 


starring monica arnold and christian kane 


~ 


ily Ties) and sportswriter 
Mitch Albom (Tuesdays With 
Morrie) about a young journal- 
ist who keeps involving himself 
in the lives of his subjects (hey, 
wasn't that Deadline?). 

Over at ABC, the most in- 
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WILSON POWER NBC eyes WNikita’s Peta 


Premieres 
Friday, December 1 


9pm/8c 
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ILLUSTRATION 8Y DREW FRIEDMAN; DAG: CHRIS HASTON 


triguing show in development is 
one created and produced by 
Ben Affleck and partner Sean 
Bailey. Thom Sherman, ABC's 
VP of drama, describes it as “a 


"/ 
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‘DAG’ NABBED IT 


murder mystery set in a Twin 
Peaks-type arena that also in- | 
volves a series of embezzlement | 
schemes.” Subtle clues will be 
woven into each episode, leading 
at the end of the series to an ac- 
tual viewer search for a “prize of 
some sort, like a pot-of-gold-type 
thing,” says Sherman. ABC is 


WINNER 


Bill Cosby 


The comedian’s cartoon 
Little Billhas been picked 


also involved with superpro- 
ducer Steven Bochco on a legal 


} S AMERICA AWAITED THE 
i 1 \ results of the Bush-Gore 


a 4 . = ‘ 
= W® election, viewers turned 


to NBC’s new White House farce 
DAG (22nd) for comic relief. No 
recount needed—the debut of 
the David Alan Grier/Delta Burke 
sitcom retained a substantial 
majority of its Frasier (14th) lead- 
in. The Peacock also coasted on 
the wings of guest appearances 
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series starring NYPD Blue 
alum Kim Delaney, and is devel- 
oping a Moonlighting-style hour 
about reformed jewel thieves 
costarring John Stamos. 

And, finally, what’s up at 
Fox? The only drama in devel- 
opment that the net would 
divulge is an hour entitled Ball 
& Chain. The plot is described 
thusly: “A husband and wife su- 


up for 26 more episodes 
by Nickelodeon and CBS. 
Now will somebody please 
bring back Fat Albert and 
the Cosby Kids? 


LOSER OF THE WEEK 
Fox 


The network reportedly 
cheated by allowing an 


by Sally Field on ER (ist) and Cher 
on Will & Grace (6th), but the 
net’s new Steven Weber comedy 


FLYING DELTA Burke and 


Grier take off in the Nielsens 


Cursed (12th) nearly got clipped by Robin Williams’ improvised 
gig on ABC’s Whose Line Is It Anyway? (17th). Another troubled 
NBC sitcom, The Michael Richards Show, took a prattall to 75th, 
while The WB’s 7th Heaven (55th) was blessed with its highest 
ratings in nearly three years thanks to Jessica Biel’s exit. 


perhero team on the brink of archaeologist to take ee PT = nu 
divorce are forced to stay to- ah sac peek ineida:tie 2 24.7 WHO WANTS TO BEA MILLIONAIRE ABC, Wednesday, & p.m. 4 
gether or risk losing thei pow- cryptsfeatured in the 3 241 WHO WANTS TO BE A MILLIONAIRE ABC, Tuesday, & p.m, -- 
ers.” In other words, it’s like an 1999 special Opening the 23.7 FRIENDS NBC, Thursday, & p.m. 3 
A&E Biography of the Clintons. Lost Tombs: Live From 23.2 WHO WANTS TO BE A MILLIONAIRE ABC, Sunday, 9 pin. 9 
S ava Te lS A Oe ae Egypt. Tut, tut. 6 22.3 WILL & GRACE NBC, Thursday, 9 p.m. Nl 
Bore FEVIEW SALW -EW-CON 21.6 WHO WANTS TO BE A MILLIONAIRE ABC, Thursday, 9 p.ne. 14 
(AOL Keyword: EW) rh 
; 20.5 EVERYBODY LOVES RAYMOND CBS, Monday, 9 p.m. 6 
SOUND BITES 9 20.2 JUSTSHOOT ME NBC, Thursday, 9:30 p.m. 15 
10 187 LAW & ORDER NBC, Wednesday, 10 p.m. 8 
“Thanksgiving, Mani. Not a good day to be my pants.” 11 18.5 THE WEST WING NBC, Wednesday, 9 p.m. 9 
12 18.4 CURSED NBC, Thursday, 8:30 p.m. 18 
BeOS EN EN RES One Sui OLCUSen: 42 18.3 FOOTBALL: RAIDERS VS. BRONCOS ABC, Monday, 9 p.m. = 
ze 14 18.2 THE PRACTICE ABC, Sunday, 10 p.m. 7 
A beauty queen in Thailand had to give up her crown 18.2 FRASIER NBC, Tuesday, 9 p.m. = 
because organizers discovered she’s a man. They should have 16 17.8 BECKER CBS, Monday, 9:30 p.m. 13 
been able to figure it out because her talent was peeing 17 17.2 WHOSE LINE IS IT ANYWAY? ABC, Thursday, 8:30 p.m. 39 
standing up.” CONAN O’BRIEN on Late Night 18 16.7 THE DREW CAREY SHOW ABC, Wednesday, 9 p.m. 19 
79 16.5 THE WONDERFUL WORLD OF DISNEY ABC, Sunday, 7 p.m. — 
‘cna: . 2 20 15. CSICBS, Friday, 9 p.m. 22 
Michael Douglas married catherine Zeta-Jones. The Pe acvie 1 COST CRT CES Senne a ea == 
entertainment at the reception was singer Tom Jones. The 22 155 JUDGING AMY CBS, Tuesday, 10 p.m. zi 
couple felt he was the perfect choice because, like the bride, he 15.5 DAG NBC, Tuesday, 9:30 p.m. — 
is Welsh and, like the groom, he is old and creepy.” TINA FEY on SNL 24 15.0 60 MINUTES CBS, Sunday, 7 p.m. 25 
_ ; = ; 25 14.9 THE SIMPSONS Fox, Sunday, & p.m. 16 
“The comp any will be buried in an awkward ceremony out 26 14.6 SPINCITY ABC, Wednesday, 9:80 p.m. 27 
by the air conditioner.” JON STEWART, discussing the bankruptcy mene MALCOLM ae piri i BOS, UR eT us 
28 13.9 THE DISTRICT CBS, Saturday, 10 p.m. 35 
SSE ne cal ersh ess) ONTOS Daly Soe 13.9 THE KING OF QUEENS CBS, Monday, 8 p.m. 26 
30 13.8 TOUCHED BY ANANGEL CLS, Sunday, & p.m. 20 
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| want my KidS tobe Jewish, not Jew-witch.” Newly 
observant SEAN (GREG GRUNBERG), breaking up with his Wiccan girl- 
friend, Meghan (AMANDA FOREMAN), on Felicity 


13.8 DHARMA&GREG ABC, Tuesday, 9 p.m. — 
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ADVERTISEMENT 


Remember what was playing when you locked lips for the first time? 

We've got that tune — and all your other favorite songs from the ’7os, ’80s, and ’9os! 
The Greatest Hits collection from Entertainment Weekly. One CD for each year, 12 
Top 40 hits on each CD. And the price is so low, you can collect ’em all! 
Available wherever music is sold. 


‘Entertainment. 


The Greatest Hits 
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On sale now! 


BUDA www.BuddhaRecords.com 


Entertainment 
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7TH HEAVEN (The WB, 
TV-G) Now that Mary’s 
gone, the Camdens turn 
their attention to the 
nasty rap music Simon’s 
been listening to. 


EVERYBODY LOVES RAY- 
MOND (CBS, TV-PG) After 
he’s sneezed on, sickness 
brings out the mama’s 
boy in Ray. 


attoWatch 


A day-to-day guide to notable programs. Times are Eastern standard and are subject to change. 


November 27 


LAW & ORDER (NBC, TV- 
14) Tom Berenger guests 
as an FBI agent who winds 
up a suspect in the mur- 
der of a best-selling au- 
thor. (R) 


ROSWELL (The WB, TV- 
PG-DL) Max heads to the 


_ interstellar summit with 


isabel’s and Michael’s 
scheming doubles. 


BECKER (CBS, TV-PG) 
Think Becker can wina 
$100 bet and quit smok- 
ing? Don’t hold your 
breath. 


THIRD WATCH (NBC, TV- 
14) A visit with her folks 
(guest stars Mia Farrow 
and George Dzundza) en- 
lightens Yokas as to her 
own troubled home. 


9-10Pm 


November 28 


BUFFY THE VAMPIRE 
SLAYER (The WB, TV-PG- 
V) A demonic ET stalks 
Joyce as she prepares 
for brain surgery. 


FRASIER (NBC, TV-PG) 
Teri Polo (Meet the Par- 


a 


BEDHEAD ALERT! 


ents) guests as the 
lawyer/lover who repre- 
sents Frasier in his law- 
suit against Donny. 


DAG (NBC, TV-PG) Can 
you smell it? WWF super- 
star The Rock hangs with 
Daggett’s team to re- 


8:30-10Pm 


PROZAC NATION? 


search a role in an ac- 
tion movie. 


ONCE AND AGAIN (ABC, 
TV-PG-L) Her and her 
big mouth.... Lily dares 
speak her mind at work 
and winds up in hot 

| water. 


The an 
Guest 
List 


look Who’s on The 


' Couch This Week 
| (SUBJECT TO CHANGE yy 


BETTE MIDLER 


10 Monday Geena Davis, Mr. Olympia 
Ronnie Coleman Tuesday Musical guest Mark 
Knopfler Wednesday Sally Field, musical 
guests ’N Sync Thursday Sean Connery, musi- 
cal guest Erykah Badu Friday Russell Crowe 


‘W Monday Chris Elliott (Cursed), 
Marg Helgenberger Tuesday Bette Midler, Bil- 
ly Connolly Wednesday Richard Simmons, Julie 
Bowen (Ed), Henri Bendel Thursday Denise 
Rich Friday Kevin Sorbo, Yolanda Adams 


‘(ONAN O’BRIEN Monday Christopher Walken, 
Mr. T Tuesday Noah Wyle, musical guests Dan 
Hicks & the Hot Licks Wednesday Matthew 
3roderick Friday Katie Holmes, Kevin Sorbo, 
musical guest Lynyrd Skynyrd 


Monday Katie Couric, Cam- 
ryn Manheim Tuesday Noah Wyle, musi- 
cal guest Jewel Wednesday Wesley Snipes, 
musical guest Christina Aguilera Thursday 
Hillary Rodham Clinton, David Blaine, Katie 
Holmes Friday Darrell Hammond, musical 


| guest Elton John 


| : WITH REGIS Monday Matthew Broder- 
ick Tuesday Julie Andrews, musical guest 
Sisq6 Wednesday Samuel L. Jackson, musi- 
cal guests 98° Thursday Chevy Chase, musi- 
cal guest Charlotte Church Friday Billy 
Campbell 

WEEKLY 81 


ENTERTAINMENT 


WIN 


aN) ANN) BO 


GETAWAY! 


Enter the “CAST-ME-AWAY” 
Sweepstakes! 


Enter to win a trip for 2 to the British 
Virgin Islands. Just watch one of these 3 
episodes on Real Networks: “Dissin’ 
the Doctor,’ “The Virus,’ or “Everybody 
Hates Raymond.” 


Click on the Watch & Win button after 
viewing the BBC America “Castaway” 
episode, correctly answer the question that 
corresponds to the episode and you will be 
entered in a random drawing to win a trip 
for two (winner and a guest) to the British 
Virgin Islands. Trip includes airfare, hotel for 
3 nights/4 days, and a Castaway Survival kit. 


Cast-Me-Away episode air dates on 


real.com/castaway: 


« “Dissin’ the Doctor” 
November 30, 2000 


- “The Virus” premieres December 7, 2000 


premieres on 


- “Everybody Hates Raymond” premieres 
on Dec |4, 2000. 


Episodes will be archived to ensure you get 
a chance to play. Sweepstakes ends January 


25, 2001. 
BIBIC 
AMERICA 


NO PURCHASE NECESSARY TO ENTER. 
Void where prohibited by law. Grand Prize: a 3-consecutive night 
trip for two to the British Virgin Islands. Prize trip consists of 
round trip coach air transportation for Grand Prizewinner and a 
guest between major airport nearest winner's residence and the 
British Virgin Islands, 3-consecutive-night first-class hotel accom- 
modations (double occupancy), Backpack, Sunglasses and water 
bottle. Grand prize has an estimated value of $4,000. Contest 
starts on 12:01 AM on November 30, 2000. To enter: go to 
www.real.com/castaway and watch one of the following episodes 
of “Castaway”: Dissin' the Doctor (premieres November 30, 
2000), or The Virus (premieres December 7, 2000), or Everybody 
Hates Raymond (premieres December |4, 2000). After viewing 
one of the episodes, answer the corresponding trivia question 
correctly and you'll be entered to win the Grand Prize. Contest 
ends at 11:59 PM on January 25, 2001. The winning entry will be 
selected on February |0, 2001. Winner will be notified by phone 
or mail. Online contest is open to U.S. residents over 18 with on- 
line access as of November 30, 2000. Name of judging agency: 
MailCo Inc. Employees of BBC America, Discovery Networks, 
Real Networks or Time Warmer Inc,, Time Inc., and Entertainment 
Weekly, Inc., their affiliates, advertising and promotion agencies 
and their employees and family/ household members are not eli- 
gible. Odds of winning determined by number of entries received. 
Distribution: 1,350,000. For the winners’ name, available after 
March [5, 2001, send a self-addressed stamped envelope to 
EW/BBC America “Cast-Me-Away Sweepstakes”, RO. Box 725 
Radio City Station, New York, New York, 10101. Enery and accep- 
tance of prize constitutes permission (except where prohibited 
by law) to use the winner's name, hometown and likeness for pur- 
poses of advertising and promotion on behalf of the sweepstakes 
sponsor without further compensation. Winner must sign and 
return an Affidavit of Eligibility and Release of Liability so it is 
received within |4 days of date printed on notification,.or an 
alternate winner will be selected. The travel companion of the 
Grand prizewinner must also complete a release of liability before 
the trip can be taken. All taxes are the sole responsibility of the 
winner. The online airing of Castaway is subject to being resched- 
uled, modified or canceled, In that event. sponsor reserves the 
right to reschedule the sweepstakes drawing, entry and/or end 
dates modify the entry procedures or cancel the sweepstakes. 
sponsor is not responsible for any damage to entrant's computer 
equipment caused by entering the sweepstakes, or for lost, stolen, 
or mutilated entries or for electronic entries that fail to submit 
due to malfunction. Enter as often as you like. 


PRESERVATION HALL JAZZ 
BAND: A NIGHT IN NEW 
ORLEANS (PBS, TV-G) A 
rare gig by a legendary 
outfit ina timeless venue, 
we guar-own-tee. 


* CHECK LOCAL LISTINGS 


| oa fall 


THE WEST WING (NBC, TV- 
14) A fire in a Russian mis- 
sile silo and a suddenly in- 
communicado NASA space 
probe provide Bartlet’s 
aggravation du jour. 


A PERFECT MURDER (CBS, 
TV-14-SV) Michael Douglas 
| takes aim at wife Gwyneth 
| Paltrow in the 1998 thriller. 


| DAVID BLAINE 3 (ABC, TV- 
14-L) The hipster magician 

| chills out—inside a block 

| of ice—in the middle of 
Manhattan. 


NOTHING TO RAVE ABOUT 


10-11PM 


November 29 


WhattoWatch 


| November 30 


FRIENDS (NBC, TV-PG) The 
Peacock breaks out the re- 
runs mere hours after the 
end of sweeps, as it revis- 
its Chandler’s angsty pro- 
posal to Monica. (R) 


BRITNEY SPEARS: THERE'S 
NO PLACE LIKE HOME (Fox, 
TV-G) The pop chanteuse 
puts her clothes back on 

for a hit-filled visittoher | 
native Louisiana. 


GILMORE GIRLS (The WB, 
TV-PG-L) Get up to speed 

on The WB’s standout new- 
comer with this re-airing | 
of its pilot. (R) 


WILL & GRACE (NBC, TV- 
PG) Just as Val (Molly 
Shannon) returns, a valu- 
able music box goes miss- | 
ing. Coincidence? (R) 


HALF PAST AUTUMN: THE 
LIFE AND WORKS OF GOR- 
DON PARKS (HBO, TV-14) 


| Alfre Woodard narrates 


this docu on the socially 
conscious poet/photogra- 
pher/Tilmmaker/musician. 


MY VH1 MUSIC AWARDS 
(VH1, TV-14) U2, the Red Hot 
Chili Peppers, and Bon Jovi 
perform at an interactive 
awards show featuring 
categories like “Most En- 
tertaining Public Feud” and 
“Your Song Kicked Ass but 
Was Played Too Damn 
Much.” Ah, democracy... 


DIAGNOSIS MURDER (CBS, 
TV-PG) So that’s why Big 
Brother sucked—nobody 
died! Not so on this show, 
which finds Mark acting as 
bait when a reality-show 
participant is slain. 


Ls ee | 
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Think the auditions tough’? 
boll) Salelt|(a) =yommaromateyiy 


BBC America presents 


CASTA 


BIBIC 
AMERICA 


On Air Wednesdays 8pm et Every Thursc 
Call your local cable or satellite provider WWW.r real.co micastaway 


TELEVISION 


ONE NIGHT ONLY! 
HEAR ALL THE SONGS 
YOU KNOW BY HEART. 


reatest WItS Live! 
Special guests: BILLY JOEL and MARY J. BLIGE 
FRIDAY DECEMBER 1 10/9c 


[ELTON JOHN-ONE NIGHT ONLY: THE GREATEST HITS-Aum in stores new! 


7000 CBS Worldwide Inc. 


Whatto 


FRIDAY 


8-9Ppm 

THE FUGITIVE (CBS, TV-PG-V) 
Kimble gets a job among the 
one-armed bandits at an 
Atlantic City casino, where 
he strikes up a dangerous 
friendship with a gambling 
addict. 


8-9PmM 

PROVIDENCE (NBC, TV-PG) 
It’s always something.... Syd 
meets a reclusive Russian 
hunk who happens to be an 
art prodigy. The bad news? 


He’s 19 and has a brain tumor. 


8-10pm 

BRUNO (STARZ!, PG-13) 
Shirley MacLaine’s directori- 
al debut portrays the trials 
and tribulations of a 9-year- 
old cross-dressing genius 
(he has a tough time at 
school—go figure). Gary 
Sinise, Kathy Bates, and Jen- 
nifer Tilly costar. 


December 1 


Watch 


| 8-8:30Pm 


SABRINA, THE TEENAGE 
WITCH (The WB, TV-G) Still 


| chilled after her breakup with 


Harvey, Sabrina hits the dat- 


| ing circuit (and how) witha 


little help from a magic 
spell—and Blind Date host 
Roger Lodge. 


9-10Pm 

POPULAR (The WB, TV-PG-L) 
Pillow fight! Sam and Carmen 
help Jane sort out her rela- 
tionship woes with a motel- 
room retreat. 


10-11Pm 

ELTON JOHN: GREATEST HITS 
LIVE! ONE NIGHT ONLY (CBS, 
TV-G) Duets with Mary J. Blige, 
Billy Joel, and Kiki Dee (Re- 
member her? Didn't think so.) 
are among the nuggets taken 
from a couple of sold-out Oc- 
tober gigs at New York City’s 
Madison Square Garden. 


cbhs.com 
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o* SING TO THE HAND! 


| 9-10:30PmM 
| LOVE SONG (MTV, TV-PG) In the grand tradition of Jewel and 


Brandy, Monica (above) reattaches her last name, Arnold, for 
this, her acting debut. Ostensibly the tale of a rich coed, Song 
has Arnold, a grad of the Whitney Houston school of heavy- 
lidded acting, choosing between her premed boyfriend 
(Rainbow Sun Francks) and a white blues singer (Christian 
Kane). The result is akin to a painfully drawn-out music video. 
But it’s almost worth it to hear the pop princess gamely recite 
lines like “I don't wanna be in a lab somewhere testing the latest 


| anti-depressants!” We should be so lucky. C- —Clarissa Cruz 


check 
local 
listings 


G 


SATURDAY. 


2-2:30Pm 

THE FAKE ID CLUB (MTV, TV- 
PG) Beyonce of Destiny’s Child 
hosts a look at the under-21 
stars who blew up this year. 


8-11Ppm 

THE ARRIVAL (NBC, TV-PG) 
Who needs Jodie Foster and 
Matthew McConaughey in 
Contact when you've got 
Charlie Sheen and Ron Silver 
in this tale of an astronomer 
(Sheen) who learns that aliens 
are closer than we think? 


8-8:30Pm 

FROSTY THE SNOWMAN (CBS, 
TV-G) Jackie Vernon and Jim- 
my Durante star in the 1969 
fem, followed by the *95 up- 
date, Frosty Returns, featur- 
ing Jonathan Winters and 
John Goodman. 


8-10Pm 

STUART LITTLE (HBO, G) 
Nathan Lane and Michael J. 
Fox lend their voices to this 
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December z 


cat-and-mouse tale writ 
large, now making its debut 
on the small screen. Geena 
Davis costars. 


9-11Pm 

EUROPEAN FILM AWARDS 
2000 (Sundance Channel, TV- 
14) Billy Elliot, Chicken Run, 
and Dancer in the Dark are 
among the celebrated flicks 
vying for top honors at Paris’ 
Théatre National de Chaillot. 
Oui, oui! 


9-10Pm 

PLAYBOY 2000—THE PARTY 
CONTINUES (Playboy TV, TV- 
MA) Celebrities, poseurs, 
and bunnies get blotto by 
the grotto in this history of 
the Mansion’s infamous 
shindigs. 


10-11Pm 

JUSTICE FILES (Discovery 
Channel, TV-G) “! Am Inno- 
cent” spotlights testimonials 


| of the wrongly accused. 


FOR OLD(IES) TIMES’ SAKE 


8-9Ppm* 


_ PAUL MCCARTNEY: LIVE AT THE CAVERN (PBS) Well, not really 
| “live”—it’s a taped concert of the Beatle (above) running 


through lively oldies covers, many of which appeared on his 1999 
CD, Run Devil Run. And, um, not really the Cavern, birthplace of 
the early-roughhousing-Beatles myth, but a different joint not 
far from the original. But, backed most notably by Pink Floyd 
guitarist David Gilmour, McCartney does what he does best: 
convey boyish enthusiasm. And only when he covers Ricky 
Nelson’s small masterpiece of boyish melancholy, “Lonesome 
Town,” may you find yourself genuinely moved. B —Ken Tucker 


"CHECK LOCAL LISTINGS 
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WhattoWatch 


SUNDAY 


7-7:30pPm 

FUTURAMA (Fox, TV-PG-L) Af- 
ter a career-search snafu, Fry 
winds up taking Leela’s old job 
at the cryonics lab, where he 
defrosts one of his (very) old 
firliriends. 


7:30-8pm 

THE TANGERINE BEAR: HOME 
IN TIME FOR CHRISTMAS (ABC, 
TV-G) Jonathan Taylor Thomas 
gives voice to an animated ted- 
dy whose upside-down smile 
makes him a pariah and, quite 
frankly, bums everyone out— 
till he meets a group of similar- 
ly outcast toys, that is. 


7:30-8pm 

KING OF THE HILL (Fox, TV-PG- 
L) You thought Cotton was bitter 
before losing his job (and digni- 
ty)? Wait'll he moves to Arlen 
and makes Hank’s life miserable. 


8-10pPm 

VERTIGO (American Movie 
Classics, TV-PG) Don’t look 
down, indeed. The ravishing 
Kim Novak has retired detec- 
tive James Stewart seeing dou- 
ble in Hitchcock's gorgeous tale 
of obsession run amok. 


8-93Ppm 

THE JEFF CORWIN EXPERIENCE 
(Animal Planet, TV-G) Like his 
crocodile-hunting colleague, 
Steve Irwin, Corwin specializes 
in globe-trotting, life-endan- 
gering adventures with the 
world’s fanged and venomous 
creatures. First stop: Borneo. 


| 8:30-9Pm 


December = | 


8-1ipm 

UNWRAPPED: THE MYSTERI- 
OUS WORLD OF MUMMIES 
(TLC, TV-G) Yes, another mum- 
my special. This one, hosted by 
Dr. Bob Brier, visits cadavers of 
the powerful and famous (like 
Viadamir Lenin and Evita Per- 
on), chronicles mummifica- | | 
tion's contributions to science, - | 
and (ecch) stages a do-it-your- Se ee ee 


self demonstration. 


| VCR ALERT al 


8-10Pm 

THE SOPRANOS (HBO, TV-MA) 
Just when you thought you 
were out...you realized you're 
still missing a few episodes. 
Luckily, HBO is re-airing the 
entire first two seasons in 
preparation for the March 2001 
premiere of number 3. (Con- 
cludes Feb. 25.) 


9-11Pm 

FRANK HERBERT’S DUNE (Sci Fi Channel, TV-PG-V) The novel 
this six-hour miniseries is based on is a sprawling monolith 
with more than enough political intrigue and religio-mythic 
exploration to cover a canvas this vast. But by adhering so 
literally to the text, writer-director John Harrison 
completely obscures the subtext—Dune’s magnetic internal 
monologues (which David Lynch captured so perfectly in his 
underappreciated 1984 film). We lose many of the threads 
that connect ducal heir Paul Atreides (Alec Newman) with the 
death of his father (William Hurt, above right with Julie Cox), 
his impending destiny, the corpulently evil Baron Harkonnen 
(lan McNeice), and the mysterious Fremen, inheritors of the 
desert planet Arrakis. As a result, it’s almost impenetrable 
for newcomers and sadly unrewarding for longtime acolytes. 
(Concludes Dec. 5) B—- —Marc Bernardin 


8-8:30pPm 

THE SIMPSONS (Fox, TV-PG-V) 
Homer (a.k.a. Mr. X) creates a 
muckraking Web page through 
which he airs Springfield’s 
dirty laundry and snags a 
Pulitzer Prize. the streets of Liverpool for a 
portrait of the artist asa 


young soon-to-be star. 


Now, be a sweetheart and run 
down to the Piggly Wiggly for 
some Kleenex, will ya? 
MALCOLM IN THE MIDDLE (Fox, 
TV-PG-LV) Stevie’s folks invite 
the brood out to dinner, which 
is a recipe for disaster (har, 


S-11Pm 
PAPA’S ANGELS (CBS, TV-PG) 
Scott Bakula, Eva Marie Saint, 


9-10Pm 
THE X-FILES (Fox, TV-PG-LV) 
scully and Doggett are intrigued 


har). and Cynthia Nixon star in an when a young boy returns from 
adaptation of Collin Wilcox a 10-year kidnapping ordeal 
9-11Ppm Paxton and Gary Carden’s | without having aged a minute. 


IN HIS LIFE: THE JOHN 
LENNON STORY (NBC, TV-14) 
Twenty years after his assassi- 
nation, the biopic returns to 


novel about an Appalachian | 

family’s struggle to keep the | 9-11Ppm 

Christmas spirit alive in the | 101 THINGS TO DO BEFORE YOU 

wake of Mama’s tragic death. | DIE (Travel Channel, TV-G) You 

_| wouldn’t want to shake off this 
mortal coil before seeing Chi- 


8-11Ppm na’s Great Wall, taking a spiri- 


THE MASSACRE ON 34TH STREET (Pay-Per-View) No, 
self-professed King of Old School Steve Corino (left) is not 
trying out a new henna treatment; that’s the crimson mask 
he earned when he became the new ECW heavyweight 
champion at the November to Remember melee. Tonight, that 
belt, along with the TV and tag-team titles, will be defended 
as Extreme Championship Wrestling—the leanest and 
meanest of wrestling’s major promotions—returns to New 


set as of press time, expect appearances from chair-, table-, 
and stick-wielding superstars like Rhino, the Sandman, 
Yoshihiro Tajiri (i.e., the Japanese Buzz Saw), Roadkill (the 
Angry Amish Chicken Plucker), Justin Credible, and WCW 
refugee Scott Hall. And, oh yeah: Send the kiddies to bed. 


4 


[i  — — | 


A BLOODY GOOD TIME 


PECEMEBER 1, 2000 


tual pilgrimage, or riding the 
Orient Express, would you? The 
wistful special looks at these 
and other life-enriching expe- 
riences. 


10-10:30pm 
THE MAN SHOW (Comedy 


é _ Central, TV-14) Adam and 
York’s Hammerstein Ballroom. Though no matches have been | : se 


Jimmy premiere a slew of 
new episodes with a visit to 
the Juggy Academy (you fig- 
ure it out) and some home- 


_ improvement advice. 
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IT’S JUST LIKE 
NYPD BLUE 


BUT REAL 


You don’t have to be a detective to figure out what separates Brooklyn North Homicide Squad from 
other cop shows. Brooklyn North is the truth, the whole truth and nothing but the truth. Follow. 


real detectives from some of Brooklyn’s busiest precincts as they investigate and solve real crimes 
There are no writers, no directors and no actors. Just real cops, real investigations, real heroes 


, 
Tune in to the season premiere, and see for yourself 


) mn NORTE 


NYPD Blue is a service mark of Steven Bochco Productions, Inc." © Courtroom Television Network LLC. (\ YBRID ) FILMS AWTAN Metelllaaa'metelin 
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was Scarpetta’s nemesis, schem- 
ing’ policewoman Diane Bray. 
Cue action? Not really. More 


| like cue reaction, specifically the 


Detective works 


B oth P; atric ia Go dogs and James Seas have put their Sleuths 
t only one delivers thrills. by Gillian Flynn | 


| deeply private Scarpetta’s reac- 
tion to being “processed” for 

fe trial. Lab technicians tromp 

ay through her home (it’s 


, at 


JU ts, b Wy 


oe Fed a, i 
~~ | 


in tough s| 
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ILLUSTRATION BY OWEN 


R. KAY SCARPETTA, 


chief mecical examiner of 


Virginia, has been a chilly 

little star of the mystery- 
thriller genre since her debut a 
decade ago. Disciplined, brilliant, 
and humorless, the doctor- 
lawyer heroine of Patricia Corn- 
well’s series returns in her 11th 
book, The Last Precinct, anc she’s 
uncharacteristically, and refresh- 
ingly, out of control. 


SMITH 


It's as if the series itself were 
having a midlife crisis, eager to 
mix things up—by royally rat- 
tling its fortysomething stoic. 
Where Cornwell's past novels 
have relied on twisty serial kill- 
ers or startling character deaths 
for their thrills, Precinct picks up 
rather dreamily where last 
year’s Black Notice lett off. Scar- 
petta has just been attacked in 
her home by (and it’s a tribute to 


Cornwell's starkly sincere 
writing that this 
howlingly silly as it 


isn't as 


sounds) Jean-Baptiste 
Chandonne, or The 


Werewolf, as he calls him- 


self, in reference to a rare | 


meclical cisorder that cov- 


ers him in fun, Chandonne 


has viciously battered and 
bitten to death a slew of 
women—one of whom 


The Last 
Precinct 


BY 
PATRICIA 
GORNWELL 


| $96.95 
PUTHAM 


Roses 
Are Red 


BY 
JAMES 
PATTERSON 
$26.95 
LITTLE, BROWN 


ERTAINMENT 


now a crime scene), pros- 
ecutors mock her secrets 
(she trysted with a 
younger cop who's on the 
case), and attorneys ques- 
tion her stability as a wit- 
ness (she’s still reeling 
from the murder of her 


| FBI boyfriend). The good 


doctor isn’t game: “I may 
as well be a naked body 
on one of my own steel 
tables in the morgue.” 
Then, upping the insult, 


WEEKLY 89 


50 


| 
EW Vin 


Paperback 


Cruddy lynda Barry 
(Scribner, $12, first 
published in 1999) The 
author frames her 
macabre novel, one of 
EW’s 10 Best of 1999, as 
a girl’s suicide note. 


Woody Allen: A 
Biography John Baxter 
(Carroll & Graf, $15, 1998) 
Deconstructing Woody 
would be anapt 
subtitle for this 
thorough look at Allen. 


secrets of the Flesh: 
A Life of Colette 
Judith Thurman 
(Ballantine, $78.95, 1999) 
Another of EW’s 10 Best 
of 1999, this riveting 

bio doesjusticetothe 
French novelist. 


Scarpetta suddenly finds herself | 


under grand-jury investigation | 


for Bray’s murder. That’s when 
things really go to hell. 


at describing the dirty details of 
medicine and detective work— 
she can write engagingly for 
pages on techniques for reading 
blood splatter 


and the story 
whirls along with occasionally 


OHOLVA SHV AG WOLLERLSnT hood 


pokes at her own wounds. She is, 


truly enjoyable jolt. 


Which is a heck of a lot more | 


than can be said for James Pat- 
terson’s Roses Are Red, which 
hauls back Alex Cross (played by 
Morgan Freeman in 1997's Aiss 
the Girls) in all his improbable 
perfection. Cross, a D.C. detec- 
tive and FBI liaison, is working’ 
on a series of bank-robbery mur- 
ders coordinated by a loon calling 
himself the Mastermind—who, 
as is typical of a Patterson vil- 
lain, becomes unwholesomely 
obsessed with Cross. 

But Cross has problems of his 


own, revolving, alas dear reader, | 


around his cereal-commercial- 
cute family. His motherless mop- 


pety children, Damon and Jannie, 
are enjoying their evening’ box- | 
ing lesson with Dad when Jannie | 


is struck with the first of several 


mysterious seizures. This leads | 


to many scenes in the hospital in 
which his sunny kids keep thinkin’ 
about tomorrow and Cross 
muses about mortality (“What 
if this was our last sunrise to- 
gether?”). You’ll need paint 
stripper to remove the syrup. 
Cross is also dealing with his 


jittery flancée, Christine, who 


gave birth to his son while held 
captive by, ahem, the Weasel (in 
last year’s Pop Goes the Wea- 
sel) and is now suffering from 
mental problems while jugeling 


_ work and family. 
Cornwell has always excelled | 


unlikely subplots involving the | 


drug trade, torturous murders, 


and the Wolfman and his pack. | 


But these bloody intrigues are 
less interesting than the unravel- 
ing of Scarpetta. Pushing 50, she 
swills Scotch and lusts for ciga- 
rettes, lashes out, then sulkily re- 
treats. She slips into her past and 
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After dealing readers this 
lame-duck plot, and the sticky 
prose that goes with it, Patterson 
tries to goose the excitement by 


artificial means. Like dicing his , A 


book into 126 chapters. 

And making heavy use of 
italics as a dramatic device. 

And, most insultingly, 
dishing out titillating, sexually 
charged descriptions of the mur- 
ders and violations of several 
women. Through it all, Cross 
remains an exhaustingly pre- 
dictable character: He plays the 
plano when he gets sad, marvels 


| at the wisdom of his sassy Black 
finally, losing her cool—and it’s a | Pride grandmother, a.k.a. Nana 


last chapter, Patterson lets loose 
a thunk of a revelation that will 
| change the entire nature of the 
give up “the Job.” We know, we | series. But unless he makes some 
know, (Or we know, we know, as | changes to Cross, it won’t be of 
the author would have it.) Inthe | interest. Precinct: B+ Roses: D+ 


BetweentheLines 


The inside scoop on the book world 


| Mama, and wonders if he should 


>> LOB STORY? Mac is back: Tennis legend and occasional rock 
guitarist John McEnroe may write his autobiography after all. 
According to sources, McEnroe’s reps at IMG have been talk- 
ing to publishers again—after discussions foundered about a 
year ago due both to a high price tag and Mac’s apparent lack 
of interest in doing publicity. Publishers still want to hear 
what the outspoken champion has to say, though the price 
remains high. “They want a million dollars,” says an editor 
familiar with the project. “I don’t think he’d do it for less.” 


>> DROPPING A BOMB Dr. Wen Ho Lee, the Los Alamos scientist 
| who was freed after nine months of imprisonment on charges 
of leaking nuclear-weapons secrets to China, will write a 
book. Hyperion executive editor Will Schwalbe, who acquired 
the title for publication next fall, says Lee will write “about 
what happened to him but also [about] racial profiling, the 
government, the media, and the individual rights of citizens.” 


| ABC is planning a miniseries about his ordeal. 


>> LAUGHS AND SEX Bernie Mac, seen in Spike Lee’s concert 
film The Original Kings of Comedy, will sound off in MTV Books’ 
| Ain’t Scared of You: Bernie Mac 
on How Life Is, due next fall 
from Pocket Books. Se- 
nior editor Tracy Sher- 
rod made the deal.... 
The William Morris 
agency will shop a sexy 
proposal by Kim Cattrall, 
best known as New York sex 
goddess and high-powered 
publicist Samantha Jones on 
HBO's Sex and the City. “It will be 
about how a man can please 
a woman in bed,” a source 
reports. Cattrall’s 
husband, Mark 
Levinson, will 
be coauthor 
of the book. 
—Matthew Flamm 
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i“ SERVING UP A MEMOIR McEnroe 


ILLUSTRATION BY THOMAS FUCHS 
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MALL « Eric Bogosian (Simon & 
Schuster, $23) Suburban hell, any- 
one? Writers like A.M. Homes, 
painters like Eric Fischl, and mov- 
les like Happiness and American 
Beauty have mined the territory 
before. But Bogosian owns the 
private-infernos-under-placid- 
surfaces franchise. In plays (Talk 
Radio) and performance pieces 
(Ser, Drugs, Rock & Roll), he’s con- 
jured up muttering, raving, and 
gibbering characters who repre- 
sent every slice of desperate con- 
temporary life. And in his first 
novel he swiftly etches a Peeping 
Tom businessman, sullenly alien- 
ated teenagers, a young housewife 
in thrall to her relentless appetites, 
a voocdoo-spooked Haitian security 
guard, and, most ominously, a 
young drug addict with an arsenal, 
all converging one night on a sub- 
urban mall. The detail is corrosively 
precise, and the merciless satirical 


TheWee 


vision takes you deep into the dark 
heart of the American dream, But 
the plot gets lost there, leaving the 
characters with nothing to act out 
but the implausible. 


LS. Klepp 
THE POWER BOOK + Jeanette Win- 
terson (Knopy, $24) Novelist Win- 
terson (The Passion) writes about 
love the way van Gogh painted sun- 
Howers: lovingly, obsessively, always 
seeking a fresh way to present the 
subject. She's so possessed by a spe- 
cific spirit of love—the one that lures 
married women into affairs with 
other women—that she’s practically 
begging to be the Oprah-style ex- 
pert on this topic. The Power Book 
engagingly explores the metaphor of 
lover as author, revealing how love 
creates us as we create it. Unfortu- 
nately, the book also indulges in 
gender-bending Dungeons & Drag- 
ons-style fantasy sections, the most 
embarrassing of which involves a 
tulip used as prosthetic penis. At her 
best, though, Winterson is an alche- 
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MALL RAT Bogosian delves into suburbia’s dark side 


mist of cliché, transforming what we 
think we know about love into some- 
thing we can use. B 


fasa Levy 


BUMP & RUN + Mike Lupica 
(Putnam, $24.95) Syndicated 
columnist Lupica’s pigskin novel 
reads like an early-20th-century 
sports pulp crossed with insensate 
Tom Wolfe. Billed as a fictionalized 
tell-all, it’s really nothing of the sort; 
it captures the beer-and-blood flavor 


of the NFL rather 
than the nitty-gritty 
details. Our hero is 
“Jammer” Jack 
Molloy—Vegas vet, 
black sheep, and 
tomeat—who stum- 
bles running a New 
York franchise. 
Jammer deploys 
his rugged looks 
(check one), smooth- 
talk-the-chicks 
charm (check two), 
and carefully hidden 
native intelligence 
(check three: 
NASA, we have 
lousy male fantasy 
liftoff) to bed bahes, 
eavort with the 
Mob, and maybe, just maybe, win 
the whole..danmn...thing. Sure, this 
XY affan may creek and jiggle from 
the stiff knees and bulging bellies of 
its audience, but it has a heart—a 
derivative, silly heart, but a good 
one, 


+— Daniel Fierman 
THE VINTAGE BOOK OF AMNESIA 
Jonathan Lethem, editor 
(Vintage, $14) Prepare to feel eon- 
fused and disoriented on this romp 


‘Jimmy Smits has hy far 


his strongest film role.” 
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-David Elligt, San Diego Union Tribune 
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WINNER OF THE 


Dave Eggers 


The author of the best-selling 
memoir A Heartbreaking Work 
of Staggering Genius sold the 
film rights to New Line Cinema 
for $2 million. This genius is 
now staggeringly wealthy. 


through the woozy realm of forget- 
fulness. But rest assured that you're 
in the capable hands of Martin Amus, 
Jorge Luis Borges, Philip K. Dick, 
Vladimir Nabokov, and others. 
Lethem, the author of 1999's Nation- 
al Book Crities Circle award-winning 
novel Motherless Brooklyn, has com- 
piled a collection of 31 stories and 
novel excerpts filled with “haunted, 
desperate protagonists wandering 
the black-and-white streets of the 
Noir Metropolis wondering if they 
really did something terrible during 
their boozy binge....” He gleefully 
admits he’s created a genre that 
explores the “white spaces that are 
fiction’s native habitat,” but instructs 
readers to “forget this introduction. 
Here are some stories. Here's a 
book.” Here's one indeed—one you 
won't soon forget. A- —Aaren Valby 


» Nonfiction 


AUTHOR UNKNOWN: ON THE TRAIL 
OF ANONYMOUS + Don Foster 
(Holt, $26) Best known for outing 
Joe Klein as the anonymous author 
of 1996's Primary Colors, Foster 
here spryly reveals his capers as a 
“literary forensics” expert. Claiming 
that writing style is as individual as 
a fingerprint, the Vassar English 
professor attributed a previously un- 
identified sonnet to Shakespeare, 
then was overwhelmed with in- 
vitations to help solve crimes and 
mysteries, including bomb threats, 
the Lewinsky-Tripp “Talking 
Points,” and a Pynchonesque liter- 


| 


ary hoax. His method for deter- 
mining a text’s authorship is 
fascinating: Unconscious quirks in 
language and syntax (like Joe 
Klein’s love of fancy adverbs)}— 
often inspired by suspects’ favorite 
books and films, which Foster also 
studies—are the smoking guns. 
Though he overuses the scholar- 
turned-sleuth bit, Foster's own 
writing style proves clever and 
compelling. B+ —Megan Harlan 


A TRIP TO THE BEACH: LIVING ON 
ISLAND TIME IN THE GARIBBEAN 
Melinda and Robert Blanchard 
(Potter, $25) The Blanchards’ memoir 
about opening a high-end restaurant 
on the island of Anguilla offers an- 
ecdotes about their experiences with 
local bureaucracy and red tape that 
oscillate between frustration and 
fun. On the one hand, they pay a 
total of $215 (FedEx, duty fees, ete.) 
for a $3 ice-cream-machine part; on 
the other, their lease signing Is so 
laid-back that the “desk” they sign 
the papers on is the hood of a jeep in 
the middle of a parking lot. Add to 
that the not-so-tough break of hav- 
ing to test eight jerk-sauce recipes 
before choosing the right one, and 
the ultimate plus of spending 
Christmas day lazing on a sunny 
beach, and 7rip sounds as easy as 
a light breeze off the Caribbean— 
especially since these entrepre- 
neurs manage to disguise their 
diligence as a semi-languorous 
vacation. B —Daneet Steffens 


THE BEST AMERICAN SCIENCE AND 
NATURE WRITING 2000 ¢ David 
Quammen, editor (Houghton 
Mifflin, $13) Sex, African gorillas, 
computer critique, and lots of infec- 
tious diseases: This volume in the 
Best American Writing series offers 
an eclectic, provocative collection of 
articles encompassing everything 
from an elegiac meditation on the 
deadly power of white-water rapids 
to a hairy visit with wild dogs in Bo- 
tswana. Particular delights include 
Oliver Sacks’ glowing memoir of his 
childhood passion for chemistry, an 
investigation into the earthworm 
regulations of Apalachicola National 
Forest, and a funny foray into the 
world of racing-camel breecling, com- 
plete with an excursion to the Camel 
Reproduction Centre in Dubai. As 
illustrated by some inhabitants of 
Antarctica’s South Georgia Island— 
dignified king penguins and lumber- 
ing elephant seals—the potentially 
eve-glazing pragmatism of science 
conceals plenty of whimsy. B+ —DS 


ing a stir. Anna Quindlen’s elfin book, A 
Short Guide to a Happy Life (435,000 copies 
in print after three pressruns), debuts 
at No. 5 in nonfiction this week. The — 
50-page inspirational instructional en- 


BEST-SELLERS 


OH “HAPPY LIFE’ 


WAS THE MONTH BEFORE CHRIST- 
mas and all through the stores, a 
slender stocking stuffer was caus- 


A Short Guide 
to a Happy Life 


ANNA 


courages readers to treat life as a gift. 
What her publisher, Random House, really wants from Santa 


QUINDLEN 


Claus is a No. 1 best-seller. Tor’s wishes have already been met. 


Robert Jordan’s ninth installment in his popular epic fantasy 
series, Winter’s Heart (600,000 copies in print), soars to No. 1. 
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TRADE PAPERBACKS 


WINTER'S HEART Robert Jordan, Tor, $29.95 

THE LAST PRECINCT Patricia Cornwell, Putnam, $26.95 

JOURNEY Danielle Steel, Delacorte, $26.95 

THE PROMETHEUS DECEPTION Robert Ludlum, Sf. Martin's, $27.95 
MERRICK Anne Rice, Knopf, $26.95 


DECK THE HALLS Mary Higgins Clark and 
Carol Higgins Clark, Simon & Schuster, $18 


PRODIGAL SUMMER Barbara Kingsolver, HarperCollins, $26 
WISH YOU WELL David Baldacei, Warner, $24.95 

THE BEAR AND THE DRAGON Tom Clancy, Putnam, $28.95 
THE RESGUE Nicholas Sparks, Warner, $22.95 


WHO MOVED MY CHEESE? Spencer Johnson, Putnam, $19.95 


THE O’REILLY FACTOR: THE GOOD, THE BAD, AND THE 
COMPLETELY RIDICULOUS IN AMERICAN LIFE 
Bill O'Reilly, Broadway, $28.95 


THE BEATLES ANTHOLOGY The Beatles, Chronicle, $60 
BODY FOR LIFE Bill Phillips and Michael D’Orso, HarperCollins, $25 


A SHORT GUIDE TO A HAPPY LIFE 
Anna Quindlen, Random House, $12.95 


TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 
RELATIONSHIP RESCUE Phillip C. McGraw, Hyperion, $22.95 


JOE DIMAGGIO: THE HERO'S LIFE 
tichard Ben Cramer, Simon d& Schuster, $28 


ON WRITING: A MEMOIR OF THE CRAFT Stephen King, Serifmer, $25 


NOTHING LIKE IT IN THE WORLD: THE MEN WHO BUILT THE 
TRANSCONTINENTAL RAILROAD 1863-1869 Stephen Kk. Ambrose, 
Simon d& Schuster, $28 


TALKING DIRTY WITH THE QUEEN OF CLEAN Linda Cobb, Pocket, $8.99 
RICH DAD POOR DAD 

Robert T. Kiyosaki with Sharon L. Lechter, Warner, $15.95 
PLAINSONG Kent Haruf, Vintage, $14 

THE POISONWOOD BIBLE Barbara Kingsolver, HarperPerennial, $14 
THE RED TENT Anita Diamant, Picador, $14 

THE SEAT OF THE SOUL Gary Zukav, SctS/Fireside, $12 

GALILEO’S DAUGHTER Dava Sobel, Penguin, 514 

THE FOUR AGREEMENTS Don Miguel Ruiz, Aniber-Allen, $12.95 
DAUGHTER OF FORTUNE Isabel Allende, HarperPerennial, $14 

THE DARK SIDE OF THE LIGHT CHASERS Debbie Ford, Riverhead, $13 


SOURCE: PUBLISHERS WEEKLY 
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2 GREAT CONCERTS 


WANT te 


Enter the My VH1 Music Awards - ee Perlite Coli meeliieMel-aigelate 
and center at shows by four of our esteemed nominees. The winner 
and a pal will be flown to venues around the U.S. during 2001. Oh, 
yeah, you'll need some loot. So we'll put $5,000 cash in your pocket. 


Sound good? To enter, visit: www.vh1.com/mymusic 


: to the commercial 
airport nearest each concert location (locations TBO at sponsor's discretion) (ARV: $450ea. TOTAL: $3,600 mao ips wey oy taal won pts prt) a) ta oh et a nb H's crepes ae 
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Faves d Works 1972- 

(Elektra, $59.98) Those 
per ectionict: studio-tanned 
Eagles never started anything 
they couldn't finish, so this four- 
CD overview can’t offer any bet- 
ter vault material than a three- 
minute medley of unfinished riffs 
and 10 minutes of studio banter. 
But in divvying up hits among 
three of the dises, the band made 
a smart compromise between 
chronological and thematic ap- 
proaches. First comes an “Early 
Years” disc, then, getting into the 
Felder/Walsh epoch, one CD of 
putative rockers and one of bal- 


BY GREG €LlaAFKE 


lads—life in the car-pool lane and 
on the soft shoulder, respectively. 
The case for Don Henley and 


_ Glenn Frey as SoCal Lennon and 


— ean’t be bad. B 


McCartney is certainly made, 
though proportionality results In 
arguable selections (like Ringo, 
Timothy B. Schmit must get his 
due). The fourth disc, an abridg- 
ment of the reunited combo’s 
L.A. millennium-eve concert, 
captures their curious tendency 
to exactly recreate studio ar- 
rangements, though any oppor- 
tunity to paneer in “Funk 49” 


+ —Chris Willman 


STEVIE RAY VAUGHAN AND 
DOUBLE TROUBLE SRV (Epic/ 
Legacy, $59.98) Ten years after 
his untimely death, Vaughan 
remains as electrifying. as 


ever—a natural musician 
whose playing, with its un- | 
believably fat, liquid tone, 

flowed effortlessly from his 


SS Which in the annual blizzard of yule-timed yule-timed 
aifS collections hit the right notes? EW critics weigh in. 


blues-drenched heart to his fin- 
gers. These four CDs (the fourth 
is a wondertul, if brief, DVD of an 
unreleased 89 Austin City Limits 
segment) are strewn with chest- 
nuts like “Pride and Joy,” “Texas 
all of Denial” 


(many in previously unissued 


Flood,” and “ 
live versions) as well as welcome 
rarities. Hottest pyrotechnics: 
Vaughan and Jeff Beck playing 


SSS EE 
] 
| 


“Going Down” live in 89. Sad- 
dest song: “Leave My Girl Alone,” 
from the last concert, on which 
Vaughan’s incendiary playing rubs 
in just what we lost when that 
chopper crashed. But so does this 
entire box. A= —Tony Scherman 


VARIES ARTISTS k rns 
Jazz: The Story of Am 
( Colw um A ce yf, $59. 98) The 
producers were asking for it when 
they proclaimed this five-CD box 
(a companion to Ken Burns’ PBS 
special) “the definitive collection” 
of jazz. With no recordings by 
Benny Carter, Ilhnois Jacquet, 


a ‘so Mueis 
reas Music 
IGe Wi Lcod 


| Anita O'Day, Sun Ra, or the Art 


Ensemble of Chicago, missing’ 
favorites are inevitable in an 
attempt to cover eight decades of 
music, and release-date annota- 
tion is often vague. But such short- 
comings must not obscure the 
central fact: This set gathers 
many of the 20th century's great- 
est recordings—shimmering, pace- 
setting masterworks from Louis 
Armstrong and Bix Beiderbecke 
to Charles Mingus and John Col- 
trane—that belong in any library. 
Though remastering quality is un- 
even (Bessie Smith and James P. 
Johnson are rendered with vivid 
presence, while Coleman Hawk- 
ins’ full-bodied tone feels thin), 
this package provides as richly 
rewarding an overview of jazz— 
its power, poignance, and en- 
during sense a hora a linia 
any available. A-—Chip Deffaa 
THE SUPREMES The Su 
premes (Motown, 
§ $60) During her time 
oe in this girl group, Di- 
jana Ross gave birth to 
the modern female 


pop voice: a yearning, 
; racially ambiguous 
| coo that continues to 
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Spears. This remastered fom-CD 
set (which comes with a limited- 
edition live dise) vividly traces 
the evolution of that voice from 
ferocious early hits like “When 
the Lovelight Starts Shining 
Through His Eyes” to the fierce 
yet controlled ecstasy of later 
tunes like “Forever Came To- 
day,” a rare flop that ranks with 
their most heralded chart- 
toppers. The box also chronicles 


the trio’s wonderfully trippy, if 


not as important, post-Ross ex- 
cursions into hippie soul and 
disco-hued space funk. Less a 
nostalgic “Return to Love” (a la 
2000's ill-fated reunion tour) than 
an argument for their enduring 
relevance. A —Craig Seymour 


GENESIS Genesis Archive #2 
(1976-1992) (Atlantic, $49.98) In 
their post-Peter Gabriel period, 
Genesis’ output veered from ex- 
pansive prog instrumentals (“Do 
the Neurotic”) to tidy, vacuous 
smashes (“Invisible Touch”). 
Somehow, both incarnations 
managed to be equally offensive. 


One can’t deny the group's first- | 


rate musicianship, but it’s a pity 
their considerable skill went to- 


ward creating such antiseptic | 


sounds. For Phil Collins-era com- 
pletists, though, this triple-dise 
box is a well-packaged set (rife 
with previously unreleased live 
cuts, 12-inch single remixes, and 
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be utilized by driven young wom- 
en from Madonna to Britney | on CD for the first time (and in- | 


non-album tracks) that faith- 
fully chronicles the band’s sur- 
prising evolution from art- 
rock geeks to geek-fronted hit 
factory. C —Laura Morgan 


RICHARD PRYOR ...And It’s 
Deep Too!: The Complete Warner 
Bros. Recordings (Warner 
Archives/Rhino, $79.98) 


rial in this box, the joke 
preceding the titular 
punchline is unprintable. 
All the more reason to dig in- 
to this nine-cise bounty, which 
compiles Pryor’s Warner catalog’ 


Like much of the mate- | 


cludes generous liner notes-cum- _ 


tribute from the likes of Chris 
Rock and Eddie Murphy). 
Though there’s nary a wasted 
moment (the requisite “rarities” 
dise actually uncovers new 
eround), it’s still hard not to be 
blown away by That Nigger’s 
Crazy (1974), Is It Something I 
Said? (1975), and Wanted; Rich- 
ard Pryor Live in Concert (1978). 
From there, Deep grows into a 
fascinating character study, as 
age and a series of calamities— 
cocaine addiction, two heart 
attacks, self-immolation, and a 
1986 diagnosis of MS—saw 
Pryor evolve from outrageous 
ghetto jester to humbled elder 
statesman. Luckily, his profan- 
ity and purpose remain thrill- 
ingly intact. A—Mike Flaherty 


LEONARD BERNSTEIN Bernstein 
LIVE! (New York Philharmonic 
Special Kditions, $195) You don't 
dive into a package like this— 
10 CDs stitched together 

from unreleased ar- — 


chival recordings 
from the 50s to the 
‘80s—tfor the fidelity 
or the seamless flow 
of the program: The 
sound quality is of- 
ten seratchy, the 
repertoire all over 
the map. But the set 
does afford us a 


grand, vibrant portrait of what 
Bernstein meant to the New York 
Philharmonie and to musie at 


albums, and concerts makes it 
the definition of a fan package; 
the ‘95 double dise Just An- 
other Band From East L.A. 
remains the best intro. But for 
the adventurous, #/ Cancionero 
feels and sounds as big as Amer- 
ica itself. Be —David Browne 


large. It opens with Stravinsky's 
“Song of the Nightingale” and 
closes with scenes from Wagner's 


“Gétterdimmerung,” stopping 
along the way at Bach, Boulez, 
Copland, Beethoven, Ives, and 


, see PPL A : 
more. The set also bursts with ; 


educational value, a matter CHARLIE @ 
close to Bernstein's heart: KER 
One dise, of all contempo- B A R 

rary music, is interlaced ; 
with comments revealing fa bic Ml 
S engaging 
lectern manner, Here 
was a conductor who 
made “serious” mu- / 
si¢ a living part of , hk 
the cultural fab- Gaeees 
ric. Where is he 


Bernstein's 


if 7 
i es nd d 


when we need him? 
A- —Josef Woodard 


LOS LOBOS El Can- 
cionero: Mas Y Mas 
(Warner Archives/ 
Rhino, $59.98) Few 
bands have the cojones 


CHARLIE 
PARKER The 
Complete Savoy and 

Dial Studio Recordings 
1944-1948 (Savoy/Atlantic, 
$129.99) The revolutionary style 
of sax genius Charlie Parker is 


to leap from boleros and 
smokehouse blues to Johnny 
Thunders and Marvin Gaye with- 
out being cheeky. But as this four- 
dise package proves, Los Lobos 
have been taking the high road to 
eclecticism for a quarter century. 
Encompassing group albums as 
well as offshoots like the clanking 
Latin Playboys and the Tex-Mex- 
steeped Los Super Seven, EF! 
Cancionero traces their transition 
from ‘70s folkies to "90s border- 
music-now purveyors, with only 


too fast, obtuse, and harsh for ca- 


sual listening—he’s an acquired 
taste. But for the attuned jazz 
connoisseur, this is fhe boxed set 
to acquire, bringing together for 
the first time the sessions Bird 
recorded for the competing Sa- 
voy and Dial labels during his 
explosive prime in the ’40s. The 
heart of these eight dises (which 
include numerous outtakes and 


afew missteps along the way. 
They may be the only 
combo to inherit the | to buffs and historians) is a 
legacy and grandeur | 
of The Band, whose 
music Lobos’ recalls 


false starts primarily of interest 


eroup of records made in 1945 
and ’46 that stand as nothing 
less than the founding docu- 
_ ments of bebop. The bands in- 
clude Parker's co-innovator Diz- 


in mood and scope, 
The collection’s 


hodgepodge | zy Gillespie, as well as Miles 
of extraneous | Davis, John Lewis, Max Roach, 


euts from 
soundtracks, 


Al Haig, and non-boppers Slim 
and Slam. Too bad the booklet is 

_ so badly designed; the type is too 
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light and the pictures too dark. 
Why make Parker even harder to 
appreciate? A— —David Hajdu 
VARIOUS ARTISTS The Best of 
Broadside 1962-1988 (Simithson- 
ian Folkways, $62) With the 
Vietnam War brewing, the Civil 
Rights movement in full 
swing, and the threat of nu- 
clear war hovering, the 
singer-songwriters of the 
early-'60s folk era had plenty 
of reasons to raise their voices. 
In the thick of it all was Broad- 
side, a modest New York City 
magazine that published, re- 
corded, and released the protest 
songs of Bob Dylan, Tom Pax- 
ton, buffy Sainte-Marie, Phil 
Ochs, and others. This five-CD 
set collects 89 representative 
performances, including Dylan’s 
devastating antiwar ballad 
“John Brown,” Bonnie Dobson's 
nuclear nightmare “Morning 
Dew,” Pete Seeger’s Vietnam 
saga “Knee Deep in the Big 
Muddy,” and an embryonic folk 
version of Janis Ian’s “Society's 
Child.” The straightforward 
and earnest nature of much of 
the music only highlights the 
singers’ unflinching courage, 
focus, and refreshing lack of 
cynicism. A —Steve Futterman 


VARIOUS ARTISTS The Stax Story 
(Stax, $65) It took three box 
sets—2Z8 cliscs!—to document 
Stax’s massive output between 
1959 and 1975, and that was just 
the singles. So if distilling that 
mass down to just three CDs 
(plus one live disc) seems like a 
hopeless goal, well...it is. This 
new collection does about as good 
a job as one could hope for, Dise 
one features staples such as 
“Green Onions,” “Soul Man,” 
and the theme from Saft; dises 
two and three cram in 53 other 
notable tunes from the likes of 
William Bell, Sam and Dave, 
and the Staples Singers; and 
dise four highlights vintage con- 
cert recordings, several of them 
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FLASHBACK 
ELECTRIC LIGHT ORCHESTRA - 


there's nothing wrong with this 
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well-picked assortment, it’s on- | 


ly a small fraction of Stax’s in- 
fluential and endlessly reward- 
ing catalog. No soul-musie fan 
should deny himself at least the 
first two Complete Stax/Volt 
Singles boxes; get a second job 


if you must. B+ —Rob Brunner 


ELECTRIC LIGHT ORCHESTRA 
Flashback (Epic/Legacy, $49.98) 
In the late "70s, Randy Newman 
wrote a song mocking Electric 
Light Orchestra; by the late ’80s, 
he was employing Jeff Lynne as 
a producer. Rock fans who once 
dismissed ELO as highfalutin 
bubblegum may harbor similarly 
revisionist second thoughts. 
Lynne’s insistence that New- 
man’s tune was intended as a 
compliment might suggest he's 
no genius, yet this three-CD box 
points toward just such flatter- 
ing conclusions. At their rela- 
tively minimalist, cello-heavy 
beginning, ELO seemed de- 
signed to recreate “I Am the 
Walrus”, later, gleefully overpro- 
duced years had the Bee Gees 
as a closer reference, distilled 
through rockabilly and Proko- 
fiev. Lynne’s pretense paid off in 
the most packed power-pop 
ouevre of the "70s, Ss 
full of stark stack- 
ing effects whose 
sonic wit is still un- 
surpassed. Who 


(The Right Stuff/E MI, $39.98) 


cares if the box’s half-dozen un- | rangements are sometimes be- 
neath that voice, yet tracks like 
his warm "92 doo-wop version of 
Springsteen's “If I Should Fall 
Behind” make the title of this 
box still ring true. A- —DB 
DION King of the New York Streets | 
VARIOUS ARTISTS Brain in a Box: 
The Science Fiction Collection 
(Rhino, $99.98) It could be five 
dises of Emo Philips reading the 
Starr Report and you'd still want 
to buy this puppy for the packag- 
ing alone: a shiny, faux-metal box 
with wraparound 3-D photos of a 
plugged-in brain, so that very 


released tracks derive mostly 
from the less inspired ’80s? Roll 
over Phil Spector, and tell Puff 
Daddy the news. A- —CW 


=~ Dion DiMueci’s pil- 
> erimage from col- 
lar-upturned doo- 
wopper to be- 
spectacled folkie 
to drug-free, 
born-again rocker 
mirrors the journey of 
his generation. That story lends 
genuine psychological drama to 
these three dises, the first CD- 
era collection to track his 


small children or your credulous 
friends might actually believe 
there's a hunk o’ hypothalamus 
cooking away inside. Instead, 
40-year career, Even more re- | you'll find within a meticulous 
markably, he created terrific | overview of sci-fi music through 
the decades, sliced and diced by 
movies (dise one, from 1956’s 
Forbidden Planet to 1999's The 
Matrix), TV (dise two, from 
Twilight Zone to X-Files), pop 
(disc three, from “Telstar” on), 
heavy-on-the-theremin *50s 
space lounge (dise four), and 


music during each phase. The 
hits—“Runaround Sue,” “The 
Wanderer,” “Abraham, Martin 
& John’—are here, but so are 
obscure pleasures like “My Girl 
the Month of May” (a resplen- 
dent ’66 single that’s part Ara- 
bia, part Wall of Sound) and 
the dark Bronx blues “Daddy 
Rollin’.” Start to finish, Dion’s 
voice retains its mix of street- 
corner toughness and rueful 
vulnerability; he truly was 
rock’s first, and perhaps best, 
saloon singer. Material and ar- 


useless but hilarious novelty 
erap (dise five, from “The Pur- 
ple People Eater” to “Planet 
Clare”). There’s even a wee, gor- 
_ geously illustrated hardcover 
companion book—just the thing 
for the Incredible Shrinking 
Man’s coffee table. A —Ty Burr 


VARIOUS ARTISTS Arhoolie Rec- 
ords 40th Anniversary Collection: 
The Journey of Chris Strachwitz 
(Arhoolie, $75) German-born 
Strachwitz has turned a lifelong 

affair with regional music in- 
: to a distinguished record 

* label, letting America 
"know about Clifton Che- 
nier and zydeco, Flaco 
Jimenez and nortefio, 
Michael Doucet and 
modern Cajun music, 
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and New Orleans brass bands. 
To pop-fed ears, much of this 
music is downright listener- 
unfriendly, but take the time to 
feel your way into it and your life 
will change for the better. Best 
stuff: blues greats Lightnin’ Hop- 
kins, Mance Lipscomb, Fred Me- 
Dowell, and Bukka White, and 
the oceans of beautiful zydeco 
and norteno. No purist, Strach- 
witz has wandered into jazz (the 
fine, unsung guitarist Jerry 
Hahn) and blues-rock (a 16- 
year-old Robben Ford, already 
killing on guitar), yet he’s apt to 
deem authentic the merely ec- 
centric: The box has its share of 
justly obscure blues singers, me- 
diocre folkies, and out-and-out 
lunatics. Bt —Tony Scherman 


THE JIMI HENDRIX EXPE- 
RIENCE The Jimi Hendrix 
Experience (Experience 
Hendrix/MCA, $69.98) If the 
aggressive excavation of 
the Hendrix archive and the 
resultant glut of product feels 
unseemly, if not risible—ol’ 
Jimi’s pretty prolific for a 
dead dude, huh?—a session 


| with this latest four-CD grab 


bag of outtakes and live re- 
cordings (most of them pre- 


_ viously unreleased) just may 


change your derisive sneer to a 
grin of pleasure. Granted, al- 
most everything here, from 
“Purple Haze” to “The Star- 
Spangled Banner,” is available 
elsewhere in one incarnation or 
another. Yet these songs are so 
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>> LEFT FIELD One year ago, TLC’s fiery Lisa “Left Eye” Lopes 

followed up an EW profile of the band with an open letter to us “N 
challenging her group mates Rozonda “Chilli” Thomas and 
Tionne “T-Boz” Watkins to a battle of the solo 
albums; Lopes also proposed that 
LaFace, TLC’s former label, award 
a $1.5 million cash prize to the 


member whose album 
achieved the greatest 
commercial success. 
Lopes’ challenge was 
summarily rejected by all 
concerned, but it now looks as 
if a musical showdown between 
at least two members of the 


embattled trio may be in the offing. 
Both Lopes and Thomas have be- 
gun work on their first solo albums for 
Arista. (The TLC gals made the move to the 
label along with onetime LaFace prexy 
and new Arista head L.A. Reid.) Thomas’ 
disc will likely be overseen by longtime TLC 
producer Dallas Austin, while Lopes is opting to 
use two Atlanta production teams, Cool Ruckus and Twin 
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TLC take solo trips 


| durable, and the differences 


between these and preexistent 
versions so irresistible (dig 
that snarling, punky solo on 
“Little Wing”!), that before 
long you've fallen under their 


spell once more. Naysayers may 


earp that 
this is just one more instance 
of cynical corporate marke- 
teering, but...what the hell: 
It’s a Jimi thinge—you wouldn't 
understand. B+ —Jom Sinclair 


Dragons. The closemouthed Thomas declines to reveal details of 
her upcoming album, but the talkative Lopes tells EW her solo 
salvo, which she will record at her home studio in Atlanta, will be 
rooted in “hardcore hip-hop” spiced with “a few other genres of 
music.” She also promises a star-studded affair: “I have a few 
friends who are going to be on the project, including Lil’ Kim, 


FLY GIRLS? 
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Prince, and Lenny Kravitz. | hope also Ma- 
donna, but she’s not confirmed yet. Oh, 
and we’re reaching out to Garth 
Brooks; if he won't do it, then we're 
gonna try and get the Dixie Chicks.” 
Lopes says she currently has 
little communication with the other 
two thirds of TLC. “| really don’t 


know where their heads 
are at,” she asserts, 
hastening to add that 
the group is still a go- 
ing concern. “TLC will 
be putting out a great- 
est-hits album, and we 
intend to put two or 
three new songs on that. 
Obviously [my solo album] 
puts a new twist on things, 
but there definitely will be an- 


Ze other [all-new] TLC album, although | 
a don’t see us coming together to re- 
cord it for another year. Right now, my 
focus is on my album. Make sure you print 
this: | plan to change the game.” Games— 
now there’s a subject Lopes knows about. 
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and smoke your cigarette. For n 
site at www.brownandwilliamson.com 
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LENNY KRAVITZ + Greatest Hits 
(Virgin) For one shining moment, on 
1993's Are You Gonna Go My Way, 
the ever-derivative Lenster became 
his “own man,” as they say, and it’s 
no surprise that the best tracks on 
this collection originated there. But 
before and since, his specialty has 
been the dreariest of retread rock. 
Essential only if one yearns to imag- 
ine an alternate universe in which 
the Beatles, Led Zep, and the Spin- 
ners, among others, were fronted 
by...Lenny Kravitz. C+ —DB 
TOM PETTY AND THE HEART- 
BREAKERS + Anthology: Through 
the Year's ({CA) This two-CD up- 
date of Petty’s 1998 hits dise corrects 
some major omissions (“Stop Drag- 
gin’ My Heart Around,” “Rebels” 
and augments the familiar with key 
album tracks like “A Woman in Love 
(It’s Not Me)” and “The Best of Ev- 


at 
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erything.” With liner notes from 
Cameron Crowe and a fresh version 
of the never-before-recorded 1977 
tune “Surrender,” it’s hard to imagine 
a better summary of the Heart- 
breakers’ 25-year career. A—AB 


TIM McGRAW + Greatest Hits 
(Curb) After eight years, McGraw 
has gone from underdog with a thin, 
whiny tenor to confident, solid-voiced 
superstar. This compilation, which 
conspicuously omits the chart-top- 
ping “Everywhere” and any new 
material, traces his maturity as a per- 
former, from the embarrassing “In- 
dian Outlaw” to the affecting “Please 
Remember Me.” Forgive the sappy 
duets with wife Faith Hill; feel-good 
fun prevails. B —Aloanna Nash 


SANTANA + The Best of Santana, 
Volume 2 (Columbia/Legacy) The 
guitarist’s former label continues to 
plumb his back catalog with this 
sequel to the 1998 best-of. Since both 


SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 


CHRISTMAS CARLOS Ask Santa for Santana 


volumes cover his Columbia years 
(1969-9), there are some redundan- 
cies (like live recordings of “Black 
Magic Woman” and “Europa,” which 
were included on the first dise in 
studio versions). And a 1978 cover 
of “Stormy” is more like a drizzle. 
Still, fusion-era suites like “Toussaint 
LOverture” rank among Carlos’ 
finest work. B —/ames Sullivan 


JAMES TAYLOR + Greatest Hits 
Volume 2 (Columbia) Taylor hasn't 


changed his easygoin’, 
honey-cured style over 
the decades, but this 
16-track collection of 
post-1976 work shows his 
output hasn't slacked, 
either—1997's How7- 
glass included some of 
his most poignant work 
in years. Sure, there are 
odd omissions (where's 
“Bartender’s Blues?) 
and dated, overly fussy 
productions like “Up on 
the Roof.” And were all 
these really hits? But 
my adolescent crush 
still makes me smile. 
B+ —Beth Johnson 


BLUR + The Best OF (Virgin) Witha 
mediocre debut, a series of contrived 
makeovers, and a high-profile beef 
with Oasis, Blur have always seemed 
a little silly to inattentive Ameri- 
cans. Nonetheless, the band has qui- 
etly crafted some of the best singles 
of the "90s, most of which are includ- 
ed on this double disc (along with one 
inscrutable new tune). From the ear- 
ly “She's So High” through Brit pop 
staples like “Country House” and 
later triumphs (the heartbreaking 
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| ile warmth and upbeat charm since 
the early 50s. This well-chosen col- 
lection includes early signature songs 
(“I Left My Heart in San Francisco,” 
“The Good Life”) as well as beauties 
from the last three decades (“When 
Do the Bells Ring for Me,” “Mood 
Indigo”) that reaffirm Bennett's 
evolving vocal artistry. A—SF 


THE CHARTS | 


‘T SINGULAR SENSATION 


0, YOU HAVEN’T STUMBLED 
| into a time warp—the 
Beatles really do have the 
No. 1 album in the land. A legion of 
fans—595,000 of them, to be pre- 
cise—said yeah, yeah, yeah to the 


a 


Best of Soul Asylum (Colwmbia/ 
Legacy) Although they hit it big in 
‘98 with “Runaway Train,” these 
rough-hewn, Replacements-style 
rockers have always seemed most 
comfortable slugging it out on the 
periphery of rock stardom, and their 
earlier, looser material remains their 
most impassioned. Sadly, save for 
just a few tracks (including the lov- 
ably ramshackle “Tied to the Tracks” 
and the animated “Cartoon”), this 
1%-track collection focuses mostly on 
more recent years, during which 


aptly titled 7, a compilation of the 


Fab Four’s biggest smashes. 
Meanwhile, a presumably younger contingent snapped up 
444,000 copies of the hits collection NOW That’s What | Call 
Music! Vol. 5. And smooth operator Sade moved 370,000 copies 
of her comeback CD, outselling the No. 4-ranking Ricky Martin 
by more than 50,000 units. If this has Martin’s lower lip shak- 
ing like a bon-bon, well, like the man said, Ricky: Let it be. 
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Korn Doll 


For the angry young mosher, 
here's a plush, one-eyed toy 


based on the /ssues cover. 

ARTISTdirect.com also offers 
a Pantera Christmas stocking 
and Incubus PJ bottoms. We 
wish we were kidding, Santa. 


“No Distance Left to Run”), Blur’s 
best is a lot better than many people 
on these shores realize. A- —RE 


MATTHEW SWEET « Time Capsule: 
The Best of Matthew Sweet 90/00 
(Voleano) Whether delivering feed- 
back-drenched guitar rock or doleful 
ballads, Sweet's unshackled vulner- 
ability lends even his lesser material 
intimacy; he’s a noble, if doomed, ide- 
alist. This retrospective (with two 
previously unreleased tracks) offers 
a superb career snapshot. While 
some may regard Sweet as a one-hit 
wonder (the jangly “Girlfriend” was 
an MTV staple in 1991), this chrono- 
logically arranged disc shows his 
knack for crafting timeless power 
pop has never faltered. A- —L.M 


BABYFAGE « A Collection of His 
Greatest Hits (pic) As document- 
ed here, Babyface has scored a suc- 
cessful solo run by telling his female 
audience things they've always want- 
ed to hear, all over jazzy soul-lite 
grooves. On “Soon as I Get Home,” 
he promises some lucky gal he'll pay 
her rent, buy her clothes, cook din- 
ner, and give “good love.” Such skill- 
ful manipulation of the anxieties and 
vulnerabilities of his fans makes this 
crooner the greatest R&B pimp of 
the ‘90s. C+ —CS 


TONY BENNETT * The Ultimate 
Tony Bennett (Columia/Legacy) 
The only true rival to Sinatra's 
throne, Bennett has been interpret- 


their once mighty snarl has slipped 
into a halfhearted smirk. B- —LM 
GEORGE BENSON «+ Anthology 
(Warner Archives/Rhino) Over 
S0-odd years, pop-soul-jazzman Ben- 
son has suffered critical slings and 
arrows alongside massive commer- 
clal approval. But he’s one of the 
era’s great guitarists and a singer of 
no small gift, as this two-dise anthal- 
ogy reminds us. Beyond the Benson 
hit parade—This Masquerade,” 
“Give Me the Night,” “Turn Your 
Love Around’—we hear workouts 
with organists Jack McDuff and 


| Jimmy Smith, jazz cred on “Moody's 


Mood” and “Tenderly,” and soaring 
might on “We All Remember 
Wes,” honoring Wes Montgomery, 


| another jazz guitar great who 


ing standards and pop songs with vir-_| 


crossed over, elegantly. A- —/W 


LAURIE ANDERSON + Talk Normal: 
The Laurie Anderson Anthology 
(Warner Archives/Rhino) Musician— 
performance artist Anderson's early 
indelible experiments etill surprise 
with each precisely calculated drawl, 
but her subsequent flirtation with 
pop made for strange bedfellows. 
This double dise sifts through two 
decades of recordings for an even- 
handed career survey, ending with 
her welcome return to minimalist 
gestures and wry narratives. Her 
chief gifts may be for spectacle and 
story, but the music itself is some- 
times brilliant, only occasionally 
lackluster. B+ —Seott Paulin 
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1 — THEBEATLES 7, Capitol 
2 — VARIOUS ARTISTS NOW Thats What J Call Music! Vol. 5, Columbia 
3 — SADE Lovers Hock, Epic 
4 — RICKY MARTIN Sound Loaded, Columbia 
5 1 A&M. KELLY 7'P-2.com, Jive 
6 2 OUTKAST Stankonia, Arista 
7 3 LIMP BIZKIT Chocolate Starfish..., Flip/Interscope 
8 4 JAY-Z The Dynasty Roc La Familia (2000- ), Roc-A-Fella 
9 — OFFSPRING, Conspiracy of One, Columbia 
10 6 NELLY Country Grammer, Fo’ Reel/Universal 21 
4112 BAHAMEN Who Let the Dogs Out, 5-Curve/Artemis 15 
125 U2All That You Can't Leave Behind, Interscope 
13 — MARILYN MANSON Holy Wood, Interscope 
14 7 VARIOUS ARTISTS Charlie's Angels soundtrack, Columbia 
15 0 CREED Human Clay, Wind-Up 60 
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IN STORES DEC. 5 - 


RAGE AGAINST THE MACHINE Renegades (Epic) The godfathers of rap-metal taped 
this set of covers (EPMD, Devo, Dylan) before the exit of frontman Zack de la Rocha. 


K-Cl AND JOJO X (MCA) The soul brothers follow up "99's It's Real with another dose 
of silky R&B, including “Thug in Me, Thug in You,” featuring late thug Tupac Shakur. 


ALICE IN CHAINS Live (Columbia) With their on-hiatus status nearly expired (they 
haven't mounted a stage or released a studio album in four years), the grunge pio- 
neers sate hungry fans with this collection of live performances from 1990-96. 


ROGER WATERS /n the Flesh (Columbia) Culled from four concerts during his sum- 
mer U.5S. tour, this two-disc set features Pink Floyd classics like “Money” as well as 
live renditions of solo Waters tracks. 


IN THE STUDIO 1 


STAIND, In L.A. and Springfield, Mass., recording the follow-up to last year’s plati- 
num major-label debut, Dysfunction. The March 20M album is said to highlight a 
gentler side of the band’s crunching metal style, with “more melody in the music, 
in the singing, everywhere,” according to guitarist Mike Mushok. 


DONNA SUMMER, in Nashville, returning to the studio for the first time since "96's 
I'ma Rainbow. Dance and electronica producer Brian Rawling will try to reinvent 
the queen of disco the way he did for Cher on “Believe.” 


THE BLACK CROWES, in New York City, schlepping to an old Yiddish musical theater 
on the Lower East Side to record their sixth album (and first with producer Don 
Was). The brothers Robinson, who are in talks about a possible tour with Oasis’ 
brothers Gallagher, already have 18 tracks for the spring release. 
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Just Got Even Easier! 


¢ New look, design and features 
make it even easier to get started 


e Free 24-hour customer service 
means help is just a phone call away 


e Your security and privacy are 
always protected on AOL 


e Parental controls to help 
safeguard your kids 


e There’s never been a better 
time to join 


So easy to use, 
no wonder it’s #1 


BY NOAH 
ROBISCHON 


VERTICAL Likrr: KE 


TATLOA 


GEORGE; BACKSTAREET OOS: ALS & 


CLIFF-HANGER So many 
movie sites offer up stale 
games with thinly veiled plot 
tie-ins that skipping them has 
become almost habitual. But 
if you can get past the photos 
of Chris O’Donnell looking 
strained, the Vertical Limit 
website (verticallimit.com) has 
a gruesomely fun “K2 Chal- 
lenge.” It’s a choose-your- 
own-ending-style adventure 
based on real scenarios en- 
countered by the climbers who 
consulted on the movie. The 
same is so realistic, you'll 
mostly choose between differ- 
ent ways to die—like being 
buried by an avalanche so 

that “nobody ever finds your 
mutilated body.” 


HEAD IN A BOX The infer- 
nal villain from David Finch- 
er’s Seven, John Doe (Kevin 
Spacey), ranks up there with 
Hannibal Lecter as every- 
one’s favorite serial killer. 
Now you can get to know him 


| a little bit better: Sign up to 


be a profiler with Detective 
Somerset at the Metro PD, 
and Doe will start sending 

you e-mail (emai//shows.com/ 
shows/se/en.shtml!). The setup 
is clichéd—Doe hacks into 

the mainframe and finds your 
address—but the mail is 
creepy and includes links to >> 


DIE CASTING Vertical Limit 


A FRESH 
image, a spunky new 
album (Slack & Blue), 
and a powerful desire 


RMED WITH 


to cream 'N Syne's sales re- 
cord (2.4 million copies of their 
album No Strings Attached 
sold in its opening week), the 
Backstreet Boys are back. So 
what can be said of the teen 
dreams’ online action? Check 
out these sites, both official 
and off-the-beaten-path, for 
the lowdown. 


e THE BACKSTREET BOYS— 
OFFICIAL SITE (backstreetboys. 
com) The Boys’ official site 
not only allowed the band to 
debut their new hangin’-tough 
look (freshly mussed hair, 
leather, smirks), it teased fans 
with an early look at their lat- 
est album before it debuted in 
stores. Fans can download the 


video for insta-hit “Shape of 


| 


| 


are back wit thi aGD,a 


My Heart” and sample audio 
elips from all of their albums. 
Naturally, the official site is 
shamelessly self-promotional 
(Infiltrate TRL with votes! 
Order all the CDs! Become a 
member of BSB’s 
Street Team!) and as ultra- 
pec as any of the group's 
. There 
sieneoiah attempts to keep it 


Online 


singles are a few 


real here—though a video of | 


five goofily dressed boys mon- 
keying around a golf course 
isn’t exactly revealing. 


© THE BACKSTREET PROJECT 
(backstreetproject.com) For- 
mer Marvel Comics maestro 
Stan Lee has teamed up with 
the boy band to help them 
take over the world. Sort of. 
Together, they’ve created the 
playful Backstreet Project, 
which reminds fans that boys 


will always be, well, little 
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boys. There’s a series of webi- 
sodes that position the guys as 
positivity-preaching, buffed- 
up superheroes (Kevin Rich- 
ardson, Power Lord!). You'll 
also find a carnival of match- 
making, trivia, and puzzle 
games. But the real genius 
comes when you get to create 
your own Backstreet Boys 
strip using Lee’s comic com- 
poser, where you can piece to- 
gether your own story—and 
decide if the Boys are up to 
saving the day. 


® BACKSTREET’S BACK (back 


streetsback.com) Had enough of 


the real deal? Backstreet’s Back 
is an earnest Canadian BSB 
tribute band that covers such 
tunes as “Everybody (Back- 
street’s Back)” and “Get Down 
(You're the One for Me),” both 
downloadable here. They not 
only belt out the numbers, they 
also mimic the band’s pretty-boy 
styles and facial hair, cirea Mil- 
lenniwm. So why, pray tell, are 
they doing this? According to 
their online FAQs, Backstreet’s 
Back seek to enliven “places 
where the real BSBs wouldn't 
eo, such as small villages where 
you must be flown in because 
there are no roads....” 
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| Zone, which is part of AKA.com— 
Cybe r VW ige ST The Music Network, gets so 

many visitors that Roberts— “The joke about my aS a 
crime-scene files and photos who lives on an 8- by 6-mile is- teeth was my idea. There was 
copied from the special-edition | land inthe U.K.—will likely earna something [in the script] about 
DVD due out Dec. 19. “Profile: low-six-figure salary this year her glasses, but that didn’t make > eo | 
John Doe” is being written by by selling ad space on the site. sense at all, and we'd already hi 
sean Gullette, best known as Since his legion of followers send talked about the glasses. | said, im 
the insane mathematician in in all the news updates, Roberts ‘Why not say snaggletooth?’ and — 
Tt and the lecherous shrink in spends only about 30 minutes [Adam Sandler] was, ‘You sure 7 a ' 
Requiem for a Dream. per day working on the pages. you want us to do it?’” fh tT} 

Plenty of time left for his latest —PATRICIA ARQUETTE on a joke i ¥ 

- Gareth Roberts’ | ventures: sites on Christina about her crooked pearly whites in Little Nicky, on Mr. Show 


Web devotional to Britney 
spears may look like that of any 
16-year-old, but Britney Zone 
(britneyzone.com) is not your 
average “Dear Diary” site. 
started last November, Britney 


Aguilera (christinazone.com) 
and 'N Sync (nsync-zone.com). “it’s a GPazy profession. Like you go, ‘Hi, nice to meet you, 
how are you...? Now...sit on me!’ Where else does that happen? Ex- 
cept in, you know, illegal ot Wigel ” —fFucky Numbers 


KUDROW on getting to knov 


Y The Am | Hot 
or Not? phenomenon is about to 
burst (amihotornot.com). The 


* LISA 


y her costars, on BigStar.com 


ee | sand site, which appeals to = SNOTE RAIS (DANES ik. ee aed THIS DATE ; 
yn ( Snap judges every- | This is the last day to enter Music.com’s Backstreet Boys contest to win two 
i where by letting them rodndeirka tickets to any show in the continental U.S. during their 2001 world tour. 
* ~~ |) instantly rate photos 
\ of men and women on Not? (amigothornot.com), which collage artists,” encourages 


——_—_— =, 


a scale of 1 to 10, is 
getting 7 million page 
views daily—and 
they’re not all from 
the people who sub- 
mitted photos and 
want to see their 
score. Now come the 
spoofs: Monkey Hot or 
Not? (modernhumor 
ist.com/mh/00Ti/mon 
key’) and Am | Presi- 
dent or Not? (brunch 
| ing.com/cgi/amipresi 
dentornot.cgi). Not to 
mention Am ! Goth or 


DVD VIDEO ANTHOLOGY 


ToS ee ee 


is by the guys who started it all, 
James Hong and Jim Young. “It’s 
very primal,” Hong says of his 
addictively clickable site. “Peo- 
ple make the analogy of potato 

| ee You can't eat just one.” 


: So 
many people are taking music 
without paying for it lately, it’s 
refreshing to find a group 
that’s giving something back. 
Instead of filching from the 
record store, the Dropilift 
Project (droplift.org), a move- 
ment by a group of “audio- 


fans to download 29 MP3 
tracks from the site, burn 
them onto a CD, print out the 
cover art, and surreptitiously 
file it in the bins somewhere 
between Devo and Duran 
Duran. Unsuspecting store 
clerks might just find the disc, 
slap a bar code on it, intro- 
duce it into the database—and 
maybe even sell it. But accord- 
ing to Droplift member Joe 
Scagnetti, most stores “try to 
look up the item for about 20 
minutes and then grudgingly 


| give it away for free.” 
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LONDON FCATURLS 


ARMANDO GALLO/SRETNA; DRUDGE: JAKE HANSEN 


(2); BOYLE 


tE TNA 


ILA 


PLARS: BILL OAV 


FEATURES; : 


JORDON; STERN: DEA 


O BROTHER: MELINDA 
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»> Movies 

a8 0 BROTHER, WHERE ART 
THOUP—THE OFFICIAL WEBSITE 
(studio.go.com/movies/obrother) Nif- 
tily designed to look like an old- 
time radio, the official site for the 
Coen Brothers’ latest film lets you 
channel surf between long inter- 
views with the filmmakers and 
samples from the foot-tapping, 
bluegrass-tinged soundtrack. In 
between, stop to watch the trailer 
or flip through the virtual photo 
album, which features sepia-toned 
shots of O Brother’s sweaty star, 
George Clooney. B —AL 


»> Televisiot 
fy QUEER AS FOLK ¢ (show 
time online.com/queer) The already- 
controversial yet-to-be-aired 
series—Naked gay boys! Lesbian 
mommies! All in a Pittsburgh 
setting!—is served well by this 
classy site. Gather info on nationwide 
viewing parties, learn about the 
characters, and send your more lib- 
eral friends frisky e-cards with such 
large-type proclamations as “hung,” 
“bottom,” and “disco whore.” Like 
many of the show’s fetching deni- 
zens, it teases with a mere preview 
of what’s to come: Showtime unveils 
the full monty Dec. 3. That said, the 
site accomplishes what teases do 
best—it brings you back for more. 
—Nicholas Fonseca 


»> Mu 


BATANGA INTERNET RADIO 


(batanga.com) The term alterna- 


LLLUSTAATIUON BOY. SEAN. KELLY 


BROTHERS IN ARMS Tim Blake Nelson, John Turturro, and Clooney 


tive may send rockers running, but 
fans seeking refuge from main- 
stream radio’s idea of Latin music 
will bolt for Batanga. This one- 
year-old bilingual (hint: click “En- 
glish” in the top right corner) radio 
site dares anyone who has uttered 
the phrase “Latin explosion” to ex- 
perience its 24-hour stream of 
vibrant, eclectic music. Twelve sta- 
tions ranging from Rock and Me- 
rengue to Indie, Hip-hop, and 
Dance/Techno—plus interview 
shows, chats, and news—make 

it the perfect cure for Ricky 
Martin-itis. A 


»> 


THE PUBLIC 8 BALL ¢ (Sball.fed 
erated.com) Hardware-handy Jim 
Studt took one look at the many 
Magic 8 Ball prognostication 
simulations taking up space on the 
Web and laughed long and hard. 
Then he took matters into his own 
hands and created a computer-con- 
trolled dream machine using the 
ultimate tool: LEGO MindStorms. 
His contraption shakes an honest- 
to-goodness Magic 8 Ball in re- 
sponse to Internet inquiries, 
records its answers with a camera, 
and beams them back to the user. 
Is there a better retro e-toy out 
there? A —Erin Podolsky 
MUST-VISIT: 8ball.federated.com/ 
how.html Studt explains in ex- 
cruciating geek-tail precisely 
how his invention works. 


-—Caryn Ganz 
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SEE THIS MOVIE (OR DON’T) 


@ THE SELF-MADE CRITIC 


@ DAN AND DAN (da 


FAME BY NUMBERS 


HETHER THEY SURFED FOR THE SCOOP ON RO- 
mantic endeavors or the skinny on careers, enter- 
tainment junkies on E! Online were hot for news about 
Lara Flynn Boyle and Britney Spears during election week. Of 


course, politics was on their minds too: Yahoo! users were par- 
ticularly interested in conservative radio host Rush Limbaugh. 


MOST-SEARCHED-FOR CELEBS 


E! ONLINE 


SPEARS 


YAHOO! 


P. “dj 
LIMBAUGH 


SPEARS 


SOURCES: E! ONLINE AND YAHOO! BUZZ INDEX FOR NOV. 6-12 
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The murder of JFK’s alleged assassin, Lee Harvey 


Oswald, was broadcast live on NBC 37 years ago. by Joshua Rich 


T WAS NOV. 24, 1963, LESS THAN 48 HOURS AFTER 


the assassination of John F. Kennedy in Dallas’ 


Dealey Plaza, and presidential aide George Reedy 


was watching T’V. In an instant, Reedy (and millions 


of other Americans) saw nightclub owner Jack Ruby 


gun down accused triggerman Lee Harvey Oswald 


live on NBC. For a moment, the aide thought he 


was watching an Edward G. Robinson gangster flick, 


Though confused by this 
unimaginable twist of history, 
Reedy was on to something: In 
the wake of televised fare like 
the Army-McCarthy hearings 
and the Kennedy-Nixon de- 
bates, the lines between news 
and entertainment were be- 
coming blurred. “If you look at 
the future of television news, 
[Oswald’s murder] was a pre- 
view of things to come,” says 
steven D. Stark, author of 
Glued to the Set: The 60 Televi- 
sion Shows and Hvents That 
Made Us Who We Are Today. 

Eager to follow the after- 


Doe Me eA WY, 


and Julie Harris star in direc- 


math of the Nov, 22 assassina- 
tion, a mourning nation turned 
in record numbers to T'V cov- 
erage—presented commer- 


clal-free, at an estimated cost | 


of up to $4 million per net- 
work—even though the level 
of reportage remained rela- 
tively primitive. There were 
no TV cameras to provide a 
live feed of the presidential 
motorcade or the assassination 
itself (the famed Zapruder 
film, the only known film 
record of Kennedy’s killing, 
was purchased by LIFE mag- 
azine and first aired on nation- 
al TV in 1975), and television 
newsmen like Walter Cronkite 
only announced the Presi- 
dent’s death after confirming 


time capsule / nov. 24,1963 


, Claire Bloom 


tor Robert Wise’s freaky phan- 
tasmagoria The Haunting. 

, Peter, Paul and Mary’s 
In the Wind (right) edges out 
LPs from Barbra Streisand and 
Elvis Presley for the No. 1 spot 
on the 6i//board album chart. 


2000 


Coeter Faul andctary 


IN THE WIND 


| 


it with wire-service reports. 

Two days later, on Sunday, 
the 24th, millions watched on 
NBC as Oswald—who had 
proclaimed himself an inno- 
cent “patsy”—was being led 
through the basement of a 
Dallas jail when Ruby jumped 
out of the crowd of reporters 
and shot him in the abdomen. 
(CBS and ABC, which had 
been covering the procession 
of Kennedy’s caisson to the 
U.S. Capitol, aired the killing 
later using videotape, a rarity 
at the time.) Ironically, parad- 
ing Oswald in front of a pha- 
lanx of TV cameras may well 
have given Ruby, who died 
while incarcerated in 1967, his 
chance. “Once you made [the 
transport] into a media event,” 
Stark says, “it was easy for 
Ruby to get inside.” 

And once inside, Ruby com- 
mitted the only homicide ever 
aired live on national TV—one 
of the most vivid images to 
emerge from a weekend when 
TV replaced print as the pri- 
mary source of news. There- 
after, Americans would gather 
around their sets to watch his- 
toric events (from Watergate 
to the 2000 election) unfold, 
and to unite during’ times of 
triumph (the Apollo moon 
landing) and tragedy (the 
Vietnam War). The haunting 
impact of Oswald’s shooting 
and Kennedy’s funeral, says 
stark, “starts television on a 
course where it tends to be- 
come as much a part of the 
story as the story itself.” m 


, Victor Lasky’s 
JFK: The Man and the Myth is 


_ the top nonfiction book. / 


, two years into 
America’s military buildup in 
Vietnam, a camp where the 
U.S. trains South Vietnamese 
soldiers is overrun by Commu- 
nist guerrillas, leaving 37 dead 


and four Americans missing. 
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Pour 1'4 oz. of Southern Comfort along with 2 oz. each of cranberry 
juice & ginger ale over ice and enjoy the spirit of the holidays. 
Celebrate responsibly. 


www.southerncomfort.com 
www. woodlandplantation.com 


Southern Comfort Company, Liqueur, 21-50% Alc, By Volume, Louisville, KY ©2000 


Family life is busy, and time with your kids is never enough. Car time can be 
a great chance to chat, heart to heart, about some of the things your children face. 
Like pressure to try cigarettes. 

Talking it through often can help kids resist the pressure they face. Grab the 
moment while you can. They'll be out on their own all too soon. 


©2000 Philip Morris USA www. philipmorrisusa.com SURGEON GENERALS WARNING: Smoking Causes Lung Cancer, Heart Disease, And Emphysema. 


